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COUNTERPOINT, THEORY OF MUSIC, FORM AND s N in A major (K ) (Op. 47) I 
ANALYSIS, ORCHESTRATION, Etc. Ss \ M. EUGENE YSAYI 
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\r QUEEN’S HALL, 
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THE QUEEN’S HALL ORCHESTRA 
Me ; Sir } . Mus. Doc., LL.D. ( M HENRY J. WOOD. 
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SCHOOL OF MUSIC. 


Hill, Fleet Street, and 


Within three minutes 
n (District Railway). 
Managed by the Corporation of the City of London. 
Princ ipal: Wittiam H. Cummincs, Mus. D. Dub., F.S.A., Hon. R.A.M. 
Individual tuition by eminert teachers at moderate fees. 
New Pupils can enter at any time. 

tro Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fer z, and Opera. Lady Superintendent has 
charge of all ladies attending the School. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, Secretary. 

Victoria Embankment, E.C. Telephone No. 1943 Holborn. 





















' Saturdays in May, commencing on the ot 





UNIVERSITY OF DURHAM. 


e held in Durham in 


The Examinations for Degrees in Musi > & 
March (testamur only) and September. re 

For particulars, with copies of former Examination Papers, app. y 
to the Secretary of Examinations, University Offices, Durham. 


N R. W. WOLSTENHOLME will give ORGAN 
RECITALS at All Saints’ Church, Norfolk Square, W., on 
at 3.30 p.m. 


Price 4d.; Postage, 2d. 


innual Su ription, Post-/ree, 5s. 
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MANCHESTER COLLEGE OF MUSIC. 














Patrone Her Majesty QueEEN ALEXANDRA. 
Presi Sir W. H. Hovutpswortn, Bart. 
Principal: Dr. At it v 

S) H f Reside ed f lents. 

Students a ] it r up a mplete course of Musical 
Instruct a q P itte ra shorter period than one yea 

Fee for the year £ payable in instalments of £10 at the beginning 
f each te Special Fee for Wind Instrument Course, £15. 

The Prospe with S ip information, Diploma Regulations, 
and Entry fF on applicati 

STANLEY WITHERS, Registrar. 
NATIONAL CONSERVATOIRE 
I> » 189 OF MUSIC, L INCOR., 1Q00. 
Lor 174, Wardour Street, W.; Liverpool: 5, Hardman Street. 
Warde Professor ALEXANDER Puirrs, Mus. Bac. 

LOCAL MUSICAL EXAMINATIONS (May and June) 

DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 

VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direct f The Victoria College Corporation, Ltd.) 
INCORPORATED 1 
4 Be ERs S t Ox STRE! I ™ 4 
H I Tne M Hon E Mat or ANGLESEY. 
P t fh. HE. ha D.C.1 F.E.1.S., Mus. Doc 
Chairm J. M. Bentriey, Mus. Doc. Cant Hon. F.R.A.M 
H Direct f Studies: (¢ S EY, Mus. Do 
H S Gr 4. S F.1.G.C.M. 

Metroy Ex t i i eD mas of 
A.V.C.M L.\ M F.V.C.M I ers P ssi ! 
Diploma i e Art I zr, J 

Local Theor Ex J 

Pr ical E e now being he t the various Centres. 

( S I Medals are offere r Competitior 

Local S etaries requir for towns not represented. 

All communicati to be resse usual to the Secretary, Central 
Office Burle Street, Stra W.C. 


INCORPORATED GUILD OF CHURCH 
MUSICIANS. 
Founded 18 








In | pursuant to Act of Parliament XXX. and XXXI. 
Victoria, ( XXXL, § 23. 
Pre c Ine Verv Re rHeE Dean or Bristou. 

ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 
approved Provincial Centres in July 

LECTURE, at the Salle Erard, May at 8] » by Professor H. 

v ADA B.A., T.C.D., entit ‘Physical Dev pment in 
Relat to Perfect Tone Pr t 
COMPETITIONS FOR 1908, 

A Silver Me wi e awarded for the best Short Anthem with Bass 

Wat Metronor st S g of the Apostles’ Creed and 
Lord's Prayer (M » Organ A paniment). 

\ Silver Medal f ( st s Care 

A Silver M al f Ma (Se a Pedal) s ible for a 
Co 1 \ 

A} Me 2 r ning the I rporated 
Gui 

GUILD GAZETTE. 
QUARTERLY : ‘ e PENCE, 


REGISTER OF ORGAN VACANCIES. 


Org s (Members) have the Free use of the Register of Vacant 
Appoi rent 

Ca lar (gratis) and further information of Dr. LEWIS, Warden, 
42, Be rs Street, London, W. 


l ler the Musical Reform Ass 
NATIONAL COLLEGE OF MUSIC. 
Patron: D ESS OF MARLHOROUGH. Warden: Dr. Tinpatt, A.T.C.L. 

EXAMS., Diplomas and Certificates, June and July. 
CHURCH ORGANISTS’ SOCIETY. 
New Guild for Catholic Organists, Plainsong, &c. Members wanted. 
For Exams. for Diplomas, apply, Sec., 112, Portsdown Road. W. 


ciation (Lim.). 





| For such there is now ¢ ver) hope 


| PIANOFORTI 


‘A SPECIAL FEATURE 


OF THE BUSINESS OF 


W. E. HILL & SONS 


IS THE 


REPAIRING OF VIOLINS, VIOLAS, 
VIOLONCELLOS, AND BOWS. 


Their Staff of highly-skilled workmen, their Work- 
shops and appliances, are without equal elsewhere in 


Europe. 


The most celebrated instruments, especially those in 
the possession of great players, have been frequently 


entrusted to them for repairs. 


EsTIMATES FREE. 
HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE- 
MAKING. 


W. E. HILL & SONS, 
SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING, 
140, NEW BOND STREET, LONDON, W. 


A SOUL_.FOR MUSIC. 


We all 


dexterity, 


know the pianoforte play 


soul. No 


al 


system will make him acceptable to any music lover, 


finger but without a must 


but, on the other hand, there are many truly musical 


“souls ” who remain dumb and unprofitable from a lack 
of “technique,” even after much keyboard practice, 
; given fair general 
health they may all become successful players. — Little 


Mr. M. 


book, “ LIGHT ON 


can be explained here, but by sending to 


MACDONALD SMITH for his fre« 


PLAYING,” the technically faulty pianist 


may learn how others similarly placed have been 


enabled, as a result of a Postal Course of Lessons in 
the System, “ From Brain to Keyboard,” to play in 


way they never thought possible. 


CompLetTe Course or LEssons spy CORRESPONDENCE, 


Turee Guineas (by Instalments if desired). 


“ PJANOFORTE PLAYING” and other Articles 
by Macponatp SmitH, 32 pp., post-free, 7d. 
Terms and Conditions for Personal Lessons (to Concert Players only) 
on application. 


M. MACDONALD SMITH, 19, BLoomssury Square, Lonpon, W.C. 
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THE 
. 2 - PROFESSIONAL NOTICES. 
DELLE SEDIE SCHOOL OF —— 
oie : 7S ETHEL BARN: Serene) 
SINGING, L® MiSs ETHEL BARNARD Soprano) 
topes 6, Chenies Street Chambers, Bloomsbury, W.C. 
Dir rs: Mr. Ix H. Simon, Mme. ELEANoR CLEAVER-SIMON, 
Miss ¢ UDE GRISWOLD, * CHANGE OF ADDRESS. 
Mrs. J}. EvGar RupGe, Managing Director, | MISS KATE CHERRY, Member I.S.M. (Soprano 


12, Hill Road, St. John’s Wood, N.W. 
MADAME HANNAH JONE S, A.R.A.M. (Contralto 


THE OLD FIRM. Have rem« veil to ; 
—— oe, CARLION VALS, W. 


where all communications » gagements should be addressed 

‘ s ‘ a ) ) ‘ | 

P. CONACHER x CO. MISS DOROTHY PARKS (Soprano). 
Oratorios, Cor 


> : . F . icerts, At Homes, &c. 
Organ B uilders, 14, Plympton Avenue, heeedahan N.W. 


SPRINGWOOD WO RKS, NEW SEVCIK VIOLIN METHOD. 
HUDDERSFIELD | Pror. SEVCIK (Master of Kusetik and KociAxn) METHOD 
; : aay as thoroughly taught by 
[WO GOLD MEDALS. PROFESSOR KOENIG (of Prague 

+ . * - " (Pupil of Herr Sevéfx). 
NICHOLSON AND CO. p CLASSES and PRIV ATE LESSONS. For Particulars, apply to 

4 erman yenig, 38, Ainger Road, N.W. 

ORGAN BUILDERS, nthe Le hoc he 


PALACE YARD, WORCESTER. | MISS ESTELLA LINDEN 














(ESTABLISHED 1841.) aye) 
, . i} - Of Crystal P: alace, Queen's Ha nd Principal Ch | Societies. 
- hes Bristol (Mr. q 1 id (Dr. Coward), Hanley, (Me, Whewall). 
} MIN 1M PHILHA nic § ETY. 
Pp Ly ANO P E >, ALS. “Sang ‘ Jewel Song. Has a beautiful voice and true artisti 
feeling. Bir gham Post Mar h 1 


EVERY “ORG: pwnd For vacant dates, 18, Stanley Gardens, H: ampstead, N.W. 


Should investigate the Invoxtaxce and Sreciat Apvaxtacssof | MISS ETHEL RADBURN 
(SOPRANO). 


PNEUMATIC PEDAL . AT TACHMENT FOR THE | 














7 Of the Crystal Palace, Queen's Hall, and Provincial Concerts. 
PIANO Trained and recommende y Sin CHARLES SANTLEY. 
X As USED BY MANY WE KNOWN SOLO ORGANISTS. 4 | All Standard Works and Oratori Ballads 
é 4a | 39, Earlsfield Road, Wandsworth Common, S.W. 
Cc I tive p r Keys a Pedals anteed 
Give rfect 1 " Rep “4, TNT . ot 
Doe in ire t most i ut », all parts of the Pianoforte MISS IREN E SPONG 
Act verfectly free. | (SOPRANO). 
Ped re ved, (Pupil of, and recommended by, Mr. F. BRoaDBENT and 
Does not alter » I Mons. EpouARD DE  Reszxe.) 
Every Attachment made specially i ir own Factory. | * © Pupils, At H om &e. 
N.} The enor ema for the Radiating and pe ncave Pedal | Studios: 34, Princes » Muswell Hill, N. ; and 9, Fitzroy Sq., W.C. 
Bons s fitted to their new Organ at the Royal ' College ganists, 
I es Norman & BEarp to offer a consid e reduction in » 
pr full particulars of whi n be obtained os . 4 \~ XN i 
Lani enales Nona & nano oer mies re MR. CHARLES ELLISON 
NORMAN & BEARD, ion, cham igh : 
OrGAN Wo yRKS, Fr <DINAND STREET, Lonpon, N.W. | as —_ — Hig R 
Telegrams—“ Vibrating, London.” Telephone—805 North. Br S.E. 
-_ " —Par a T 
ECHSTEIN HALL STUDIOS.—The newly- FRANCIS GLYNN 
erected lios at 36-40, Wi re Street are now ready, and can (TENOR). 
I Th r Oratorio, Cantata, Concerts. 





vide the best accommodati 
iano I “4 axuri usly 





The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Teleg., ‘‘Glynn,” Stratton St. Margaret. 


| MR. SAMUEL MASTERS 


RACTICE ROOM for HIRE, at 304, Regent (TENOR). 


oe and lavat 


eal istein Hall, 32-40, Wigmo : 








Street. Terms, 1s. per hour. Apply, Webster & Waddington, Ltd. | * Jupas MaccaBa:us . 
: > , : ‘cal P | The critic of M/s: pinion writ sters was the 
Auction Rooms, specially for the Sale of Musi Property. tenor. At the time of his first coming o express my 
ESSRS. P U fe) K and SIMP S( IN. Auctioneers, | opinion pretty st to his singer, an 
, Leicester Square, I ion. W h 1 SPEC IAL SALES of | 2°” he has bloss toa Ha value. I was 
don, ’ ‘ : ~ j 
MUSIC Xi IST Rt MENTS cet tee - of coors math. | pleased beyond n y his de d difficult 
Sales of il Libraries. Musi ovrights Trade S s, | airs which Handel assigned to the Opinion, 
M: ‘la ¢ ‘ ision May rec | April, 1907+ 
Va ‘ egacy ty, o > o t e. | . 1 —) 
T, a r Legacy uty, or for Public or Private Sale. | Engagements booked include : 





LIVERPOOL PHILHARMONIC SOCIETY, 


SONGS FROM “THE PRINCESS” | Pens 


| 
| Address—21, Grange Road, Kingston-on-Thames. 
| 
| 








TENNY SON 


MR. CHARLES 5S. AU NDERS 
SET TO MUSIC FOR FEMALE VOICES er tate 
BY On Tour in Australia and New Zealand, RETURNS to ENGLAND, 


GUSTAV VON HOLST. All « a me 
No. S.W. _ Tele eph 





, 47, Duke Street, St. James's, 
srams: Tenoreggia, | i 








4133 Gerrard ; 








Sweet and low (s.s. A.A. 1 Ech » Choir) . oe 3d. T 

Che splendour falls (s.s.a.A. 1 Echo Choir). (Sol-fa, 14d.) 1 ROBIN OVE RL LE IGH 

Te idle tears ( ) (S -fa, 1d.).. ad 2d, (BASS-BARITONE) 

O vw, swallow (s.s.A. - ad} Opera, Ors atorio, Cantata, Concerts, &c. 

Now sleeps the crimson petal (Soprano Solo, and Chorus | Ald ercombe,” Caterham Valley, Surrey. 
S.S.A.A.). (Sol-f .) , - ad. | piheunt Gan terhan 





relept 
| Telegraphic address: ‘* Overleigh,” Caterham Valley. 


London: NovetL_o anp Company, Limited. And principal Agents. 
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MR. 


\RITON] 


4, COVENT G 


RINCIPAL 


KNOWLES 


ARDEN 


“DIE GOTTERDAMMERUNG” 


RISELE\ 


HEINGO 
‘APOS 
IVA 


ORCHESTRAI 


CONCERT. 


He imy 
" 
" 
Ks 
rs. I 


FESTIVALS 


MR. ARTHUR W AL ENN 


(BARITONE). 
Ashworth Mansions, Elgin Avenue, London, W. 


MR. SAMU E L MANN- 


apy ate eng Sone Of the 
tor ( ~ k Wi 


MISS EL L EN CHIL DS 


(CHROMATIC HARPIST) 
> ¢ 07 Ass t I R.A.M R.¢ 


For terms. i R N.W. : or, M P 


ROYAL WINDSOR 
GLEE SINGERS. 
Mi : a aonenll KEYS _ — a 2 
(OF St. ( ( W ( | ( ( 


t. BS RB ERT WEATHERLY, 


MOKING ENGAGI ENTS ‘{ 


) /TTON St aii 7 pappne: Bo 


Mr. H D Alp I N ( 
Golo BOYS.—MR. JAMES BATES (Director 
~~ ft ( e fk ( Author f Nove 
Pris \ ( for ¢ ¢ ) SOLO BOYS 
LEADING BOYS t : Orat F 
S es, ( t \ Blor Cr t, Hyde | 
I gr M I re 490, Mayf 


COMPOSE RS’ MSS. 


REVISED and PREPARED#OR PRINTIN( ADVICE GI 


H. ELLIOT BUTTON Ha Ardw } H 
( ‘ Messrs. Nove & Co.) 


)" ALLISON nstructed by Post Candidates 
OBTAINED DEGREES O} MUS.D. AND MUS 
) I : 1 


] EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton A , Mus. D., 68, N Street, Ma : 
Me: E. H. BIBBY, Mus. Bac. Dunelm., L.R.A.M. 
Special Postal Preparation for Mus. Bac., R.C.O. Exams. 
(Theoretical portion) and L.R.A.M. (For Teachi R ents). 
\ I et I ti x Address, Fors) Br 
Dear Manchester 
M &- GEORGE R. CEILEY gives LESSONS in the 


f SINGING as ta t by CHAS. LUNN 





rl Chas I i Mr. Ge 
R. Cei ving i per e: 
S whi e app “ I Lug ¢ 
Dr. Turpin wrote: ‘ In th: 1 i \ 
I Mr. € ey Is 
I rs’ M S Be Stree i 
[)*. CUTHBERT HARRIS, Mus. Doc. Dunelm., 
F.R.C.O., Author of ‘* Examinati Questions and H w to 





— them’ (N wvello’s Primers, N Musica 
xams, pers y post. RECENT SUCCESSES (Jan. 
N, 7): ‘FIN Al MUS. B. (3); FIRST MUS. B. (6); F.R.C.O 
Paper-wi wk (5) ; F.R.C.O., Organ-wor 9s Se C.O., Paper-w (7 
A.R.C.O., Organ-work (4). Other esses in L.R.A. M ; GOLD 
MEDAL L.A.M., &c., & 

OXFORD MUS. BAC EXAM., v. 1907.—Only tw 

passed, and BOTH wer d by Dr Harris. A pupil w ware 

the ‘‘Cart Prize" for the | ighe: t numbe f marks in F.R.C.O. Exar 
Moderate Terms. 2, Buckleigh Re sr St tham, S.W. 1 phor 


“487 Streatham. 








ORCH 
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UIS EHREMAYER, Certificated Teacher, | D*., TINDALL, A.T.C.L., COACHES for all 
S Si Lessons. 





] 4 Macdonald Smith Syste r Orig inator of the EYE to B 1% — BE Xz aes y st, Revise Mss 
S f Sight-Reading : the AR to BRAIN System Ez rship the Image,” post-fre 1 le Deu 
I Specialist in PIANOFORTE a TECHNIQU i. Fo r terms, &c., 112, Portsdown Road, W 

t urs of ( ses (Pe nal or Post 4 R er's M 1 ~se2 ; 
4 60, Berners Street, W. (Room B). 1 — ws Wed esdays, FALING VOCAL & MUSICAL ACADE es W. 
‘ r by appointment. «4 Mr. and Mrs. WALLIS A. WALLIS, L.S.M essors. 

HEMMIN M ER tesidence, with Tuition, derate ter Intr ti a r > 

& i] NGS, Mus. Bac. Oxon., F.R.C.O., : : : <= ye 
M2  Mus.T.C. LESSONS in HARMONY. COUNTER ~ ADAME MARIE WITT, for NATURAL 
POI? & oo “PREPARES CANDIDATES for ARTS d av Per 5 PRODUCTION : ARTISTIC a 
Ml CAI EXAMINATIONS yP Ls sses: Mus. | I toad, Maida V Her we ed \ ises, 
Oxf Durha L.R.A.M URC. M.. "ERCO,, \.R.C.O. ; ge G € S. et, | N ( Lt 





—— i mij So DT ae MM PERCY WOOD, F.R.C.O., teaches HAR- 

=, COUNTERPOINT, & y Post, a repares for 

1D .. ARTHUR S. HOLLOWAY, Mus.D. Oxon., | Examinations. COMPLE re COURSE S for A.R.¢ O. and F.R.C.O. 
R Spe = the . 


igh Avenue, H ury, N., cont t PREPARI ‘ > gt ; ~ a 
IDATES for t \ I Ey ati f 2S Pp en W . | a ing 

t { ' LESSONS i COMPOSITION, rs ; 
RECENT SUCCESSES: 2 A.R.C.O C.O., Jan., 
D* Ez AGL EFIELD HUL L, Mus. Doc. Oxon., | 1997; A-R.C.M. (Theory), Aj ° R.A.M. (¢ tor), 
F.R.C.O., &c., COACHES for all Examinations, Practical and Jan., 1907; A.R.C.O., Ju . “ _— 

ally res nce. Special Playing Courses, | ©277¢spondence Pupils) : sada 

k oO LF.R.C.O. pi * S . ‘Exercise” ( ; Inclusive terms for A.R.C.O., 1 ¢ Less for F.R.C.O., 
> H Doct t Exe ae pecially < ed the 14 Guineas. Addre Harley | H n, N.W. 
Professor, Sir Hubert Parry ; 

LAST FOUR YEARS’ SUCCESSES :—3 MUS. DOC., 23 MUS. M's IVORSON, A.R.A.M., A.R.C.M. (Gold 
BAC F.R.C.O. (P g), F.R.C.O. (Paper Work), 14 A.R.C.O. I COACHIN( \V Song Reads 
(Pi oh 19 AR C.0. (P: ip Work) ee MS. ‘ Fs c I cf c 

pect L ns ge, H ersfield 2 reet, W., ar D I 
D' om KARN, Mus. Bac. Cantab. ; Mus. Doc. LIFTON COLLEGE.—SCHOLARSHIPS, June, 
LESSONS by Post, in HARMONY, COUNTER C ; : a 
FUGUE, FORM ANALYSIS, ACOUSTICS 4 sea: ficient 
ORCHESTRA riON es for M Examinat thy pot agg , ' 
, M } t M Bac., Cat Pass ' 
RC M I y, ( posit | » Te 1 Brist a 
F.R.C.O. and A.R.C.O., 1 LAM. (Pi 
( ( t I M r > ~ > cy ) T \ RI ] , 
MUS. BAG. DURHAM. OXFORD. CAMBRIDGE, LO<DON PRIVATE CHOIR SCHOOL . SIAL ill be 
DUBLIN; MUS. DOC DURHAM. OXFORD, s DUBLIN; ’ 7 
L.M .M LCM.; L.T.C.L., and AT.C.L.; ASSO BOY in I Portman's | aan f 
CIATED BOARD, H ( point, 19 _ i 
Also PERSONAL | MSS ted for publicat St. M 
4 f¢ Wi I t re rate a : : -AVvr vt 
: k Hill, I N.W. Tele; + P.O., Hampst 2 OCHESTER CATHEDRAI LAY-CLERK 
(ALTO) WANTED 
DE R. KITSON (M.A., D.Mus. Oxon.) COACHES ' f 
the —s OF MUSK Corres} ence. Recent | ¢ ( } y M 
t Oxf and Durha 11 Mus.D.; Mus.B. ; also 

ALR 0. @), F.RCO. Gs) A.R.C.M., L.R.A.M. 13, Victoria Road, \ LTo { and Al leno asses 

ter 3) WANTED l W St. Cyy 


D* LEWIS, Mus a . F.E.LS., Warden, Incor 
LESSONS Per F T \ A. fa 
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INDISPENSABLE FOR A LIBRARY OR AS A REFERENCE BOOK. 
NOVELLO'S COLLECTION OF 


WORDS OF ANTHEMS 


Crown Svo, 822 pp., cloth, red edges, 5s. Red Bastl and red edges, 7s. 6d. Appendix only, pap : 


This Book, which now contains the words of about 2000 Anthems, besides being admirably adapted for the use of 
Choirs and Congregations, for which purpose it was originally compiled, will be found most valuable to Organists, 
Choirmasters, and the Clergy as a BooOK OF REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE FOR SPECIAI 
DAYS, SEASONS, OR OCCASIONS, the Indexes having been considerably enlarged. It also contains a list of Anthems 
suitable for Men’s Voices, and Anthems with Latin words. 

The newly incorporated Anthems (Nos. 1590 to 1952) have been added to the former edition by means of an Appendix, 
which is published separately from the complete work. Consequently Choirs and Congregations which are still using the 
older edition are enabled to supplement their books, and make them complete, by purchasing the Appendix at the price of 
One Shilling. 


CONTENTS. 
Bi APHICAL Notices or Composers, WITH List oF THEIR ANTHEMS. ANTHEMS WiTtH Latin W 
ANTHEMS SUITABLE FOR CERTAIN Days AND SEASONS. INDEX OF PASSAGES OF S URE 
ANTHEMS SUITABLE TO BE SUNG IV ithout ACCOMPANIMENT. InpEX oF CoLLects, Pravi 
ANTHEMS FOR Men's Voices. GENERAL INDEX. 


The following are some of the more important Cathedrals, Churches, and Chapels at which the ** Words of Anthems” 
ts in constant use: 


ST. PAUL'S CATHEDRAL. CHICHESTER CATHEDRAL. ST. MARY’S CATHE aot 
WESTMINSTER ABBEY. GLOUCESTER CATHEDRAL, INBURG H, 
CANTERBURY CATHEDRAL, WORCESTER CATHEDRAL. ETON COLLEGE. 

YORK MINSTER. HEREFORD CATHEDRAL. CHRIST CHURCH, LANCASTER 
WINCHESTER CATHEDRAL. TRURO CATHEDRAL. GATE, W. 
ST. GEORGE'S CHAPEL, 1! ee SALISBURY CATHEDRAL, ST. PETER’S, CRANLEY GARDENS, 
CHAPEL ROYAL, ST. JAME PETERBOROUGH CATHEDRAL. S.W. 
BANGOR CATHEDRAL. LLANDAFF CATHEDRAL. LINCOLN'S INN CHAPEL 
NORWICH CATHEDRAL. SOUTHWELL CATHEDRAL. *CARLISLE CATHEDRAL. 

ELY CATHEDRAL. | RIPON CATHEDRAL. *DURHAM CATHEDRAL. 
ROCHESTER CATHEDRAL, NEWCASTLE CATHEDRAL. *“LINCOLN CATHEDRAL. 

ST. ASAPH CATHEDRAL. | NEW COLLEGE, OXFORD. “GLASGOW CATHEDRAI 

EXETER CATHEDRAL, ' CHRIST CHURCH, OXFORD. *MANCHESTER CATHEDRAL, 


Have recently adopted the Book. 


Lonpon: NOVELLO AND COMPANY, Liwtep. 


THE PARISH CHURCH 
ANTHEM BOOK 





Crown Svo., 250 pp., and So pp. of Indexes, cloth, red edges. 


PRICE TWO SHILLINGS. 


This Anthem Book is the outcome of a desire on the part of many parish churches for a COLLECTION OF 
WORDs of convenient size, permanent in character, representative as to selection, and moderate in price. 
It contains the Words of 

FIVE HUNDRED ANTHEMS 
printed in extenso; and many more are incorporated by means of reference letters. The Selection is 
prepared alphabetically, according to the names of the chief composers, and is so arranged that various 
settings by other composers of the same words, or of portions of them, may be used. 


Messrs. Novello’s collection of “ Words of Anthems” has been used as a basis in the compilation of this 
work, but many anthems have been added, both ancient and modern, which have not been previously published 
in a Standard Form. 


LONDON: NOVELLO AND COMPANY, LIMITED. 
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TRINITY COLLEGE oF MUSIC. “THE PIANOFORTE 


AND THE ABILITY TO PLAY IT.” 
BEFORE BUYING A PIANO PLAYER 
INSPECT, or obtain full particulars of the 
pment Broadwood Player-Piano. 
ILLUSTR D CATALOGUE ON ATION. 


TRATED ¢ ’ APPLIC 


LUGUE 


RI RIDGI JOHN BROADWOOD & SONS, Lrtp., 
CONDUIT STREET, LONDON, w 


BOSWORTH EDITION, 


meni svelte! WAGNER ALBUMS 
" nuijert ofr fers FOR THE ORGAN 
W. WOLSTENHOLME 
KNOWLEDGI Ct \NTENTS. 
Ve iE I. 


’?RELUDE (‘* Lohengrin”’). 

MARCH Aanp CHORUS (** Tannhauser” 
ROMANCE (‘*O Star of Eve’’). 
ELIZABETIVS PRAYER (* Tannhauser’ 


\ Il. 
HEI ISHER, Secretary PRELUDE (** Tristan and Isolda”’). 
LIEBESTOD (* Tristan and Isolda”’). 
SOLEMN MARCH (* Lohengrin” 
WAR MARCH (* kienzi”) 


Two Shillings and Sixpence eacl 


FOUR PART-SONGS |... a< 


( \I ( ‘ | 


BOSWORTH & CO., 
5, PRINCES STREET, OXFORD STREET, LONDON, W. 


ED) OICES 
ED\WARD ELGAR “ a 
THE ROYAL COLLEGE OF ORGANISTS 


Ps I 


The next F.R.C.O. Exar t ‘ July 12, 1 The S 
pla g Tests are: P e in ( time (wit t Fugue), J. 5.1 
Pe 4 . Ne ( I k 6; ‘ ( 
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, I ] E.C.). 
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Ker rt ( S.W 


NOVELLO’S MUSIC PRIMERS. 


THE REVEILLE __ {6 tict supe sore victn. part tintin only) Bil Kr 


Ditt Part II, (1 Pie th Pi 
tv my ment) Er kK 
rT-SONG FOR T.-T.] é Score-Reading Exercise Em R. Da 
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\1 ~ t ¢ I I k. E.G 
Di Pp Il ‘ Fr. E.G 
E.xaminat Quest C. Harr 
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Nove AND Company, Limited London: Novetio anv Company, Limited. 
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MAY 1, 1908. 
RIPON AND ITS MINSTER. 

xcept ye Lord keep ye cittie, ye wakeman 
waketh in vain.’ The eighth word of this Biblical 
qué ition suggests a misprint : : not so to those who 
know that the words form the medivai motto of 
Ripon. Standing in the spacious market-place, 
the visitor sees the altered words of the Psalmist 
writ large upon the Town Hall of the ancient city. 
Away back in the goth century, Ripon enjoyed the 
favour of Alfred the Great, from whom it received | 
its first incorporation, the government of the city 
being regulated by a Wakeman, twelve Elders, and 


twenty-four Assistants. These officials are 
represented by the Mayor and Corporation, the 


change from Wakeman to Mayor having been made | 


As bearing upon the 


hundred years ago. 
a complete list of the 


juity of the place, 


thre 
anti 





RIPON, 


THE ARMS OF 


now | 


Wakemen from the year 1400 to 1603 has been | 


preserved, and of the Mayors since the title 
Ripon’s Chief Magistrate has been changed. 

It was the duty of the Wakeman (or Vigilarius) to 
cause a horn to be blown every night at 
o'clock. After that hour of blasting, ‘if any house or 
shop was robbed before sunrise the next morning,’ 
an old chronicler, ‘the sufferer 


Says received a 


compensation for the loss from an annual tax of 
whose | 


fourpence, levied upon every inhabitant 
dwelling had but one, and of eightpence where it | 
had two outer doors, from which latter circumstance 


double danger might be suspected.’ Ripon| 
therefore in its ancient days forecasted that 
insurance against burglary which is so natural 
a measure of precaution in the 20th century. 
Although the tax has fallen into disuse, the horn is 

| blown every night at nine o’clock—first in 


front of the Mayor’s house and then in the market 
three blasts at each spot. One of the old | 


piace, 


horns is still preserved, the Corporation accounts 


of 1690 containing the following entry of its | 
chase: ‘ Paid for a new Horn, vis. viijd’ <A 


photograph of the present horn-blower, who is a 


salaried official appointed by the Corporation, is | 
| day before.’ 


given in the opposite column. 


of 


nine | 


| 
| 
| 
| 
| 
| 
| 
‘ 
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As true steel as Ripon rowels’ (spurs) 1s 
| ° ° ° 
|another old saying associated with the city. It 


‘became proverbial when speaking of a man of 
intrepidity, honesty, or fidelity.’ Ripon was long 


noted for its manufacture of spurs. Old Ben 
Jonson, in his ‘Staple of News,’ observes : 

Why, there’s an angel ; if my spurs 

Be not right Rippon. 
and |)avenant, another 17th century poet, in 
‘The Witts,’ says : 


Whip me with wire, headed with Kowels of 
Sharpe Ripon Spurs. 

passed a night in 
Scotland, when he was 


In the year 1617 King James I. 
city 


the on his way to 





THE HORN-BLOWER OF RIPON: 
THE TOWN HALL IN THE BACKGROUND. 
( rap Mr. G. Park Ry ) 


1 by the Mayor and Corporation with a 
gilt bowl and a pair of Ripon spurs of the value 
of five pounds, ‘which,’ records a contemporary 
MS., ‘gave such contentment to his Majesty that 
his Highness did wear the same at his departure 
from the said town the day following.’ Forty-eight 
years earlier (in Mary (Jueen of Scots also 
sojourned one night at Ripon, when she 
to more in need of spurs than James L., 
“ had ridden from Bolton on a sorry hack the 


presentec 


15609) 
seemed 
be ve 


she 
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While in this royal region mention may be made distinguished modern a/umnus, and Jepson’s 


of other kingly visits to the city. In 1300 Edward I., Hospital, founded in 1672 and liberally endowed 


on his march to Scotland, honoured it with his by Zecharias Jepson, a native of the city, for the 


presence. On that occasion the Archbishop of| education of 


York, by a mandate to the Chapter 
of Ripon, ‘ordered five score horses 
to be purchased for the King’s use: 
the cost of the horses was to be 300 
marks, of which some forescore and 
fifteen marks were to be provided by 
the Archdeaconry of Richmond.’ 
In 1405 Ripon became the residence 
of the Court when King Henry IV. 
was driven from Westminster by the 
plague. 

Among the antiquities of Ripon 
are the hospitals, for the housing 
and relief of the poor, of St. Mary 





orphan boys or sons of poor 
tradesmen of Ripon. Mention must 
be made of an outstanding feature of 
the market-place, an obelisk, ninety 
feet high, erected by William Aislabie 
in 1781 to commemorate his repre- 
sentation of the borough in 
Parliament for the long period of 
sixty years. 

But the chief attraction of Ripon 
is its venerable Minster. It can 
claim a place in the front rank of 
English mother-churches, not in size, 
but in points of interest and antiquity. 
Viewed from the train as the traveller 


Magdalene (emp. Henry I.), for rue seat or THE CATHEDRAL. proceeds north, and crosses the river 


secular brethren and sisters and one 

chaplain ; St. John the Baptist (¢emf. King John) ; 
and St. Anne’s (1438). The last-named—originally 
called Maison-Dieu, or Massendew — provided 
quarters for ‘eight poor folkes, men and women, 





Ure, the structure has quite a dignified 
elevation: seen at closer quarters, however, the 
somewhat low three towers give the church a 
rather flat appearance, which would be removed 
were the three spires replaced, as shown in old 





A ISTH CENTURY MISERERE PIG PLAYING A BAGPIPE, OTHER PIGS DANCING, 


(Photograph by Mr. 


the which in time past have been of honest 
behaviour,’ and for a priest. ‘ Alsoe there is in 
the same Massendew, two common beds for every 
true travelling man that hath noe spending, and 
there he may be 
eased one day and 
one night, in ful 
filling of the seaven 
works of mercy’ - 
a pleasant casual 
ward for honest 
tramps in the 15th 
century. The old 
chapels of St. Mary 
Magdalene and St. 


. 





Parker, Ripon.) 


drawings. Externally the chief thing which 
attracts the eye of the visitor is the central tower, 
which is probably unique, as it is constructed 
vertically in two different styles of architecture. 
The north and 
west sides are the 
Transitional of 
Archbishop Roger’s 
building (12th cen- 
tury), while the 
other sides are 
Perpendicular( 15th 
century). ‘The 
cause of this blend- 
ing of styles was 


Anne still stand, BAS-RELIEF IN THE SOUTH AISLE OF THE NAVE: the fall of the 

though the former REDUCED FROM A RUBBING. central tower about 

is In disuse and the (Reproduced from * The Cathedral Church of Ripon’ in Bells Cathedral Series, the vear 1450, a 
by permission of Messrs. George Bell & Sons.) a ° 


latter is in ruins. 


serious collapse 


Of educational foundations there are the Grammar| which destroyed three bays on the south side 
School, founded and endowed in 1553, of which|of the choir and the eastern wall of the south 
the late Bishop Stubbs (of Oxford) was the most| transept. 
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Upon entering the minster, the visitor is struck | attention is arrested by the elaborate treatment 
the great width of the nave in comparison | of the two bays which the Early English builders 
ith its length—1 33 feet long, 88 feet wide—indeed, | preserved of Archbishop Roger’s aisleless nave, 


a 
Ripon is the fifth widest nave in England, being}and if, as may be assumed, the same treatment 
exceeded only by York, Winchester, Chichester,|was carried throughout, Ripon’s nave must 
and St. Paul’s. In regard to the height of its nave,| have been one of the most remarkable in 
Ripon’s 94 feet give it a lofty and dignified} England. The west front and western towers 
appearance, an elevation that is only exceeded|were added by Archbishop Gray, ¢. 1227. 
by York Minster and Westminster Abbey. | Internally these twin towers are richly treated 


lo this great height is doubtless due the fine} and are more or less self-contained, as they 
,coustical properties of the cathedral. The total|do not open into the aisles of the present nave, 
interior length of the church is 270 feet, and the | which was rebuilt about the year 1503. ‘Two fonts 
height of the towers is 110 feet inside, and 121 feet | of the 12th and 16th centuries are placed in the 


externally. south aisle of the nave. Here is also a marble 





RIPON CATHEDRAL FROM THE SOUTH-EAST. 


(Photograph by the Rev. E. H. Swann.) 


It is desirable, before proceeding further, to give | slab on which are the figures of a man and a lion. 
a few main dates as a guide for future reference: Tradition says that the man was an Irish prince 
who brought back with him from Palestine a lion, 


ll ct i OP ae pn | the said prince dying at Ripon and being buried 
Vestry and Chapter House - ; , 1070 |in the minster. \\ hat became of the lion is not 
Archbishop Roger’s church - -  1ES4 recorded. (See the illustration on p. 294.) 

Nave rebuilt - : ; ; ; - ¢ 1503 In the region of the central tower is the oldest 


| part of the church, if not the most ancient portion 

Deferring for the moment reference to the} of any English cathedral—the Saxon crypt. This 
earlier portions of the building, the present minster| dates from about a.p. 670. At that time 
is to a large extent the work of Archbishop Roger | St. Wilfrid was abbot of the Benedictine monastery 
de Pont l’Evéque, who rebuilt the church between | (the minster is named SS. Peter and Wilfrid). 
the years 1154 and 1181. Of this 12th century; After the 7th century Ripon ceased to be a 
Structure there now remain the westernmost} bishopric until 1836, when the see was 
portions of the nave, half the central tower, the! re-created. ‘lhe minster was a collegiate church and 
transepts, and the choir. At the west end also a parish church: indeed, at the present time, 
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the four minor canons, in addition to discharging 
their cathedral duties, are no less efficiently and 
actively engaged in parochial work. 

l’o return to the Saxon crypt, which breathes the 
air of old mortality in its subterranean darkness. 
Here, in the dim light of a candle, is to be seen 
the famous St. Wilfrid’s needle, formed by a long 
narrow hole in the thick and ancient walls, through 
which the bodies of many women have been 
threaded. 











LENCH END OF THI IAYOR S STALL. 


lhe north transept, which stands to day almost 
as its builders left it, is among the most famous 


eva nples of the architecture of the age of Henry II 
and Thomas a Becket, when the Early English was 
developed from the Norman. Ihe fall of the 
central tower, already referred to, necessitated the 


rebuilding of a portion of that structure ; the south. 
west pier has not, however, been completed. 
The choir screen, twelve feet thick, on which 
stands the organ, dates from ¢. 1494, and is a 
fine piece of Perpendicular work (see the 
illustration on p. 298). The dwarf stone p lpit 


standing at the north end is doubtless a part of 


the original screen, although it is perfectly correct 
where it stands, having been used by the preacher 
as the procession entered the choir, before dividing, 
the laity going to the Jesus altar in the nave. 

In the choir of Ripon a trio of styles meet the 
eye of the worshipper. The first three bays on 
the north are the handiwork of Archbishop 
Roger (Transitional); the three opposite bays are 
Perpendicular; the three easternmost bays on the 
north side are chiefly Decorated, while only two 
remain on the south side, the one bay between 
is Transitional and Perpendicular. And yet the 
result is by no means incongruous—indeed, this 
part of the church is distinctly pleasing in its 
blended beauty. As will be seen from the 
illustration on p. 300, the ancient stall work is 
most beautiful. These exquisite specimens of 
15th century wood-carving ‘are surmounted by 
lofty canopies of elaborate tabernacle - work 
supported on slender shafts and rising into a 
forest of crocketed spirelets and pinnacles.’ * 

After the fall of the tower the canopies on the 
south side were reconstructed in the Jacobean 
style, with galleries above, but this incongruity was 
rightly swept away by Sir Gilbert Scott in his 
restoration (1861-69), and replaced with excellent 
replicas of 15th century design; thus the eight 
easternmost canopies. are modern. No _ less 


|elaborate than the stall-work are the carvings on 


the misereres and _ bench-ends. The 


portray the humorous subjects often found in 
ecclesiastical seats—two pigs dancing to a bagpip 
played by a third pig (see the illustration on 
p. 294), while the figures at the end of the bishop’s 
throne and mayor’s stall (on pp. 296, 297) speak 
for themselves in their medizval quaintness. 
Another humoresque in the choir will be noticed 
at the junction of the two styles at the capitals 
of the pillars on the north side, the three heads 
summing up a congregation as scoffers, cynics, and 
attentive hearers ! 

The remaining architectural features can be 
seen from the illustrations: but reference may 
briefly be made to an interesting three-storied 
adjunct to the minster, leading from the south 
aisle of the choir. At the bottom is a Norman 
crypt, of which much of the work is of a church 
which preceded that built by Archbishop Roger. 
Above this, and level with the floor of the chon 
aisle, are the chapter house and vestry (¢. 107 
lhe upper storey—68 feet long and 23 feet wid 
was formerly the Lady-chapel or Lady-loft, which 
Of the seven MSS. preserved 


he 


formet 


is now the library. 
in this abode of books the most notable is 
unique Ripon Psalter. This valuable tome, 
dating from 1418, contains in an appendix 
* The Cathedra! Cl of Kipon." By Cecil Hallett, B.A 
r c I ellent handbook to the Minster. 
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lect . &c., for the three festivals of St. Wilfrid 
(Wilfth), from which it appears that his nativity 
was c-lebrated on the first Sunday after Lammas 


Nay (August 1), now called ‘Wilfrid Sunday.’ 


The greatest treasures among the printed 
hooks are two Caxtons—(r1) the ‘ Boecius de 
Consolacione Philosophie’ (complete except the 


of twenty-five leaves on which are printed French 
and [English phrases in Caxton’s smaller type. 
Both these precious volumes, which are small folio 
in size, attracted the fancy of Dr. Thomas Frognall 


Dibdin, Lord Spencer’s librarian. Dibdin has left 
an amusing account, in his ‘ ]ecameron,’ of the 
visit he paid to the minster in the hope of taking 


away the Caxtons, and adding them to Lord 
Spencer’s library, as he did at Lincoln, though he 
did not succeed at Ripon! 
Qn the blank leaves of a copy of Gerson’s 
‘De consolatione theologie’ (1488) are two ballets 
Henry VIII.) set to music in three parts, 
only partly legible. The first is headed ‘A ballet 
of ye deth of ye Cardynall’ | Wolsey] and begins : 


By a forest as I can passe 

I herd a voce rewfully co’plane 

Now may I mowrn for my tryspasse 

ffor all my Jowell’ er fro’ me gane 

And en’ ye voce co’playnd yus 
Miserere mei deus. 


he second, also only partly legible, is ‘ .\ lytyll 
ballet mayde of ye yong dukes gace,’ that is Henry 
Fitzroy, Duke of Richmond and Somerset, a 
natural son of Henry VIII., who died in 1536. 
\mong the rare liturgical printed books are a 
‘York Manual’ printed by Wynkyn de Worde 
n 1509, and a ‘York Missal,’ Rouen, of the year 
1517 
lhe Communion plate is very beautiful. Five 
es, silver gilt, are femp. Charles II. They 
consist of two large covered cups, two large patens 
with very graceful canopies, one large wine flagon, 
all of which have engravings of the minster with 
spires. Another paten is dated 1746, and a very 
ornate chalice and paten were given in 18go. 
here is some beautiful 13th century glass in the 
westernmost window of the south aisle of the nave, 
and the south-west tower contains a fine peal of 
ten bells in the key of E flat. 
Matters more strictly musical must now claim 
our attention, beginning with the organs. It is 
lite certain that Ripon possessed an organ in the 
year 1399, if not earlier; the end of the 14th 
century may, however, be considered sufficiently 
ancient as a starting point. An account paid in 
1399 for materials used in repairing the organ 
contains the following items: the leather of two 
horses’ skins for two pairs of new bellows for the 
organ, 2s. 8@.: two calves’ skins and three sheep 
skins for the same, 1s. 6¢.: half a thousand small 
nails for the same, 8¢.: packthread, 3¢. : and for 
one man working on the aforesaid organs, by 
agreement, 3s. 47. : drink given to said man, 2d." ! 
In 1453 the sum of 20s. was paid to ‘ Will, 


Organmaker, for mending the organs, with the | 


1 
| bellows of the same. 


-sth leaf) and (2) ‘ Book for travellers,’ consisting | 
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Also 4s. 2d. paid to Robert 
Wright for work upon the “purpetyle” {choir 
screen| of the said organ; and to William Wright 
working on the same six days, 2s. 6¢. Also 6d. 
paid to Richard Carver for “ gropyng mensal” 
[almost certainly the keyboard of the organ] to 
the same “purpetyle.” Also 2s. 4d. for sawing 
timber for the said work, and 3s. paid for ten 
planks purchased for the same. Summa, 32s. 7d.’ 





FINIAL IN FRONT OF THE BISHOP'S THRONI 


(Phot tph hy the Hi zn.) 


In 1531 James Demssey received the sum of 
£4 8s. 4d. ‘for making the organ.’ .\ Chapter 
minute of February 4, 1677, reads : 

Agreed by the reverend the Deane and Chapter to give 
unto Mr. Willm. Preston, organ maker, the sume of tenne 
pounds for making the organ in the sd. Collegiate Church, 


— 








2y§ THE MUSICAL TIMES.—May 1, 1908. 





4 








4 YN 
nea | 
la Hi | 

a ij 


: 


—— 





rHE NAVE, LOOKING EAST. 


(Photograph by M> 


to have five stops such as shall be approved by Mr. Brownhill 
or Mr. Sorrell to be good and sufficient and to uphold, 
maintain and keep the same organ in good and sufficient 
condition for the space of three years next after it shall be 
approved as above allowing the said Mr. Preston five 
shillings for each time he shall be sent for by the said Deane 
and Chapter. 


Che William Preston above referred to was doubt 
less Preston, of York: and Mr. Sorrell, at that 
time organist, appears in a Chapter minute two 
years later—May 31, 1679—thus 


Ordered that Mr. Sorrell have five shillings out of ye fabrick 
ann. for wire and his paines in repairing ye organ, and 


at Mr. Deane pay him soe much for ye last yeare & charge 


t in his next audit's accounts. 


In 1695 the erection of a new organ was under 
onsideration, a Chapter minute of May 25 in that 


Ordered and agreed that towards the purchasing of a new 
gan for this church the Deane shall contribute tenne 
pounds and each Prebendary five agg and that it shall 
be left to ye Sub-deane to give what he shall thinke fitting 


the same. 


Was this the organ said to have been built in 1696 
by Gerard Smith? Walbran says of this instrument: 
‘It was accounted one of the sweetest-toned in the 


G. Parker, Ripon.) 


kingdom. ‘The diapasons of the Great organ were 
of rich, full, inimitable melody: but there was no 
swell, and only eighteen stops.’ Another Chapter 
minute (May 29, 1708) must be quoted as showing 
that Ripon’s organist early in the 18th century 
was something of an organ builder : 


Whereas the organ of this church hath been much 
damaged occasioned by the fall of the Trumpett stop 
amongst the other small pipes, which hath been repaired by 
Mr. Thomas Preston, the organist, for which the Chapter is 
well satisfyed that he deserves the sume of Tenne pounds 
which sume is therefore ordered to be paid to him as 
followeth, viz., five pounds part thereof at Martainemasse 
next, and five pounds the remainder so soone as the same 
can be spaired out of the fabrick money. 


One of the Dallams appeared on the scene in 
1719, and in 1789 Donaldson, of York, added one 
stop to the existing instrument ‘at the expence ¢ f 
Dr. Edmund Ayrton, of the King’s Chapel Roya 
Dr. Ayrton, by the way, was a native of Ripon 
A new organ was built, or the old one remodelled, 
by Booth, of Leeds, in 1833, or in 1834, of which 
no particulars are available. 

In 1878 the present beautiful instrument, in 4 
case designed by Sir Gilbert Scott—very poor 
in comparison with the magnificent cases of som« 
old cathedral organs—was erected by Messrs. T. ( 
Lewis & Co., to the following specification : 





- 
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GREAT ORGAN (13 stops). ; Tubular pneumatic action to manuals and drawstops was 
Bos a Super extave Feet. added by Messrs. Hill & Son in 1902, and electro-pneumatic 
Ope son (No. 1) Octave quint :. 2% action to the pedal organ by Messrs. Harrison & Harrison in 
Ope — ) 5 ain 6 1907. Three Speight hydraulic engines, situated in a 
Hit <a) Trumpet g chamber under the groining of the south choir aisle, supply 
Pr * “+ 4 Clarion °° *+ 4+ | the wind pressures. 
Octs + 
ae The whole of the manual work is placed on the 
.- ) ar ’ oe oe ee enn " “or 
Geix ipal ers Mixture (3 ranks). rood screen. The Pedal organ is divided, and 
I g Contra fagot ee . ¢ 4 : . c 4 4 . 
sa oe) Trumpet .. <<, ‘g_ | Situated in the second bay of the choir, immediately 
R e(ol ), <a Obos “ae behind the stalls. The console, facing north, is on 
yei cips _ arion - : . . 
Rat a : ene ‘ |the south side of the screen, and enables the 
Har flute ‘ organist to command both nave and choir services. 
Croin OrGan sage The engines are so noisy in their working that 
Lie gedeckt .. 1 ox angelica .. “= ‘ 8 . = “7 
Lichlich wedeckt r: ae ei ~~ Pe 4 | devotional fervour would be greatly enhanced if 
Flauto travers ‘- B |] Dalat .. oe + | the blowing apparatus could be removed to the 
Vi (samba 8 Lieblich gedeckt os 1 . 
D ‘ ‘ Clarinet ‘ , 8 crypt. 
Soto OrGan (Prepared for). A curiosity exists at Ripon in the form of a 
o an ne Rag. sat - ++ 16 | well.carved hand which projects from the front 
ring ga a 7 dia ba abilis g an = J . 
Concert flute + Orchestral oboe of the rounded organ-gallery on the east side of the 
j PeDat OrGan (7 stops). instrument. This hand, which can be mechanically 
ps) ; 
Su vows -2i as - .- 3 | moved up and down by the foot of the organist, 
Su ae 1 yloncell , 8 ¢ . ‘ " 
Open diapason ae 16 Trombone . .. 16 | served the purpose of a time-beater for the choir 
—— #2 below. It is probably a relic, and a very interesting 
j ew CourLers ( 3 en one, of the 17th century. 
reat to Pedal Swe o (reat. ore . . . ” . . . 
Swell to Pedal. Swell to Choir. rhe choir of Ripon Minster consists of twelve 
red 5 >t real. = an . hee san _— , ~ 
Choir to Pedal. Solo to Great choristers, six practising boys, six lay-clerks, and 
Solo to Pedal. Swell octave. ’ 5 P, ¢ ’ 


four supernumeraries. Of the choristers four are 


ACCESSORIES. ° . 
boarders, the remainder being town boys, all 


Four pneumatic combination pistons to Great and Pedal. 


— ” +o of whom receive their education at Jepson’s 
Four composition pedals to Great and Pedal. _ school. As at Salisbury, they wear frills round 
One pneumatic pedal Swell to Great (on and off). hei »cks The wall oy f tl aa . r-sc} ] _ 
One ee ., Great to Pedal (on and off). their necks. ne walls of their song-school are 





THE ROOD SCREEN, SHOWING THE 17TH CENTURY ORGAN-CASE, 


rvraphed specially for this article by the Precentor, the Rev. E. H. Swann, from an original water-colour drawing, by J. C. 


in the possession of Mr. E. W. Winser, Dean's | erger.) 
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ung with the portraits of cathedral organists and 
composers which have appeared as supplements to 
Tue Musica. Times. In regard to old-time 
choristers the accounts of the year 1540-7 record 
he following payments: ‘the vj chorestaries for 
her yerlie stipende, Ixs. viiid.,’ and the 

i@. to the said vj chorestaries for ther 
That the Dean and Chapter in olden 
times encouraged their choristers is evidenced by 


lyvereys.’ 








THE STALL WORK. 


pecia rt wrt fae i rvecentor, 





the following Chapter minute, dated May 29, 1708: 
that for ye better -encouragement of 


‘ Ordered 
'homas Benson to continue his diligence as a 


chorister of this Church, he shall have twenty 
shillings paid unto him by Mr. Deane, who is to 
ye same allowed in ye next accounts.’ To 


return to the present choristers, it is the just due 


sum of 


of Mr. Moody’s careful training to say that the 
Ripon boys sing remarkably well, their naturalness 
of voice-production and clear articulation being 
commendable features. 

The Chapter records, under date of May 25, 
1637, contain such interesting rules of conduct 
for the choir and organist that no apology is needed 
for reproducing them here. 


ORDERS FOR THE VICARS AND ORGANIST. 

1. That ye Sub-Chantor and ye organist do agree ab‘ the 
Services and ye Anthems to be sung (after Evening prayer 
for the next morning. And after Morning prayer for y 
Evening) that ye irriverent and indecent running to and fro 
of ye Boys in Service time may be prevented. And if the 
Service or Anthem appointed cannot be sung by reason of 
the absence of any of the Singing men, let it be omitted for 
that time, but let him that is Absent be mulcted for every 
such default Fower pence unless he give to ye Residentiary a 
just and nessary cause of his absence. 

2. That ye Sub-Chantor do duly note ye absence of the 
Singing man, and certify them to ye Residentiary, that 
their Mulcts may be taken, and desposed of-acording to 
y® Statute. 

3. That ye Vicars do diligently Catechize ye youth of 
y« Town, half an hour before Evening prayer every Sunday. 

4. That ye Vicars and singing men do carry thems.|vs 
reverently in Service time attending to y* preacher, not 
leaning upon their Elbows, and sleeping upon pain of such 
mulcts, as y¢ Residentiary in his Discretion shall impose 
upon them. 

5. That every of ye Vicars and Singing men do keep in 
good repair both their Desks for their Books and their 
Cubboards, for their Surplices with Locks, Keys and Bands ; 
otherwise if ye Residentiary cause them to be repaired or 
amended let ye charge be deducted out of their wages. 

6. That every Singing man keep his Book in his own 
Desk, and turn it himself. 

7. If by default or negligence of any of ye singing men 
his Book or any part of it be soiled or spoiled let him prick 
it anew hims.If or let ye Residentiary cause it to be done by 
another, and pay for it out of Wages. 


ORDER FOR Y CHORISTERS. 


1. That they be all at Morning and Eveneng 


prayer unless any of y™ have leave of Absence given him by 


present 


ye Residentiary. 

2. That they carry thems.lvs reverently in Service 
Sermon time. Kneeling their Knees in time of 
prayer‘s, not leaning upon their Elbows, Standing up at 
ye Creed, Gospel, and Gloria Patri, Bowing at ye name of 
Attending to ye Preacher not jangling one with 
another. If any of those things beeng faulty, and oftentimes 
admonished and corrected by their Master, they do not 


reform themselves, let any them so faulty be removed from 


upon 


Jesus ; 


their places, and others put in. 

3. That they keep in good repair with locks and keys and 
Bands both their Desks for their books, and their Cub-boards 
for their Supercloths; which if they neglect to do let 
ye Residentiary cause y ™to be amended, and d.duct y¢ costs 
out of the wages. 

4. That no other boys b.-suffered to crowde into 
Choristers Seats, or if any do, that ye Verger do forthwit 
remove y but if there be any Boys, which hav.-learned 
Sing, and may after come to be chos" choristers, they may 
be suffered to Stand at ye End of ye seat, and to look 
ye Books, but not to sing, unless their master who teachet 


them, do certify that they are fit to sing. 
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long ago the Chapter records tell tales of 


ilco excess on the part of the lay-clerks, or 
song-en. One Umpleby, after many admonish- 
ngs found to be ‘ancient’ or ‘unserviceable’ (!), 
where. pon it was decided to reduce his stipend of 
£8 £6, and in future to excuse his absence, 
the raining £2 to be ‘ allowed a deputy.’ 


Altough the first mention of ‘organs’ at Ripon 
year 1399, it is not until 1447 that the 


is UO 

nam an organist is recorded. In that year 
Thomas Litster received the ‘annual fee’ of ten 
shil for ‘playing on the organs.’ In 1478 
Laurence Lancaster was paid a similar stipend, 
but y 3s. 6d. of that amount was for ‘ playing 
on the organs,’ the balance (6s. 6d.) was ‘for 











May 7, 1697. 

Forasmuch Mr Preston, Organist of thys church, 
haveing produced a note [account for payment] of Eight 
song books by him Prickt for ye (Quire and one for ye Organ, 
which amounteth to ye summe of Twelve Pounds, and is 
content to be paid att three payments, to witt, one third part 
thereof att thys Chapter, another third part thereof att 
ye Grand Chapter to be held in or about ye month of May, 
neg. May 

That 40s be Paid to Mr. Preston ye Organist for writing 
several anthems in ye Song. booke of thys Church, as a 
gratuity for his pains therein. 


as 


25, 1700. 


We now come to three members of the well 
known Ayrton family, William, William Francis 
Morrall, and ‘Thomas, who, apparently in 


SS \ 


rTHE CHOIR, LOOKING WEsT. 


 F ntograph by M 


singing mass in the chapel of St. Mary within 


Ripon.’ The payments of 1546 include ‘a rent 
of 13s. 4d. payd yerlie to the organ player, 


comynge furthe of the canon of the saide church.’ 

Coming to the 17th century we find the following 
names of organists: Wanlass (or Wanless), Wilson 

a singing-man appointed to replace Mr. Wanlass 
he had become deaf—William Sorrell 
ady referred to), one Shaw, and John Hawkins. 
Two Thomas Prestons, father and son, were the 
musicians between 1690 and 1748. The 
der Preston is buried in the south transept. ‘Two 
ries from the Chapter books relating to him 
Ceserve quotation : 


bec 


alr 


iuse 





~ G. fa R nm.) 


1822. ‘The 
Edmund 
was the 


succession, held office from 1748 to 
first of these Ayrtons—like his brother 
of the Chapel Royal, already mentioned 
son of Edward Ayrton, a barber chirurgeon and 
Mayor of Ripon, 1760-1. William Ayrton and 
his son ‘Thomas are both buried under the great 
east window. 

During forty-four years, from 1829 to 1873, the 
organistship was held by George Bates (died 1881), 
to whose memory a brass, on which is engraved his 
Vent Creator, is placed in the north aisle of the 
nave of the cathedral. ‘lo Mr. Bates succeeded 
the late I)r. E. J. Crow, who held the post for 


twenty nine years, from 1873 to 1go2. 
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ung with the portraits of cathedral organists and 
composers which have appeared as supplements to 
fue Musica Times. 
choristers the accounts of the year 1546-7 record 
following payments: ‘the vj chorestaries for 
‘lijs. vjd. to the said vj chorestaries for ther 
That the Dean and Chapter in olden 
times encouraged their choristers is evidenced by 


lyvereys.’ 
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he following Chapter minute, dated May 29, 1708 : 
‘Ordered that for ye better 
Benson to continue his diligence as a 
shall have twenty 
Mr. Deane, who is to 


encouragement of 
lhomas 


orister of this Church, he 


hillings paid unto him by 
y© same 


retour t +} 
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allowed in ye next accounts.’ To 
just due 


1 present choristers, it is the 


In regard to old-time 


her yerlie stipende, Ixs. viiid.,’ and the sum of 


of Mr. Moody’s careful training to say that the 

Ripon boys sing remarkably well, their naturainess 
of voice-production and clear articulation being 
commendable features. 

The Chapter records, under date of May 2s, 
1637, contain such interesting rules of conduct 
for the choir and organist that no apology is necded 
for reproducing them here. 

ORDERS FOR THE VICARS AND ORGANIST. 

1. That ye Sub-Chantor and ye organist do agree ab' the 
Services and ye Anthems to be sung (after Evening prayer 
for the next morning. And after Morning prayer for y 
Evening) that ye irriverent and indecent running to and fro 
of ye Boys in Service time may be prevented. And if the 
Service or Anthem appointed cannot be sung by reason of 
the absence of any of the Singing men, let it be omitted for 
that time, but let him that is Absent be mulcted for every 
such default Fower pence unless he give to ye Residentiary a 
just and nessary cause of his absence. 

2. That ye Sub-Chantor do duly note ye absence of the 
Singing man, and certify them to ye Residentiary, that 
their Mulcts may be taken, and desposed of acording to 
y® Statute. 

3. That ye Vicars do diligently Catechize ye youth of 
y* Town, half an hour before Evening prayer every Sunday. 

4. That y: 
reverently in Service time attending to ye preacher, not 
leaning upon their Elbows, and sleeping upon pain of such 


Vicars and singing men do carry thems.|lvs 


mulcts, as ye Residentiary in his Discretion shall impose 
upon them. 

5. That every of ye Vicars and Singing men do keep in 
good repair both their Desks for their Books and their 
Cubboards, for their Surplices with Locks, Keys and Bands ; 
otherwise if ye Residentiary cause them to be repaired or 
amended let ye charge be deducted out of their wages. 

6. That every Singing man keep his Book in his own 
Desk, and turn it himself. 

7. If by default or negligence of any of ye singing men 
his Book or any part of it be soiled or spoiled let him prick 
it anew hims.If or let ye Residentiary cause it to be done by 
another, and pay for it out of Wages. 


ORDER FOR Y CHORISTERS. 


1. That they be all present at Morning and Eveneng 
prayer unless any of y™ have leave of Absence given him by 
y® Residentiary. 

2. That they carry thems.Ivs reverently in Service 
Sermon time. Kneeling upon their Knees in time of 
prayer‘s, not leaning upon their Elbows, Standing up at 
ye Creed, Gospel, and Gloria Patri, Bowing at ye name of 
Attending to ye Preacher not jangling one with 

If any of those things beeng faulty, and oftentimes 


Jesus ; 
another. 

admonished and corrected by their Master, they do not 
reform themselves, let any them so faulty be removed from 
their places, and others put in. 

3. That they keep in good repair with locks and keys and 
Bands both their Desks for their books, and their Cub-boards 
for their Supercloths; which if they neglect to do let 
ye Residentiary cause y ™to be amended, and d.duct y¢ costs 
out of the wages. 

4. That no other boys b.-suffered to crowde into thé 
Choristers Seats, or if any do, that ye Verger do forthwit 
remove y_ but if there be any Boys, which hav.-learned 
Sing, and may after come to be chos" choristers, they may 
be suficred to Stand at ye End of ye seat, and to look 
ye Books, but not to sing, unless their master who teachet 
them, do certify that they are fit to sing. 
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long ago the Chapter records tell tales of 
alcol excess on the part of the lay-clerks, or 


song-en. One Umpleby, after many admonish 
ngs found to be ‘ancient’ or ‘unserviceable’ (!), 
where.pon it was decided to reduce his stipend of 
£8 £6, and in future to excuse his absence, 
the remaining £2 to be ‘allowed a deputy.’ 


Although the first mention of ‘organs’ at Ripon 
year 1399, it is not until 1447 that the 


is Ol 

nam an organist is recorded. In that year 
Thor Litster received the ‘annual fee’ of ten 
shillin for ‘playing on the organs.’ In 1478 
Laurence Lancaster was paid a similar stipend, 
but only 3s. 6d. of that amount was for ‘playing 


the organs,’ the balance (6s. 6¢.) was ‘for 


\ 
' 
, , 
i | 
uv 
: } 
i‘ ,) 


man 


on 


: 
+f 











May 7, 1697. 

Forasmuch as Mr Preston, Organist of thys church, 
haveing produced a note [account for payment] of Eight 
song books by him Prickt for ye (Juire and one for ye Organ, 
which amounteth to ye summe of Twelve Pounds, and is 
content to be paid att three payments, to witt, one third part 
thereof att thys Chapter, another third part thereof att 
ye Grand Chapter to be held in or about ye month of May, 


1698. 
May 25, 1700. 


That gos be Paid to Mr. Preston ye Organist for writing 
several anthems in ye Song .booke of thys Church, as a 
gratuity for his pains therein. 


We now come to three members of the well 
known Ayrton family, William, William Francis 
Morrall, and ‘Thomas, who, apparently in 


rTHE CHOIR, LOOKING WEST. 


UU otograph by Mr. 


singing mass in the chapel of St. Mary within 


Ripon.’ The payments of 1546 include ‘a rent 
of 13s. 4d. payd yerlie to the organ player 


comynge furthe of the canon of the saide church. 

Coming to the 17th century we find the following 
names of organists: Wanlass (or Wanless), Wilson 

a singing-man appointed to replace Mr. Wanlass 
he had become deaf—William Sorrell 
(already referred to), one Shaw, and John Hawkins. 
Two Thomas Prestons, father and son, were the 
musicians between 1690 and 1748. The 
Preston is buried in the south transept. ‘Two 


reCaAUSEe 


chief 
lit 


eld 


entries from the Chapter books relating to him 
deserve quotation : 





G. Parker, Ripon.) 


succession, held office from 1748 to 1822. ‘The 
first of these Ayrtons—like his brother Edmund 
of the Chapel Royal, already mentioned—-was the 


a barber chirurgeon and 
William Ayrton and 
under the 


son of Edward Ayrton, 
Mayor of Ripon, 1760-r. 
his son are both 
east window. 

During forty-four years, from 1829 to 1873, the 
organistship was held by George Bates (died 1881), 
to whose memory a brass, on which is engraved his 


lhomas buried great 


Veni Creator, is placed in the north aisle of the 
nave of the cathedral. ‘To Mr. Bates succeeded 
the late Dr. E. j. Crom, who held the post for 


Igo2. 


twenty-nine years, from 1873 to 
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Mr. Charles Harry Moody, the present organist 


and master of the choristers, was born at Dennis 
Park, Stourbridge, on March 22, 1874. A pupil 

st of the late Mr. G. W. Bates, organist of 
Stourbridge Parish Church, he was afterwards 
articled to Mr. I’. Westlake Morgan, late organist 


Cathedral. From Sir John Stainer he 
many valuable hints, especially in the 
tant matter of accompanying the choral 
service, and Sir John, up to the time of his death, 
took the greatest interest in the career of his young 


of Bangor 
received 


Imp 


friend 
After gaining rich experience as deputy organist 
of Worcester Cathedral, organist of St. Michael’s 


College, Tenbury, and (in 1894) acting-organist 
of Wells Cathedral, Mr. Moody, at the age of 





MR. C. H. MOODY, 
t t TE o N AT ED 
ayley, pon.) 


twenty-one, became organist of Wigan Parish 
Church in December, 1895, and was appointed 


tor of tte Wigan and [District Choral Society. 


ne 
In 1899 he was appointed organist of Holy ‘Trinity 
Church, Coventry, and in January, 1902, on the 
resignation of Dr. Crow, to Ripon Minster. Mr. 
Moody is Lecturer in Music at the Ripon and 
Wakefield Diocesan ‘Training College. He 
onducts the Ripon Choral Society, and also the 


] 


latter sustaining the monthly 
cathedral. He estab 


hoir, the 


Festival ( 


services held in the 


oratorio 


lished annual cathedral performances of Brahms’s 
‘Requiem’ and Bach’s ‘St. Matthew’ Passion, 
ind Ss organ recitals are much appreciated. 


|As a composer his principal contribution t 

|Church music is a festival Magnificat in A sung 
at the ‘l'riennial Festival of North-Eastern Cat} :edral 
Choirs in York Minster on July 4, 1902. He has 
also written several songs, and he contr 
incidental music, for chorus and orchestra, for the 
Ripon Pageant of 1906. 

Mr. Moody is a keen antiquary. He has 
prominently identified with the flourishing local 
branch of the British Empire Shakspeare So 
since its formation five years ago, and he holds a 
the st 


ited 


commission in what till recently was 
Volunteer Battalion, Prince of Wales’s West 
Yorkshire Regiment, now merged into the 


Territorial Army. 

For kind help in the preparation of this article 
the writer desires to express his thanks to the 
Rev. E. H. Swann, M.A., Precentor, for the use of 
his excellent photographs ; to Mr. E. W. Winser, 
the Dean’s Verger; and to Mr. C. H. Moody, 
organist and master of the choristers; also t 
Mr. G. Parker, author of ‘Historic Ripon,’ 
juseful guide to the city and cathedral, for the 
|use of his photographs; and to Messrs. George 
| Bell & Sons for the illustration on page 294. 

DorrED CROTCHET. 





GEORGE P. BRIDGETOWER 
AND THE KREUTZER SONATA. 


An element of mystery, and more than an 
element of interest, surrounds the career of the 
mulatto violinist so_ intimately associated with 
| Beethoven’s Kreutzer Sonata. Let us endeavour 
| to tell this curious life-story, linking up the various 
| incidents with information hitherto unknown. 
George Polgreen Bridgetower is said to have been 
| born at Biala, in Poland. ‘The year of his birth 
| may be approximately given as 1779. An official 
| document of identity, dated ‘London, 18 July, 1817, 
|and signed ‘Hugh Hammersley,’ a member of the 


| . ° 
| banking firm of that name, reads : 


| 


I hereby declare that I have known Mr. G. P. Bridgetower 
for a number of years as the son of Mr. John Frederick 
Bridgetower & Maria his wife, & I never heard of their 


having any other children. 


As we shall presently see, Bridgetower Senr. was 
known in England as ‘The African Prince,’ 

designation which hardly accords with his Christian 
names. And then may not ‘ Bridgetower’ have 
been an assumed patronymic? ‘Thayer, in his 
‘Beethoven’s Leben’ (vol. ii., p. 385) raises this 
question, and adds ‘Whether Bridgetower found 
his way to Biala and married a German ot! 
Polish lady, is all a mystery.. On the other 
hand it is stated (J/usical World, December 4, 
1858, p. 771, vofe) that he was ‘supposed by his 
friends to be the son of an Indian princess,’ while 
the ‘Dictionary of Musicians’ (1825) states that 
he ‘is said to be a descendant of an Indian prince’! 
One thing is certain, from whichever parent 
obtained his dark-hued visage, he was a mulatt 
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Master Bridgetower studied under Barthélemon 
Giornovichi, —Thomas Attwood, and — Haydn! 
Whi he passed the earliest years of his 
childhood is unknown, but, assuming the 
correctness of the statement (to be presently given) 
that he was a pupil of Haydn, he must have been 
in the neighbourhood of Vienna before he had 
completed his tenth year. 

Bridgetower did not make his ‘first public 
appearance in London, as has been stated, but 
in Paris, at the Concert Spirituel of April 13, 
1789. In a transcript of what appears to be the 
announcement of that music-making, he is thus 
described : 

Instruments : 

Mr. GEORGES BRIDGETOWER - - - I tolon. 
(Début de Mr. Georges Bridgetower, né aux colonies 
anglaises, agé de 9 ans. 

Mr. PERRET . - - - - Basson. 
(The singers were M. Lais, Mdme. Todi, Mlle. Maillard, 


and Mlle. Lillette.) 


That invaluable French periodical publication, 
Le Mercure de France, thus records the début of 
the ‘ English colonial’ in these words : 


Un début curieux, & qui a infiniment intéresse, c’est celui 
de M. Bridge-Tower, jeune Négre des Colonies, qui a joué 
plusieurs concertos de violon avec une netteté, une facilité, 
une exécution & méme une sensibilité, qu’il est bien rare de 
rencontrer dans un Age si tendre (il n’a pas dix ans). Son 
talent, aussi vrai que précose, est une des meilleures réponses 
que l’on puisse faire aux Philosophes qui veulent priver 
ceux de sa Nation & de sa couleur, de la faculté de se 
distinguer dans les Arts. 


In the following month—May 27, 1789—there 
was announced a ‘ Concert 4 la Salle du Panthéon 
i Paris, donné au bénéfice du jeune G. Bridgetower.’ 


The young gentleman then crossed the Channel, 


and, on the authority of his father, we next 
hear of him at Windsor Castle, playing before 
King George III. and his Court. Bath, then 
the fashionable rendezvous of ‘The (uality,’ 
where can next trace the child fiddler 
and his paternal relative. In the Morning Post 
of November 25, 1789, under ‘Bath,’ we gain 
the following curious information: ‘ Amongst 
those added to the Sunday promenade |/.c., along 
the South Parade] were the African Prince in the 
Turkish attire. The son of this African Prince 
has been celebrated as a very accomplished 
musician.’ Why that dusky African should don 


is we 


‘Turkish attire’ as his ‘Sunday best’ is not quite | 
obvious, unless he wanted to make an advertise- | 


ment impression in favour of his violinist son. 
Another extract from the JAorning Post 
December 8, 1789, may also be given : 


BATH. 

The young African Prince, whose musical talents have 
been so much celebrated, had a more crowded and splendid 
concert on Saturday morning than has ever been known 
in this place. There were upwards of five hundred and 
fifty persons present, and they were gratified by such skill 
on the violin as created general astonishment, as well as 
pleasure. Rauzzini was enraptured, and declared that he 
had never heard such execution before, even from his friend 
La Motte, who was, he thought, much inferior to this 


of 


| wonderful boy. The father was in the gallery, and so 


| affected by the applause bestowed on his son, that tears 


of pleasure and gratitude flowed in profusion. The profits 
were estimated at two hundred guineas, many persons having 
given five guineas for each ticket. 


The Bath newspapers of the day furnish us with 
| 


;}some interesting information concerning the 
| English début of Master Bridgetower. His first 


|concert is announced thus in the Bath Chronicle 
| > 
| of December 3, 1789: 


AT THE NEW ASSEMBLY Rooms. 
For the Benefit of 

Master GEORGE AUGUSTUS FREDERICK BRIDGTOWER, 
|a youth of Ten Years old, Pupil of the celebrated Haypn. 
| On Saturday morning next, the 5th of December, will 
| be a GRAND CONCERT of Vocal and Instrumental Musick ; 
| when Master BRIDGTOWER will develope his talents on the 
Violin. 

Act I. Overture. Hlaydn.—Song, Miss Cantelo.— 
(Juartetto, Pleyel.—Song, Mr. Harrison.—Concerto Violin, 
Master Bridgtower, Viotti. 

Act II. Concerto Piano Forte, Mrs. Miles (late Miss 
Guest). Song, Mr. Harrison.—Concerto Violin, Master 
Bridgtower, Giornowich.—-Song, Miss Cantelo.—Full Piece. 

To begin precisely at Twelve o’Clock. 

Tickets 5s. each, to be had at the New Assembly-Rooms, 
Pump Room, Lintern’s Musick Shop, at the Libraries, and 
of Mr. Bridgtower, at Mr. Phillips’s, No. 10, Duke Street. 


| It will be observed that the boy’s christian names 
as above given are the same as those of the then 
Prince of Wales, afterwards King George IV. 
Whether this was part of an advertising trick, or 
for some other reason, the use, on this début 
occasion, of that royal combination of names is 
somewhat of a mystery. The concert was noticed 
in the following terms : 





The amateurs of music in this city received on Saturday 
| last at the New Rooms the highest treat imaginable from the 
|} exquisite performance of Master Bridgtower, whose taste 
and execution on the violin is equal, perhaps superior, to 
| the best professor of the present or any former day. The 
Concert Room, Recesses and Gallery were thronged with 
the very best of company, and scores went away without 
| being able to procure a hearing. Those who had that 
| happiness were enraptured with the astonishing abilities of 
| this wonderful child—for he is but ten years old. He is a 
| mulatto, the grandson (sic), it is said, of an African Prince. 
| The greatest attention and respect was paid by the nobility 
| and gentry present to his elegant Father, who is one of the 
| most accomplished men in Europe, conversing with fluency 
| and charming address in its several languages. 

A correspondent observes, that he hopes whilst every 
attention is paid to the extraordinary merits of the above 
phenomenon, it will not be forgotten that he was invited to 
this city by Rauzzini, whose attention to the public enter- 
| tainment on every occasion and whose real goodness and 
disinterestedness of heart should meet with an encourage 
ment equal to his deserts. —Z7he Bath /Journa/, Monday, 
December 7, 1759. 


In the same issue appeared the following ‘ vote of 
thanks’ from the pen of the ‘ African Prince’ : 

To the Nopixity, and GENTRY, Visitors, and Residents 
of that wonderful city—BarTu ! 

Mr. BRIDGTOWER would wish to express his feelings 
with that Gratitude which is due to Generous and Noble- 
! minded Britons. 
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The peculiar distinction with which his son and himself) Later in the season he joined Clement, another 
have been honoured on this blessed Island—the AzyLE of | yjolinist prodigy, in giving a concert, under the 
unfortunate, and which the poor wandering Strangers patronage of the Prince of Wales, at the Hanover 
the neighbourhood of the Tropic, have experienced Square Rooms on June 2. The Abbé \\ ler. 
with the purest and sincerest delight. who was present on that occasion, records that the 
The Talents of his Son have now been h noured with the united ages of the performers in the string quartet 
gracious approbation of the first Nobility and Gentry of this were under forty years, the first violin player 
(Clement) being only eight and a-half and the 
second violinist, ‘Bridgetower from Africa,’ ten 
years old. 

At the Handel Commemoration of 1791, held 
Mohiomen, and qeadlemen whe have so Waste iatescsted in Westminster Abbey, Bridgetower and Hummel 
themselves in his Favour! His Son, whose little heart | 54 on each side of Joah Bates at the organ, 
is as sensibly touched with the applause his Talents have when these two boys, clad in scarlet coats, pulled out 
produced and the liberal encouragement they have received, the stops for him. In the same year we find him 
unites with Mr. Bripcrower in this Testimony of |@among the violinists at the Haydn-Salomon 
Gratitude. Whilst they exist the City of BATH shall be | COncerts. He appeared at several of the Lenten 
foremost remembered in their Prayers and Praises. Oratorios, given at the King’s Theatre, in 1792, 

Duke St., No. 10, Saturday Evening, Dec. 5. and on May 28 he played a concerto by Viotti at 
Barthelemon’s concert, the announcements stating 
that ‘ Dr. Haydn will preside at the Piano Forte.’ 

In the following year the boy was engaged to 
play at a lecture given by Charles Clagget, which is 


irom 


Kingdom, being his first Performance in Public in Great 
Britain—excepting before their Majesties at Windsor, and to 
their Koyal Highnesses the Prince of Wales, and the Duke 
of Cumberland. Let Thanks flowing from a heart full of 
infinite acknowledgments be acceptable to the Ladies, 


In addition to the aboveconcerts, Bridgetower played 
\ concerto on the violin between the 2d. and 3d. 
\cts’ of a performance of the ‘ Messiah’ given | : ; 
it Bath) on Christmas Eve, 1789, for the benefit | best described from a little book entitled : 


of Rauzzini. In the meantime the boy had given | 
a concert at Bristol (december 18, 1789) when, 
according to Felix Farley's Journal, ‘he led the 

ind with the coolness and spirit of a Cramer to 


‘A DiscOURSE ON Music’ to be delivered at Mr. Clagget’s 
\ttic Concert at the King’s Arms, Cornhill, October 31, 
1793. On this Evening, various Pieces will be performed, 
, , and Songs accompanied on Clagget’s Aiuton ; or Ever-tuned 
the astonishment and delight of all present. He Organ ; an instrument without Pipes, Strings, Glasses, or 
gave a second concert at Bristol on New Year’s | Bells, which will never require to be Retuned in any Climate. 


Day, 1790, which caused some unpleasantness in| Many pieces will also be performed on HIS PERFECT PAN 
regard to procedure, the account being too long] rortTe ; And it will then be proved, they admit of regular 

| . kT . - * 2 
and involved to be given here. | Modulation through Twenty-nine Keys, every one of which 


Having conquered Bath, Master Bridgetower | are as harmonious as any of the few Keys we have to boast 
ud siege to London. He made his first appearance | on common Keyed Instruments. 
n the metropolis at one of the Lenten Oratorio To be had at the King’s Arms, Cornhill; and at the 
performances, Drury Lane Theatre, February 1, | Musical Museum, Greek-street, Soho. 


1790, when he played a solo between parts 1 and 2 Price One Shilling. 
the ‘ Messiah In referring to the Lente ae : . - 
; S| © «Me | Ty this publication Clagget describes himself as : 
riormances of that year, W. T. Parke, the i 
gossiping oboeist, says, in his ‘ Musical Memoirs’ : I]armonizer of Musical Instruments, Inventor of the 


f 
‘Concertos were performed on the oboe by me, | Aiuton, or ever tuned Organ, and of the ever tuned Piano 
nd on the violin, for the first time, by Master | Forte, without Strings, of the Royal Teleochordon Stop, for 


Bridgtower, son of an African pring e, who was| Harpsichords, & Grand Piano Forte, also of the Cromatic 

tended by his father, habited in the costume of | Trumpet & French Horn. Constructed to be performed 

country |! lhe youth displayed considerable | ¥P°" the keys in use Major & Minor Without Crooks, or 
ibility, and was much applauded.’ ‘The following undergoing any Change whatever. 


the boy’s London début appeared in 


two newspapers of the day 


criticisms on ; , a , ; et 
Clagget’s ‘Night’s Entertainment’ included a 
Haydn (Quartet, played by ‘ Master Bridgetower, 


Sufficient as the A/essiah would have been for an high| Atwood Jun., and others,’ in addition to the 
treat, the Managers had provided an additional dish in a|‘ Eleventh solo of Corelli on the violin,’ play: dl by 
Concerto on the Violin by Master Bridgetower son to the | Master Bridgetower, and accompanied on the Royal 
African Prince, a youth, as he appeared, not fourteen, but leleochordon. Concerning the latter piece 
apparently a complete master of the violin; we say, | Clagget’s little book says : 
upparently, as it would be arrogantly presumptuous in us to ns ‘ 
ecide on musical abilities. —He gave the utmost satisfaction The eleventh Solo of Corelli, which Master Bridgetower 
in his performance, and we imagine the more he is known, | Will now perform on the Violin, is composed in E major. It 
he will be more admired.—(Pudlic Advertiser, February 20, | Will be accompanied in regular thorough bass on the 
1790 ¢ Teleochordon. Upon common keyed instruments the 

Master Bridgetower, son to the African Prince, who has | thorough bass could not be played to more than six Wars, 


lately figured away so much at Bath on the violin, performed | although the Solo consists of near five folio pages, nor can 
a Concerto with great taste and execution ; his father dwelt | they accompany one bar of the first Adagio. This is the true 
h every note with rapture, and seemed highly gratified by | state of our Keyed instruments, and nothing is more easy 


reiterated plaudits so warmly bestowed on the young | than to prove that their imperfections are much more 


Prince. ndon Chronicle, February 20, 1790.) | numerous than we have this night stated them to be. 
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setower seems to have settled down in 


ont 
. \lusical Directory for the year 1794’ (a scarce 
book) we find his name appears thus : 

Bri ower, George, /7o/in, Ora DL, Abb.—No. 20, 
Eat et, Pimlico. 
the reviations standing for ‘Oratorios Drury | 
Lane’ and ‘Abbey Westminster, Grand Perfor- 
mances in.’ He was one of the first violinists of 
the Prince of Wales’s private band who divided | 
their time between the Prince’s residences in 
Londen (Carlton House) and Brighton (the 
Pavilion). 

From letters addressed to him there can be no | 
question that in his prime Bridgetower occupied a 


osition in London musical circles. ‘That he 
was on intimate terms with some of the leading 
musicians of the time is proved by his being 
addressed as ‘My dear George’ by Viotti (who 
held him in the highest esteem), Francois Cramer, 
Thomas Attwood and Dr. Charles Hague, Professor 
of Music at Cambridge University, at 
concerts the mulatto violinist often played. The 
letters addressed to him by Samuel Wesley and 
printed in the April issue of THE Musica. Ties 
p. 230) show that he was on friendly terms with 
that distinguished Bach-loving musician : moreover, 
it is interesting to find that Bridgetower’s name is 
in the list subscribers to the first English 
edition, that of Wesley and Horn, of Bach’s 
‘Das wohltemperirte Clavier,’ published between 
the years 1810 and 1813. And has not Wesley 
left the following appreciation of his friend ? 


good 


of 


George Bridgetower, whom they used to denominate the 
African Prince, is justly to be ranked with the very first 
masters of the violin. He practised much with the celebrated 
Viotti, and imbibed largely of his bold and spirited style of 


execulion. 


to hear him perform the matchless.and immortal solos of | 


Sebastian Bach, all of which he perfectly retained in memory 


and executed with the utmost precision, and without a single | 


error. Indeed, whatever the composition, or whoever the 
author whose music he undertook to perform, he treated in 
so perfect and masterly a manner as to yield entire and 
universal delight and satisfaction to every auditor. -—(Britis! 
Museum, Add. MS. 27,593, / 109.) 


In 1802 Bridgetower obtained leave of absence 
from the Prince of Wales (afterwards King 
George IV.) to visit his mother, then residing at 
Dresden—where he gave concerts on July 24, 
1802, and March, 1803—and to take the baths at 
leplitz and Carlsbad. His connection with the 
English Court enabled him to obtain valuable 
letters of introduction to influential persons abroad, 
so much so, that at Vienna he had a most brilliant 
reception among the highest musical circles in the 
Austrian capital. 

Dresden he made his way to Vienna, 
he not only enjoyed the friendship of 
Beethoven, but he induced the master to compose 
something for his concert. With what result ? 
the Sonata for pianoforte and violin in A (Op. 47), 
known the world over as the ‘Kreutzer Sonata.’ 


From 
where 


more or less as an orchestral player, as in 


whose | 


It was a rich treat for a lover of the instrument | 






|The concert took place in the Augarten, Vienna, 
at eight o’clock in the morning of probably May 
24, 1803 (the exact day cannot be determined). 
As the time drew near for the concert, Bridgetower 
became anxious about the new work, the 
composition of which Beethoven had put off until 
the eleventh hour. Ferdinand Ries tells us that 
Beethoven called upon him at half-past four on the 
morning preceding the concert, and asked him to 
copy out with all speed the violin part of the first 
Allegro (his regular copyist' being otherwise engaged) 
of which the pianoforte part was only sketched. 
he lovely variations were literally finished at the 
last moment, and Bridgetower had to play his violin 












































part as best he could from the more or less 
illegible manuscript of the composer. The last 


movement was ready in good time, as it originally 
|formed the fale of the Sonata in the same key 
|(Op. 30), dedicated to Alexander I., Emperor of 
| Russia. 

Bridgetower recorded on his copy of the Sonata 
a very interesting incident in connection with the 


| 


first performance of this magnificent work. In 
|'Thayer’s ‘Beethoven’s Leben’ it is given in a 
{German form, but through the kindness of Mr. 


H. E. Krehbiel, of New York, the English edito1 
of the new edition of Thayer’s book, we are 
cnabled to give the note exactly in Bridgetower’s 
own words. He says: 

‘When I accompanied him | Beethoven] in this 
Sonata-concertante at Wien at the repetition of the 
first part of the /’res¢o, I imitated the flight at the 
| 18th bar of the pianoforte part of this movement 
| thus : 


| sane: fa a od 
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‘He jumped up, embraced me, saying, “ Noch 


einmal, mein lieber Bursch” [‘‘ Once more, my 


dear fellow” Ihen he held the open pedal 
during this flight, the chord of 6 as at the ninth 
bar. 


‘ Beethoven's expression in the <Andant 
variations} was so chaste, which always chara 
terized the performance of all his s/ozw movemevts, 
that it was unanimously hailed to be repeated twice. 
BRIDGETOWER., 


‘GEORGE POLGREEN 


An interesting and important light upon th 
dedication of the Sonata is to be found in the 
VWusical World of December 4, 1858. In 
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letter written to the editor by J. W. Thirlwall, a} Act I. Overture, Zauberfléte—Mozart ; Song, Sig. Moreljj 
well-known violinist of that time, he says : —Cimarosa ; Concerto, Violoncello, Mr. F. Bridgiower~ 


In respect to the Kreutzer Sonata, Bridgetower told me, Romberg ; Song, Sig. Viganoni—Paer ; Sestetto for Violin, 
that when it was written, Beethoven and he were constant | Tenor, Violoncello, Clarinett, Horn, Bassoon, and Double 
companions, and on the first copy was a dedication to his | Bass by Messrs. Bridgtower, Shield, F. Brid stower, 
friend Bridgetower; but, ere it was published, they had| Kramer, Rehn, Malsh, and Dragonetti—Beethoven: 
some silly quarrel about a girl, and in consequence Beethoven | Song, Mrs. Ashe; Concerto, Violin, Mr. Bridgtower— 
scratched out the name of Bridgetower and inserted that of | Bridgtower. 

Kreutzer—a man whom he had never seen. Act. II. New Grand Symphony—Beethoven ; Scena, 

In confirmation of the statement that the | Miss Parke—Guglielmi; New Grand Duet for two Piano 
composer and the mulatto violinist were friends, | Fortes, Mrs. Billington and Mr. Cramer—Cramer ; Duet, 
there are two short letters from Beethoven to| Miss Parke and Sig. Viganoni; Finale ; Piano Forte, 
Bridgetower couched in the most genial terms, in | Mt. G. Smart. 
addition to the letter which we give in facsimile as| Tickets, Half-a-Guinea cach, to be had of Mr. Bridgtower, 

; | 4, Great Ryder Street, St. James’s; Birchall’s New Bond 
Street; Monzani, Old Bond Street; Clementi & Co. 
Cheapside ; and Bett’s, Royal Exchange. 


one of the extra supplements to the present issue. | 
The following is an English translation of a 
letter of introduction in which it will be observed | 


Beethoven spells his friend’s name ‘ Brischdower’ ! | The violoncellist, ‘Mr. F. Bridgtower,’ in the 


To Monsieur Baron Alexandre de Wezlar. | above advertisement was doubtless a brother of the 
At home, March 18th. subject of this biographical sketch. 

Though we have never spoken, I take the liberty of} For the next few years Bridgetower seems to 
recommending to you the bearer of thisnote, Mr. Brischdower, have lived in London. An important event in his 
a very skilful virtuosc and master of his instrument. He | jife was the taking of the degree of acheter af 
plays his Concertos and Quartets excellently, and I much | Music at the Tinieneain of Cambridge For this 
wish that you would procure him some acquaintances. With |}, composed an exercise to words written by 


Lobkowitz, Fries, and all other distinguished amateurs, he | F. A. Rawdon. which besan 
- A. Re egan : 
’ 8 


has become acquainted with advantage. | 
I think it would not be a bad plan were you to take him | By faith sublime fair Passiflora steers 
one evening to Theresa Schonfeld, where, I know many | Her Pilgrimage along this vale of tears, 
friends are in the habit of going, or to receive him yourself. | The hopes of Heaven alone her thoughts employ, 
I know that you yourself will thank me for having procured Christ is her glory, and the Cross her joy. 
you this acquaintance. Good bye, Herr Baron. : : . 
Yours obediently, | The exercise was performed, accompanied by a 
BEETHOVEN. | full band, at Great St. Mary’s Church, Cambridge, 
In his application to the Vienna police for| Commencement Sunday, June 30, 1811, in the 
permission to give his concert, Bridgetower signed | Presence of the Chancellor of the University, 
his name ‘August Bridgetower.’ Those who| -R.H. the Duke of Gloucester, then on a visit 
purchased tickets included the British Ambassador | © ( ambridge. The Times of July 2; 1811, ina 
(50), Prince Esterhazy (10), Prince Lobkowitz (20), | notice of the doings connected with the royal 
Count Rasomousky (5), Princess Liechtenstein, | ¥'S'S referred to the ‘anthem composed by 
and others; some of these names will be recognised | Mt. Bridgtower, the celebrated violinist, as an 
as among those in Beethoven’s aristocratic circle, |€X¢rcise for his Bachelor's degree in music, 
the total amount realized by the sale of tickets | adding ‘The composition was elaborate and rich ; 
being 1,140 florins. Czerny appears to have been and highly accredited to the talents of the Graduate. 
present, as he records that ‘ Bridgetower played so lhe trio struck us, particularly, by its beauty ; but 
Master Hawes was not equal to his solo parts. 








very extravagantly as to cause laughter,’ but as the 


composer of the pianoforte studies was then a boy | In the following year he received a letter dated 
of only twelve years of age, his judgment should | ‘2, Duchess Street, April 30, 1812,’ from |r. Crotch, 
not be taken too seriously. _— reads : 

Bridgetower returned to London za Dresden, My Deak S1r,—As I find you are frequently in company 


his passport (dated July 27, 1803) from the latter | with the Prince Regent, could you do me the favor to 
place describing him as ‘a musician, a native of| mention my Oratorio to his R.H., or if that is disagreeable 
Biala (Poland), aged twenty-four years, medium | to you would you be so kind as to inform me what is the 
height, clean shaven, swarthy complexion, dark | regular way of proceeding in such cases. It is to be 
brown hair, brown eyes, and straight, rather broad | repeated May 26th, and the Patronage of H.R. H. would add 
nose.’ On May 23, 1805, he gave a concert in | much eclat to ye business. 
London, which was announced thus in the} I am Dear, Your most sincerely 
Morning Chronicle of that day : Wa. Crorcu. 

New Rooms, HANOVER SeQuARE. 

Under the patronage of his Royal Highness the Prince of 
Wales. 118 
Mr. BripcTower begs leave to inform the Nobility, | , 

Gentry and his Friends, that his Concert will take place this | 


aie ; x ot 
|The oratorio above referred to is ‘ Palestine, 


| produced at the Hanover Square Rooms, April 21, 


Although Bridgetower was not one of the original 


evening. Mrs. Billington and Mr. J. Cramer have kindly | Members or associates of the Philharmonic Soc iety, 
offered to play the same Duett as at Messrs. Cramer’s| his name appears in the programme of the fourth 
concert on Monday last. concert of the first season (May 3, 1813), as leader 
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hoven’s ‘Quintett,’ his colleagues being 
F. ( er, Moralt, H. Gattie, and Lindley ; at 
concert (May 31, 1813), he played second 


he s 
all a Quartet by Mozart. At that time he 
was | ably an Associate, as he was re-admitted to 
the S ty on November 6, 1819, being then 
marr for Mr. Watts, the Secretary, wrote to him 
saving that, ‘by a vote of the General Meeting 
held .\pril 14, 1819] Mrs. Bridgetower is invited 
to accompany you as usual to the concerts, Xc., 
until usual forms can be gone through for your 
readmission.’ He seems to have had a connection 
with the Professional Society during 1815, an 
organization which was a short-lived rival to the 
Philharmonic Society. 

The remaining years of Bridgetower’s life were 
more less passed in obscurity. So far as is 


known he appears to have lived abroad from about 
to 1843. He wasat Rome in 1825 and 1827, 


1820 


Certified Copy of an Entry in a REGISTER OF DEATHs, 
6& 7 Wm. IV., cap. 86.) 


= , . 
GA} Given at the GENERAL 
tare 


evidently moving in aristocratic circles. We find 
him in London in August, 1843, through a letter 
addressed to him by Vincent Novello, who signs 
himself ‘your much obliged old pupil and 
professional admirer’; that Novello studied under 
Bridgetower is a new biographical fact. John Ella 
has recorded that he met the mulatto violinist in 
Vienna in 1845 : he was again in London in 1846, 
and there are letters in the collection of Mr. 
Edward Speyer which prove that Bridgetower was 
at St. Cloud, Paris, in 1848. 

No biographer has hitherto discovered the date 
and place of Bridgetower’s death, the nearest 
approach thereto is that ‘he is believed to have 
died in England between 1840 and 1850.’ We 
have, however, been able, through a curious chain 
of clues, to obtain definite information on this 
point. Subjoined is a certified copy of the register 
of his death as obtained from Somerset House : 


REGISTER OFFICE, 
SoMERSET Hovusk, LONDON. 








REGISTRATION DISTRICT Camberwell 
186« DEATHS in the District of Peckham in the County of Surrev 
“a d Where : ee — Signature, Description, —_ 
No. Wi —_" mere Name and Surname. Sex. Age. oe — and Residence of =... ol d ; 
Informant. 
Twenty ninth 
February Synocha X The mark of 
1860 10 days Ann Chapman . . 
rs ' . : . Second | Chas. Jno. 
373 8 Victory George Polegreen § Calculus Present at the Death 7° 
. ® ; Male 4 Gentleman . . March Nicolles 
Cottages Bridgetower years of long Neptune Cottage 1860 nn tot 
Bedford Street standing Park Street ‘ i 
Montpellier Certified Camberwell 
Road 





CERTIFIED to be a true Copy of an Entry in the Certified Copy of a Register of Deaths in the 


District above mentioned. 


Given at the GENERAI 
the said Office, the 3rd day of March, 1908. 


It will be observed that the informant 
Bridgetower’s death was an illiterate woman who 
could not write; this will doubtless account for 
the phonetic spelling of his second name. As 
the mulatto violinist died in a back street at 
Peckham, it may be assumed that he had ‘come 
down in the world.’ In the year 1860, No. 8, 
Victory Cottages was apparently known as 
‘8, Norfolk Street,’ the name of the occupier 
being entered in the rate-book as ‘Bridge,’ without 
any Christian name. Neither the name of Bridge, 


nor that of Bridgetower, appears in the Post Office | 


Directory (London Suburbs) of 1860, which 
contains the names of only three residents in 
Norfolk Street, all of them tradesmen—a grocer, 
a beer retailer, and a dairyman. 

With regard to the discovery of Bridgetower’s 
place of burial, application was successively 
made to the Superintendents of three cemeteries 


of |in South 


REGISTER OFFICE, SOMERSET Hovusg, LONDON, under the Seal of 


London without Then that 
great walhalla of literary and musical celebrities, 
| Kensal Green Cemetery, was tried, with the 
jresult that the remains were found to be interred 
|there in ‘Compartment 9, Vault 39, Catacomb B. 
|(No. 15,780).’ The coffin bears the following 
| inscription : 


success. 


George Polegreen Bridgetower Esq 


Died 29th February, 1860. 


Aged 78 years. 


A few months before his death—on September 
10, 1859—Bridgetower made a will in which he 
bequeathed the whole of his property to a married 
sister of his late wife, whose maiden name was 
Drake. ‘The will was proved on July 3, 1860, 
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— 
by the executor, the testator’s friend ‘Samuel | Dr. Hague, of Cambridge, in the year 1805 —with 
Appleby, Esq., Solicitor, of 6, Harpur Street, permission to reproduce it, together with the 
Red Lion Square,’ the estate being sworn ‘ under| Beethoven letter as two of our extra suppk nents 
£1,000.’ The will is signed ‘G. P. Bridgetower,’ | both for the first time. . 
but the preamble gives his name as ‘ George} ‘Thanks are also due to the following gen'lemen 
Polgreen Bridgetower, of Peckham,’ followed by|for their kind help: Mr. Thomas Burgess 
the words ‘being about to go to Paris.’ It is|Superintendent of Kensal Green Cem tery 
more than probable that he inherited some} Mr. J. D. Davis, a well-known musician of Bath, 
property left by his mother, who died soon after} for searching and copying extracts from old Bath 
his visit to her in 1803, judging from the following | newspapers; Mr. H. E. Krehbiel, of New York 
legal notice which appeared in Zhe Times of|Mr. Edward Speyer; and Mr. C. William Tagg 
October 23, 1832 Town Clerk of Camberwell, for searching the old 
rate-books of that Borough. 





Notice to Heirs and others—All persons who have any — Ln 
claim on or to Property, amounting to about Soo Saxon F. G. E. 
Dollars, left by the late Mary Ann Bridgtower, who died at Sates iNT 
Budissen on the 11th of September, 1807, are hereby | 
directed to make known and prove the same by themselves, Occasional Rotes. 
or their attornies, at the sittings of the magistrates of the 
said town, on or before the 12th of March, 1833, or they will 
forfeit all right and title to the said property—Dated at The year’s at the spring, 
B idissen, in the kingdom of Saxony, 8th August, 1832. By And day’s at the morn: 
rder of the Sitting Magistrates. ae 
: Vlorning’s at seven; 
The hill-side’s dew-pearled : 
The lark’s on the wing ; 
The snail’s on the thorn; 


God’s in Hits heaven 


\s a composer, Bridgetower is unknown to 
fame In the new edition of Grove’s ‘ lictionary 
of Music and Musicians’ (art. Bridgetower, 


; 


vol. L, Pp. 402, wofe) it is stated that there are 


‘some MS. compositions’ by him in the British All’s right with the world! 

Museum, but this needs correction by substituting RoBert BROWNING 

the word ‘printed’ for ‘MS.’ The chief of >. 

thes: ) hlish ( tt) S , des dois 72 

mg 1) eer “ Phen. es Z. peor How the heart of Samuel | Wesley would have 
‘© | rejoiced had he lived in this year of grace 1908 

{1ol2 his work, ‘dedicated to his pupils,’| Why? Because he would have seen the rich fruition 

consists of forty-one studies, in scale passages,|of the Bach-seed he sowed, in season and out of 

for the instrument. There is also a ballad entitled | season, a century ago. Here, in the present issue 


‘Henry,’ which was ‘sung by Miss Feron and|0f THE Musica TIMEs, we have the satisfaction of 
| recording no fewer than five performances of the great 
|B minor Mass—in London, at a northern suburb of 
| London, Dublin, Leeds, and Newcastle-on-Tyne. 
Moreover, the work was given twice on December 16 


} 


humbly dedicated with permission to Her Royal 
Highness the Princess of Wales,’ the said 
permission having been given in a letter dated 


‘December 11, 1810.’ The song is signed, by|last—in London, and, for the first time in Scotland, at 
the composer, ‘G. H. P. Bridgetower,’ a form | Edinburgh ; also at Oxford and Cambridge during the 
of his name which agrees with that given in| past term, making a total of nine performances within 
the Gentlemen's Mavazine of 1811 in con-| four months in various parts of the United Kingdom. 
nection with the Cambridge event above referred | 

to. Here it may be observed that the various 

spellings of and discrepancies in Bridgetower’s| It should not be forgotten that Wesley was a very 
name are puzzling in their variety. In the| practical propagandist of the works of THE MAN, as 


he designated his great hero. Nearly a hundred years 
have run their course since he introduced Bach's 
vocal music into England. It was at Wesley's 
; ‘Musical Morning Party,’ given at the Hanover 
Bridgetower. ‘They are inscribed respectively ‘to Square Rooms on June 3, 1809, that the motet ‘ Jesu, 
his Gsrace Henry, Duke of Buccleuch,’ and to the} meine Freude’ “Jesu, Priceless Treasure’) was 
‘Right Honble. John Lord Montagu, of Boughton.’ | performed, and that within six years of its first 
lhree of these dance tune compositions are scored | Publication in Germany. Why the great B minor 
Mass had to wait till the year 1876 before it received 
its complete interpretation in this country is a mystery, 
and, at the same time, a serious reflection on the Bach 
; : ; . lovers who came after Wesley. Now we are atoning 
through the interesting collection of letters | for this neglect, and performances are sure to be given 
addressed to Bridgetower, and other documents | in places where the sublime strains have not hitherto 
relating to him, now in the possession of Mr. | been heard. To quote from a letter written by 
Arthur F. Hill, F.S.A., who has generously and| Wesley on December 8, 1808, and addressed to 

: Benjamin Jacob, organist of Surrey Chapel : ‘ Depend 
on it there is nothing more necessary to render his 
divine Strains the Chief delight and solace of all / 
harmonized Souls, but an assiduous cultivation of 
them.’ Perfectly true! 


British Museum are two printed books of *‘ Minuets, 


Xc., for the violin, mandolin, German flute, and 
irpsichord, composed by an African,’ who may be | 


for horns, violins, and basses 


lhe fresh information contained in the foregoing 
biographical sketch has largely been obtained 


unreservedly placed them at the disposal of the 
present writer lo him special thanks are also 
due for the loan of the only known portrait of 
Bridgetower—presented by the mulatto violinist to 
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and that other conductors of 
an artist who has ever had the highest ideals to guide 
him in his splendid work, and placed Art above mere 


so long 
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A peculiar, not to say unprecedented zwfasse has | 


arisen in connection with the Lower Rhenish Festival 
held in Diisseldorf at Whitsuntide. 
particulars gathered from the local papers and a 
letter by Dr. Otto Neitzel, the famous critic of the 
Coloxne Gazette, published in the ‘ Signale fiir die 
musikalische Welt, it would seem that the trouble 
arose, in the first instance, through the Diisseldorf 
Town Council interfering with the conductor’s hitherto 
undisputed right to be mainly responsible for the 
arrangement of the programme and selection of the 
artists. [It appears that the Municipality, which owns 
the concert hall and maintains the orchestra, shared 
that, until 1902, had been made in 
connection with these historic music-makings. The 
last festival ‘in 1905), however, resulted in a deficit of 
f300, and as the Municipality had to share in this as 
well as in the previous profits, we cannot blame them 
for proposing to take steps to prevent a repetition of 
such a but what of the methods adopted to 
secure this end ? 


to 


in the profits 


loss ; 


To begin with, the authorities appointed a 
commission which, totally unknown to the conductor, 
Professor Julius Buths, took the first steps towards the 
arrangement of the programme, Xc. Directly Professor 
Buths became aware of this, he sent in his resignation, 
which, however, the Municipality prevailed upon him 
to withdraw, in order to avoid a scandal. Nothwith- 
standing this seeming show of friendly feeling, the| 
commission went a step further, and soon gave the 
onductor to understand that he would not be 
permitted to have any voice whatever in the arranging 
of the programme and the selection of the artists. | 
No self-respecting conductor, least of all one of| 
Professor Buths’s eminence, could be expected to 
submit to such treatment, and his definite resignation | 
of the office of municipal conductor followed as a| 

atter of course. Our readers will sympathise with | 
him when we state that this resignation means the 
loss of a substantial pension, to which he would soon 
have become entitled. That the conductor has the 
sympathy of his choir and of the musical public was 
most strikingly shown at the last of his Subscription 
Concerts, at which he performed, for the first time in 
aconcert room, Peter Cornelius’s posthumous opera 
‘Gunliéd, as completed and orchestrated by W. von 
Baussnern. The hall was filled to overflowing, and 
the conductor received ovations at every available 
ypportunity and was overwhelmed with tokens of 
esteem in the shape of wreaths, flowers, X&c. In order 
that there should be no mistake about the feelings of 
the choir with regard to this unfortunate affair, that 
body of enthusiastic singers resolved « con. to 
refuse to participate in the forthcoming festival. 


WN, 


As a capable choir of some 400 singers cannot be 
‘stamped out of the ground,’ it is now questionable 
whether the festival can take place at all, especially 
as the first conductor approached with a view to 
stepping into the breach, Professor Arthur Nikisch, 
has refused to take the place of Professor Buths. We 
would fain hope that sympathy with his shabbily 
treated colleague prompted Professor Nikisch’s refusal, 
note will also side with 


money. 


That his policy of art for art’s sake, and his 


ost generous consideration of the claims of living 
composers to a hearing, were a success, is strikingly | 
shown by the fact that the Society which he has| 
and 


brilliantly directed has now at 





From | failure 


and the Sonata in D minor, for violin. 


conductors are 
Thomaskirche, and Professor Gustav Schreck, cantor 
of the same historic fane ; 
Adolf Hamm, of 


Schwedler 
Grumbacher 


Arthur van Ewyk and Emil Pinks. 
been 


£4, 900 ). 
And because one festival proved to be a financial 
partly, no doubt, because the programme was 
somewhat too modern and unconventional — this 
typically true artist is, by a bourgeois committee, 
forced to resign! What would Professor Buths’s 
great predecessors, Mendelssohn and Schumann, 
have thought of such treatment ? 


disposal a sum of no less than 80,000 marks (£ 


The 25th Heft of the ‘ Mittheilungen der Mozcarts- 
gemeinde’ contains a set of pieces prepared by 
Leopold Mozart for his genius son Wolfgang, and 
presented to the boy when only six years old. 
The original manuscript of 176 pages contained 126 
little pieces arranged in the form of suites. Over 
only a few of the numbers is the name of the 
composer given, among them being Carl Philipp 
Emanuel Bach, Hasse, Telemann, and Gottfried 
Kirchhoff. The last-named composer, born in the 
same year as Bach and Handel, studied under Zachau, 
and became distinguished as a composer of organ 
music. 


An exceptionally interesting Bach Festival will be 
given at Leipzig on May 16, 17 and 18, in connection 
with the unveiling of the new Bach monument. The 
*‘Festmotette, amg/ service, in the Thomaskirche, 
on the afternoon of May 16 will include two organ 
works, the Passacaglia in C minor and the Fantasia 
and Fugue in G minor, as well as the motets ‘ Jesu 
meine Freude’ and ‘Singet dem Herrn ein neues 
Lied. In the evening the great Magnificat in D 
and three cantatas, ‘O ewiges Feuer, O Ursprung der 
Liebe,’ ‘Mein lebster Jesus ist verloren,’ and ‘*‘ Wie 
schon leuchtet der Morgenstern’ form the programme. 
Church musicians will be particularly interested in the 
festival service at the Thomaskirche on Sunday 
morning, May 17, when the liturgy will be given 
exactly as in Bach’s time, besides which the cantata 
‘Es ist euch gut, dass ich hingehe’ will besung. After 
the service the unveiling of the monument will 
take place. 


The Gewandhaus will be the scene of the Sunday 


evening concert, when a programme of chamber 
music will be performed, including the Suite in 
B minor, for flute and strings; the Sonata in 
F minor, for violin and pianoforte; three songs 
from the music book of Anna Magdalena Bach, 


the Sonata in b minor, for flute and pianoforte ; the 
chamber cantata ‘ Weichet nur, betrubte Schatten,’ 
On Monday, 
May 18, the ‘St. Matthew’ Passion will be given 
without curtailment at two concerts, the first part in 
the afternoon and the second in the evening. The 
Herr Karl Straube, organist of the 


the performers being Herr 
the Miinster, Basle, Herr Gustav 
Knak, of the Christuskirche, Hamburg, and Herr 
M. G. Fest, of Leipzig organists), Professor 
Universitiitsmusikdirektor Max Keger (pianist), 
Professor Henri Marteau (violinist); Herr Maximilian 
flautist). The include Frau 

de Jong, Fraulein Enna Reichel, 
Friulein Maria Philippi, and Herren Ludwig Hess, 

The chorus has 
lhomaskirche, the 
Lehrergesangverein. 
will be 


vocalists 


formed of the choir of the 
Bach Choir, and the Leipzig 
Professor Max Seiffert, at the pianoforte, 


responsible for the important ‘continuo’ part both 
in 
its | orchestra is the famous Gewandhaus band. 


the Passion and in the church cantatas. The 
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es 


Dr. H. A. Harding, organist of St. Paul’s Church | In the notice (on p. 326) of the concerts given by 
and to the Corporation of Bedford, has been presented | the ‘Société de Concerts d’Instruments Anciens,’ 
with an illuminated album, a silver salver, and a purse| mention is made of an interesting work by an 

ontaining a cheque for 4110, in recognition of his| unknown composer. The ‘Cour des Miracles’ was aq 
services in fostering the art of music in Bedford, and | quarter of Paris in which beggars, thieves, and sham 
is a token of ‘sincere affection, esteem, and regard.’ | cripples used to congregate, and the fourth movement 
The presentation—which took place in the Council|of the work in question is entitled ‘ Cortége des 
Chamber on April 11—was made by the Mayor of} Boiteux.’ But while by means of syncopation a 
Bedford (Mr. S. L. Kilpin) on behalf of 360 of his| realistic effect is produced, the music in itself js 
fellow townsmen and townswomen. ‘The proceedings | attractive. Couperin, by the way, has also offered 
were made additionally felicitous in that this just}a delightful specimen of ‘cripple’ music in his 
recognition of ‘ something attempted, something done’| 18th Ordre, the last number being entitled ‘Le 
synchronised with Dr. and Mrs. Harding’s silver} Gaillard Boiteux.’ 
wedding-day! Congratulations to Dr. Harding on 
such a gratifying recognition of the good work he has ° ; ; 
lone for music in the town of his adoption. A Schubert festival held at Lille on April 12 and 13 
formed the close of the seventeenth season of the 
concerts there. One of the last requests of the late 
’ Maurice Maquet—the founder and conductor of the 

A tablet has been placed on the house, No. 4, | concerts, and who had zealously rehearsed the music 
Charles Street, St. James’s, Bristol. The inscription | during the winter—was that his wife, who had shared 
reads : his long labour of love in establishing the concerts, 

should conduct the Mass in B flat. This she did, and 
M.A. acquitted herself of her task with great skill and 
commendable enthusiasm. 


Ri CHARLES WEsLI 
Resided here for twenty-two years. 
1749 to 1771. 


His Hymns are the possession of the 


Christian Church Die Mustkinstrumenten Zeitung recently announced 
Born 1707. Died 1788. that a bow used by Paganini at his last concert was 
for sale. M. Charles Malherbe, Archiviste of the 
Paris Opéra, has written to Ze JMJénestre/ to say that 
the bow in question was presented to the Opéra by 
the heirs of Count Cessole, owner of the bow, who 
only lent it to the great violinist, and that it is now in 
the Opéra library. 


It was in this house, of which we gave a photograph 
n our issue of February, 1907 (p. 92), that the great 
hymn-writer’s distinguished musical son, Samuel 
Wesley, was born on February 24, 1766. The tablet 
was unveiled by Mr. Joseph Storrs Fry on April 14, 
when Charles Wesley’s hymn, ‘ Jesu, Lover of my soul,’ 


was sung by the assembly in the street. At a choir concert given in aid of the organ 


— improvement fund of a suburban church, the 
programme contained the specification of the 
‘proposed improved organ,’ together with a novel 
bait for catching donations to the said fund. Here 
it is: 


In its choice of a new Chancellor to succeed the | 
late Duke of Devonshire, the University of Cambridge | 
has honoured itself by electing one of its most 
eminent a/wmni in the person of Lord Rayleigh. 
Senior Wrangler and Smith’s Prizeman in 1865, the 
new Chancellor has greatly distinguished himself as a| (°°. , . a. 
scientist of world-wide repute, indeed as President of | (!"om £7- eee | en ie 

: - ee ; . Harmonic Flute, 46. Forest Flute, 47. Vox Humana, £10. 
the Royal Society, he is the first scientist in the The name of the donor of any one of these stops, 
kingdom In this researchful and experimenting together with a description of the gift, will be recorded upon 
connection the acoustics of music have attracted | a plate affixed to the organ front : and the organist shall be 
his attention, the outcome being his valuable expected to play, at all reasonable times, upon a particular 
book on the ‘Theory of Sound’ (2 vols., Ist edn., stop when required to do so by the donor thereof. 
1877-78; 2nd edn., 1896 In the early days of 
the Musical Association Lord Rayleigh contributed | It may be assumed that the ‘forest flute’ was a 
three scientific papers to the Proceedings, their| wooden stop. During the evening the Vicar was 


These stops are new, and cost approximately as 
follows : 


titles and dates being : |announced to ‘discourse upon the Scheme for the 
— Improvement of the Organ.’ In so doing he used his 
On our perception of the direction of a source of sound. . — « — 7 7 
( April 5 806 ) own vox humana, doubtless speaking in clarion tones 
‘ >» / : 
On the determination of absolute pitch by the common | Until he came to a full stop. 


harmonium. (December 2, 15878.) 
(Jn the mutual influence of two sounds nearly in unison. 
(Same date. ) 


‘Lecture on music’ is the heading to the following 


Lord Rayleigh was almost one of the original members , : . 
j extract from a Colonial newspaper : 


of the Musical Association, his name first appearing 


n the second volume of the ‘ Proceedings’ (1875-76) ;} Mr. ——— lectured in the Town Hall last night on 
. pes | . . . 

for the past twenty years he has been a Vice-President | musical harmony to a small audience. He said that he had 

of this learned Society. |made the most important discovery known to musical 


|harmony. He explained, by means of a harmonium, the 
| difference between ordinary harmony and his a, — 
. . ,| latter, it appears, admits of two variations, * natural’ anc 
. Mr. F. Corder, treasurer of the * Manns Memorial | ‘artificial.’ He played the Austrian National Hymn once 
Fund,’ asks us to state that as the list of subscriptions each way. F : 

will shortly close, he will be glad to receive further | ‘ 
contributions thereto ‘ before it is too late.’ Donations| Played in any way, it would be most interesting to 
should be sent to him at 309, Oxford Street, W. | hear this new harmony on a harmonious harmonium. 








wiiaad 





The 
mendati 
the trea 
easy for 
to < ata 
consult 
assistan 
fail to 
method. 
cannot 
printed 
invalual 
work 
‘Catalo 
Museur 
compile 
assistan 
tome oO 
vocal ™ 
sacred 
in prep 
thus th 
books 

The 
section 
‘ Trios, 
Music 
countri 
its gol 
words 
compre 
follown 


E 
And h 


volume 


manus: 
Ina 
tithe of 
which 
the Re 
and sk 
Goring 
great 
some 0 
numbe 
and da 
for a 
bel N 
1708’ ; 
‘di me 
enigm: 
ssue | 
‘Die 
opera 
*Sket 
from 
to his 


the or: 
and t 
includ 
Dibdi 


printe 
Book 

















e 
e 











II 


THE MUSICAL TIMES.—May 





I, 1908, 311 





\N INTERESTING CATALOGUE. 

The British Museum authorities deserve com- 
mendation for the means they take in making known 
the treasures committed to their care. It would be 
easy for them to adopt a /u/ssez faire policy in regard 
to catalogues, saying, ‘Here are our catalogues, 
consult them as you will.’ But even allowing for the 
assistance which the always courteous officials never 
fail to render to students, this ‘within the walls 
method, so to speak, would not help those who 
cannot always be visiting the Museum. Therefore 
printed catalogues of the Nation’s possessions are 
invaluable, especially to those engaged in research 


work The latest addition to the series is the 
‘Catalogue of Manuscript Music in the British 
Museum,’ printed by ‘Order of the Trustees’ and 
compiled by Mr. Augustus Hughes-Hughes, an 


sssistant in the Department of MSS. This substantial 
tome of 961 pages is devoted entirely to ‘Secular 
vocal music,’ 
sacred vocal music (MS.), while a third volume (now 
in preparation) will catalogue the instrumental music, 


thus the three volumes will form a most useful set of | 


books of reference. 
The classification 

sections beginning with 

‘Trios, including twelve pages assigned to ‘ National 


is alphabetical, the 


Musi alphabetically arranged under different 
countries. Nearly one third of the volume—3o2 of 
ts 961 pages—is devoted to the two indexes, ‘ Initial | 
words and titles’ and ‘Names and subjects.’ The| 


comprehensiveness of the latter index is shown in the | 


following entry 


ELEPHAN 


> 


Introduction of, on the stage, 175 


52. 
And here we may remark that the index to this 
volume is an improvement upon the previous one, a 


suggestion which we ventured to make in our review | 


MUSICAI 
in regard 


of vol. THI 
been adopted 
manuscripts. 
In a brief notice it would be impossible to refer to a 
tithe of the interesting things catalogued in this volume, 


TIMES, July, 1906) having 


to former owners 


which covers a period of ten centuries and includes | 


Rota or Round, ‘ Svmer icumen in’ 1226 
sketches of operas and songs made by Arthu 
Goring Thomas. The handwritings of nearly all the 
great masters are herein recorded 
some of his extraordinary ‘ sketches’ ; Handel by some 
nbers for his opera ‘ Alceste,’ signed ‘ G. F. Handel’ 
and dated ‘8 January, 1750,’ in addition to a cantata 
for a treble voice beginning ‘Lungi dal mio 
bel Nume,’ and dated ‘Roma. II di 3 di Marzzo, 
1708’ ; Haydn by his opera ‘ Orlando Paladino, signed 
di me Giuseppe Haydn, 1782’; Mendelssohn by his 
enigmatical canon, of which we gave a solution in our 
ssue of April, 1896, p. 233; Schubert by his opera 
‘Die Verschworenen, April, 1823; Verdi by his 
opera ‘Attila, produced in 1846; Wagner by a 
‘Sketch of the people’s chorus (melody and bass only 


the is 


and 


’ 





from Act II. of Avex and Weber by the overture 
to his opera ‘Der Beherrscher der Geister, with 
the alternative title ‘Ouverture de Jlopéra Le 


Souverain des Esprits.’ 

Except those now in the flesh, native composers 
are well represented in this interesting catalogue. 
Here is the earliest known MS. of Richard Edwards’s 
‘In going to my naked bed.’ Purcell finds a place in 
the organ part to his ‘ 
and there are operas of Bishop and Balfe galore, 
including the ever-popular ‘ Bohemian Girl.’ Charles 
Dibdin’s * Table Entertainments ’ 






printed pages, while John Liptrot Hatton’s ‘ Scribbling 
many 


Book’ contains sketches of his well-known 





just as its predecessor contained all the| 


of the) 


Beethoven by | 


de for St. Cecilia’s Day, 1683,’ | 


fill five closely | 


| heard of Signor Scratchimento,’ Sir Henry Bishop, its 


In a letter prefixed to the 
volume, addressed to ‘Jas. Couper Esq.’ and dated 
|‘ Margate, July 5, 1877,’ Hatton refers to ‘an old 
scribbling book of mine which I send you as a present 
—it may amuse you, and it will try your eyes should 
you venture to sit before it at the piano.’ Against one 
song Hatton has written : ‘ Get this ready at once fo1 
Billy.’ 

Samuel Wesley is a name that frequently appears. 
Among his compositions is a trio for alto, tenor, 
land bass which is headed: ‘ Eulogium di Johanne 
| Sebastiano Bach (ab //oratio desumptum).’ Curiosity 

has induced us to look at this manuscript, with the 
result that we find Wesley has set to music Horace’s 
Ode, No. 12 of Book I., lines 17 to 20. In the original 
| the lines read : 


songs and part-songs. 


| 
| 


Unde nil majus generatur ipso, 
Nec viget quicquam simile aut secundum : 
Proximos illi tamen occupavit. 

Pallas honores. 


Wesley, however, has substituted ‘Handel’ for 
‘Pallas, which, with ‘honores,’ forms a little fugal 
section of his trio, the following being the exposition : 


nineteen | 
‘Canons’ and ending with | 
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The little piece is in the nature of a joke in praise of 
his great hero THE MAN (Bach), and at the same 
time it pays a tribute to the next best (Handel), 
in order to calm the feelings of the Handelians (the 
anti-Bachists) of the day. The MS. is dated 


‘29 March, 1810,’ when Wesley was in the height of 
his enthusiasm in propagating the knowledge of 
Bach’s works in England. 

Humour, sometimes unconscious, here to be 
| found for those who seek it. For instance, Weber, in 
a partly autograph score of his ‘Oberon’ overture, 
writes ‘side-trum’ ; and ina glee, entitled ‘ The enraged 
musician,’ and beginning ‘O! pray have you never 


1S 








composer, employs in his score side-drum, bell, and 
crash, whatever the last-named instrument may be. 
For composers to choose curious subjects as a means 
of musical expression is no new thing. A 
manuscript of the 11th-12th century, chiefly astro- 
10omical, contains ‘Two tables of weights and 
measures, set to music. The neums are of an early 


form German), written on three lines, of which the 
F line is occasionally coloured red, and the C line 
yellow ’ The titles of this pair of compositions, 


which are anonymous, are thus given: ‘As habet 
uncia duodecim’ and ‘ Calcus et dimidius fit siliqua.’ 
The temptation to further quotation from _ this 
nforming must be resisted; but the 
subject cannot be left without an acknowledgment of 
the t ustry of Mr. Hughes-Hughes in 
t lation. rhe third and final volume, con- 
taining the manuscript instrumental music, will be 


volume 


] + 
reless int 


Ss comp 


awaited with much interest, as will Mr. Barclay 
Squire italogue of printed music published before 
Ic » how In active preparation. 


“PSALTER’ IN 
PIONARY, 


Che Writer of the Article’ sends us the following 


‘In my letter of last August—referring to certain 

criticisms of the bibliographical portions of this article 

oftered by a correspondent of THE MusIcAL TIMES 

in the July number—-I promised to go again to my 

original authorities, and to examine them once more 

In relation to the matters at issue. This I have now 
, 


done, and the practical result, showing the corrections 


wh ch I am able gratefully to ac ept, will appear ina 
st of / ‘fa to be given in the forth oming volume 
I\.) of the Dictionary. 
‘Concerning this list, it may be said that it includes, 


beside the small inaccuracies which are to be expected 
in a work dealing for the first time with a difficult and 
plicated subject, those also which are due to the 
er, when, for instance, in the endeavour to insert 
nformation the instructions have not always 
correctly understood, and a confusion such as 
between the 1560 and 1561 editions of Sternhold 
has unfortunately been created. 





‘The corrections which I am unable to accept are 
of various kinds. Sometimes they refer to the number 
of tunes in some particular psalter, or of settings by 
some particular composer, when my estimate does not 
agree with that of your correspondent ;_ several 
differences of this kind occur in the des« ription of the 
psalters of Este and Ravenscroft. In some cases 
again they are little more than differences of opinion 
in which I have held to my own, as in that which 
refers to the tunes of Gibbons in Wither’s “ Hymns 
and Songs, & here | had given the number as 
hile youl correspondent prefers to regard it 
as fourteen with one of the tunes twice repeated ; and 


xteen, 


In a sense, of course, this is right, but it is also true 
that at each fresh appearance of the tune it is quite 
transformed by alteration of the rhythm. The 


remaining matters at issue are of small importance, 
and consist chiefly of queries respecting certain 


Statements of mime which I still think can be 


maintained.’ 

We have submitted the above letter to Mr. William 
Cowan, the writer of the article in our issue of July 
last (p. 455), who comments upon it as follows : 

‘It would be premature to offer much criticism on 


the above communication before seeing the promised 
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list of Zvrata. It does seem unfortunate that, in an 
important work of reference such as Grove’s Dictionary, 
defects due to the printer’s failure to follow the 
instructions given should not have been avoided by 
more careful revision of the final proofs. ; 

‘With regard to my corrections on the statistics of 
the various psalters and their successive editions, | 
may say that these corrections were based, not on 
secondary authorities as hinted in the letter from 
“The Writer of the Article” in the August number of 
THE MUSICAL TIMEs, but on careful personal examina- 
tion of the books themselves. I know by experience 
how difficult it is to attain to absolute accuracy in such 
investigations, and it is quite possible that errors may 
be found in my figures, but if it were worth while | 
am quite prepared to give the details on which my 
statistics are founded, in regard to all such matters as 
the numbers of new tunes in particular editions, 
settings by different composers, &c., &c. A reference 
is made to the tunes by Gibbons in Wither’s “ Hymnes 
and Songs of the Church.” If the article had stated 
that the book contained fourteen tunes, one of which 
was twice repeated with altered rhythm, no correction 
would have been needed. [ut the words in the article 
are “Sixteen compositions by Orlando Gibbons had 
been made for it.” 

‘This and many of the other points referred to by 
me are admittedly matters of slight importance, but 
when such matters «7e thought worthy of mention in 
a work of this nature, it is of some consequence that 
the information given should be accurate. 

‘The Writer of the Article’ 


n Grove’ makes no 


reference to the letter of Dr. Henry Watson on this 





subject which appeared in our issue of September last, 
but he will doubtless deal with that aspect of the 
question in the promised /:7vra/a. 


Church and Organ Music. 


ASCENSIONTIDE MUsIC, 


The Feast of Ascension ranks with Christmas, 
Easter Day and Whitsunday in that it has assigned 
to it Proper Psalms, Proper Lessons, a special Collect, 
Epistle and Gospel, together with a Proper Preface. 
In this special way did the compilers of the Prayer 


Book honour this festival. Its observance in the 
early Church is testified to by St. Augustine, who says 
l’or those things which are received and observed all over 


the world, not as written in scripture, t as handed downt 
us by tradition, we conceive to be instituted by the Apost 
themselves or some numerous Council whos¢ hority is 
very great use in the Church. Such are the anniversary 
solemnities of our Saviour’s passion and resurrection, I 
ascension into heaven, and the coming of the Holy Ghost 
from heaven. 











In considering some of the greatest music specially 
written for Ascension Day, one naturally turns to 
John Sebastian Bach. And at the outset we are met 
with the wonderful productivity of the great Cantor. 
In the year 1735—when he was fifty years of age 
and in the plenitude of his powers—we find that 
he composed a new church cantata for every 
Sunday and holy-day which fell between Easter and 
Whitsunday, with the single exception, perhaps, of the 
first Sunday after Easter, and the manuscript ol! 
the cantata for that day may have been lost. More 
over, for Ascensiontide that year Bach composed two 
cantatas, ‘a rare occurrence,’ says Spitta, ‘but then 
for this festival it was necessary to perform two pieces 
of concerted music. 
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The chief of these two Ascensiontide cantatas is 
‘God goeth up with shouting’ (‘Gott faihret auf mit 
Jauchzen’). Preserved in the Royal Library at Berlin | 
is the autograph score, entitled by Bach : 


Festo Ascensionis Christi Gott fahret auf mit Jauchzen a | 
, Voci, 3 Trombe, Tamburi, 2 Hautbois, 2 Violini, Viola e 
Continuo di Joh: Seb: Bach. | 


[he work consists of a splendid opening chorus (in C 
in which, after six bars of adagio (instrumental), the | 
trumpet enters with fine effect, rousingly preparing for 
the choral outburst, at bar 15 of the «@//a dreve section, | 
‘God goeth up with shouting. This exhilarating | 
chorus—in four parts throughout and presenting no 
diffic with its noble theme and _ masterly 
working is a veritable uplift of praise. Then follow 
recitatives and solos for the usual four voices, this | 
concise and interesting work finishing with the simple 
choral which so fitly sets its seal upon what has gone 
before 

Passing to our own composers of church music we 
find that William Byrd has set the Introit for the 
Sunday after Ascension in a five-part anthem ‘I will 
not leave you comfortless, which first appeared in 
the ‘Gradualia,’ Book II. (i610). To the credit of 
Orlando Gibbons can be placed two anthems, ‘O God | 
the King of Glory’ 
Ascension Day), and ‘Lift up your heads.’ Purcell | 
composed a four-part anthem worthy of the occasion | 
in ‘O all ye people, clap your hands,’ which has _ been | 
edited by Sir Frederick Bridge. This anthem, in| 
three short movements, has several points of interest, | 
especially the final phrase, ‘and thence [He] shall | 
judge the world at last,’ the harmonies at this point | 
being most impressive in their masterly treatment. 

Dr. Croft has left us some cheerful and melodious 
strains in his well-known anthem ‘(God gone up 
with a merry noise.’ In this the fugalities of the first 
and last movements find pleasant relief in the tuneful | 
middle section, ‘O sing praises,’ in which the phrases | 
reflect the charm of old-world courtesy in oft-repeated | 
and politely expressed request to ‘sing praises’ ; and 
how beautiful the cadence, when the second soprano | 
soars above the first, whereby the fifth note of the 
scale becomes the final melody-note. Nowhere is this | 
anthem sung with more beautiful effect than at | 
King’s College Chapel, Cambridge. 

Of modern anthems for the Feast of Ascension, 
two may be named as being of opposite degrees of | 
difficulty. Barnby’s ‘ King all glorious,’ inscribed to 
‘John Goss, Esquire,’ is designated ‘ A motett for soli 
and chorus, translated from the Greek by the} 
Rev. J. C. Keble’ The organ accompaniment is | 
printed on three staves, and as the anthem has been 
orchestrated by the composer, it available for 
festival purposes. ‘Lift up your heads,’ by the late 
Dr. John Larkin Hopkins, is a simple setting of 
Ascensiontide words that places it quite within the 
reach of choirs of limited resources. Those seeking 


ulties 


IS 


is 


a modern ‘short oratorio’ suitable for the church 
season under consideration will find it in ‘ The 
Ascension,’ composed by Dr. H. J. Edwards, of 


Barnstaple. 


THE NEW ORGANIST OF CANTERBURY CATHEDRAL. 


Mr. Sydney Hugo Nicholson, M.A., Mus. B. (Oxon.), 
acting-organist of Carlisle Cathedral since 1904, has 
been appointed organist of Canterbury Cathedral, in 
succession to Dr. H. C. Perrin, who will shortly leave 
England to take up the duties of his Canadian 
appointment. 

Mr. Nicholson, who is thirty-three years of age and 
a son of Sir Charles Nicholson, Bart., formerly 
Speaker of the House of Assembly at Sydney, studied 


a setting of the Collect after | . 
. | the singers. 


at the Royal College of Music. In 1898 he became 
organist of Barnet Parish Church, and in 1903 of the 
Lower Chapel, Eton College. He has composed an 
Evening Service in A flat, ‘ British songs for British 


| Boys,’ a choral ballad, ‘Ivry,’ and a cantata for female 


voices ‘ The Luck of Edenhall.’ During his residence 
at Carlisle, Mr. Nicholson has taken a warm interest 
and active part in the musical competition movement 
in the North of England, and it is largely owing to his 
exertions that a new organ has been placed in the 
cathedral. 

ORGANISTsS. 


HINTS TO 


Dr. William Prendergast read, on March 30, an 
instructive paper before the Winchester and District 
Association of Organists, his subject being the 
important one of ‘Organ accompaniment in the 
church service.’ The following are some of the wise 
words uttered by the organist of Winchester Cathedral 
on that occasion : 

A musician worthy of the name, whether he be pro 
fessional or amateur, is never content to stand still in his art, 
and especially is this the case with the organist. 

It should be remembered that the quality of the stops 
employed is often reflected in the voices, and that a loud 
varsh organ frequently brings about similar characteristics in 


The taste of a congregation can be moulded by the 
organist. 
It is often possible to obtain quite as varied effects on 


small organ as on a larger instrument, and many an organist 
has at hand beautiful combinations for which he has never 
taken the trouble to search, and which are never heard until 
perchance some stranger happens to come upon them 


Phrasing is one of the most important (and least 
| understood) departments of music. Whether allied to words 
or not, music should be flexible, but the cut and dried 


dividing into bars, which from a practical point of view has 
been proved necessary, has had the effect of converting 
compositions possessing underlying beauty of thought and 
into mere mechanical rhythmic successions of 


symmetry 
The least an organist can do is of his 


sounds. 
phrasing. 


t 
Oo 
t 


make 


Sir Frederick Bridge sailed on April 18 for New 
York en route for Canada. The object of his journey 


is to deliver a series of lectures throughout the 
Dominion on the ‘Cathedral Music of England.’ 
Illustrations to these lectures will be sung by the 


| church choirs of Canada from two books of anthems, 


suitable for large and small choirs respectively, which 
have been specially published by Messrs. Novello for 


| the occasion. The entire tour, and all the arrangements 


| 
| 
| 
| 
| 





connected therewith, have been well organized by 


Dr. Charles Harriss. 


Leger has been the gratified recipient ofa 
‘good and true’ service as 


Mr. W. D. St. 
testimonial to commemorate his 
organist of Madras Cathedral during the past thirty years. 
The presentation, which took the form of an address and a 
cheque for Rs. 1,774, was made by the Hon. Sir Ralph 
Benson at a meeting held on March 23 in the Diocesan 
Library of the Cathedral. In the course of his remarks 
thanking the donors for their fully appreciated gift to him, 
Mr. St. Leger said that when he took up his first appointment 

which was at St. Edmund’s School, Canterbury, ‘ at the 
mature age of fourteen’—he had felt that the 
organist was one of very great responsibility and one of very 
high privilege, and this he had since found to be actually 
the case. The post of organist was one which the man in 
the street might look upon as of very little significance, but 
he did not regard it in that light. An organist was 
responsible for assisting the congregation in their worship ; 
it was his duty to aid and elevate them. Ile (Mr. St. Leger) 
did his best to carry out this responsibility by making the 
music of the Church a real aid to public worship. 


post ol 
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LENTEN SPECIAL SERVICES. Bach’s ‘ St. Matthew’ Passion was given with augmented 
ae : , choir and full orchestra at Huddersfield Parish Church op 
i hat the oratorio is increasingly finding its way into . | Cael 2 : 
Pings “ner Naa emg ae paneer Ty l by tl April 1, under the direction of Dr. Eaglefield Hull, organist 
the church, its true home, is abundantly proved by the | 5 the church. The solos were taken by the choirmen and 








subjoined long list of services held during the past} the alto solos were sung by all the boys, wih good results 
Lent at various cathedrals and churches. In almost} The oboi d'amore were played by Messrs. F. and H Holt, 
every instance an orchestra has been employed to| of Leeds, and the violin solo | "y the leader * the orchestra, 
heighten the means of expression which so eminently | Herr Johan Rasch. Mr. H. Sandwell sang the narrator's 
characterise these masterpieces of sat red music. | part for the fifteenth time, and Mr. William Riley that of Christ, 
Reverence on the part of those whose privilege it has The choir of Tewkesbury Abbey sang Mendelssohn's 
been to sing and play, no less than the devotional | unfinished oratorio, ‘ Christus ’ after ‘eaten on Sunday, 
ttitude of the large congregations assembled together | March 29, and on Sunday, April 12, Handel's ‘ Passion,’ 
on these occasions, are gratifying features of per-| i” the edition abridged by Rev. J. Baden Powell 
formances that will be more and more appreciated soloists were Miss B. Morgan (soprano), Mr. H. Peacey 
, a (tenor), and Messrs. G. Hayward, L. G. Badham and Fred 


ind find a fuller outlet as time goes on. : : 
. 5 Owens (basses). Mr. Alfred W. V. Vine, organist and 


choirmaster of the Abbey, presided at the organ. 








The Dates malin f Bach’s ‘St. Matthew \ erdi’s * Requiem was sung at the oratorio service held at 
St. | Ca . ' pr ont 1.7 | Brixton Church on Sunday afternoon, April 5, by the 
a I i ul Ss ‘ San even ul S looKed . " 3 ° a 
forward to and enicr hes § i see nebeiinmect tm. tonne Brixton Oratorio Choir of over 100 voices, accompanied by 
ad : . te a“ n|2 full professional orchestra led by Mr. K. Gray. The 
c Sl I V ira I 1uons oO is O Tr - . . 
Tuesd n Holvy-week (April 1 he sublime work | Soloists were Miss \da Tunks, Miss Marie St. John Firth, 
aay n y-weekK li } ner > SUDIIM ® 
wae # : Mt eochemnenl gucee nent, under the | Mr- John Bardesley, and Mr. Arthur Walenn. Mr. Welton 
Ss op . ¥ i es i acct ipaniment, unce + 
. t > war and \N Jour Seq) 

+ 3 4 was al ve I 4 . J é \ 
experier und reverential dir Sir George Martin, Hickin yea a a ir. Douglas Redman, 
with Mr. ¢ rles Macpher n at e organ Organist OF the cnt » cConaucted. 

Bach’s ‘ Matthew’ Passion was sung at St. a 
Or secda Scin | nri x the nnal ‘ . . } *) } 1 
Wednesday in Passion W April the annual | Collegiate Church, Wolverhampton, on April 7, the churct 

f wee \\ Cc f 


athedral « ren . ; 
- . ‘ Vathedral f Bach choir being augmented by a section of the Festival ( oral 
*St. Matthew’ l’assion. There was an excellent orchestra | Society. The soloists were the church choristers, 











nearly hity performers, and a Chorus of nearly 200 \ Miss Will helmina Hodgson, and Messrs. Fredericks and 
oset } il cieties of ells. Shent« ' 1 23 
= the Choral Societies ot Wells, Shepton Mal Coleman, of Lichfield Cathedral. Mr. F. H. Houldershaw 
street ana Widmore, assist y the cathedral choir. The | conduct ed, and Mr. C. H. Moody, organist of Ripon 
prar s were rendered by the cathedral choristers, the | Cathedral. was at the organ. 
irrator part was sung by Mr \ Part j und the 719 . .— . -_ 99 - 
) RP tags —— Handel’s ‘Passion’ was sung at St. Chad’s Church, 


embers | Headingley, Leeds, on April 15, under the direction of 

















' ery ganist Of | Mr, HH. "Percy Rict ardson, organist and choirmaster of the 
aaa _— sKINSON | church. The soloists were Miss Swailes, and Messrs. Barnes, 
— en ee rt! Whiteley and Chamberlain. A small but efficient string 
WH . he view 4 cae F. P| orches together with the organ (Mr. Hamer), played the 
= iccompaniments. 

Th Ca lral Oratorio Socie ut Chichester ing At St. Thomas’s Church, Bristol, on April 5, Bral 
Gounod’s ‘ Redemption’ in the cathedral on March 26, | ‘Requiem’ was sung by an augmented choir of seventy voices, 
ler tl lirection of t rganist, Mr. F. J. W. Crowe. | accompanied by a band led by Mr. Ernest Lan The 
Tl hoir ar wehestra (led by Mr. W. A. Baker) consisted | Soloists were Madame “Eva Hartshorne and Mr. Herbert 


50 performers, and Mr. Edward Stephenson, organist of Spiller. Mr. E. H.. Luton conducted, and Mr. W. A 
Birmingham Cathedral, presided at the organ. Mr. Clifford | Lamb was the organist at this impressive service. 
Ifunnybun, Mr. Reginald Stewart, and the Rev. K. I At the church of St. Michael and All Angels, Little Ilford, 
M vi the soloists, the t-| the following works were sung during Lent, Maunder’s 
‘Olivet to Calvary,’ Stainer’s ‘ Crucifixion,’ Tozer’s ‘ Way of 
the Cross’ and Mendelssohn’s ‘ Hear my prayer.’ They 
were performed under the direction of Mr. F. E. Wilson, 
organist of the church. 

Maunder’s Lenten cantata ‘ Olivet to Calvary’ was sung 
at the British Embassy Church, Paris, on Mau ndy Thurs lay, 
of Mr. Percy J. Vincent, organist and 
choir consisted of fifty voices, and Mr. J. 
> organ. 


under the dire 
choirmaster. 
West presided 





The annual performance at Leeds Parish Church of Bach’s 
‘St. Matthew’ Passion took place on April 13, under the 
direction of Dr. Edward C. Bairstow, organist and 


choirmaster, in the presence of a crowded and reverent 





At Waketield Cathedral on April 9, Spohr’s ‘Calvary’ ; 
I f Mr. J. N. Hardy, the | COMStegation. — 

: At All Saints’ Church, Scarborough, Dr. Ely has 

introduced special services at which Brahms’s ‘German 

Requiem’ and the ‘ Seven words from the Cross,’ by Dubois, 


edral organist, with purely low il forces, a string orcl stra 





ed at Durham | have been given. 








‘ — \pril A nd 12, direction of the Following the commendable practice of previous years, 
rganist, the Kev. Arnold 1). Culley. Bach’s ‘St. John’ Passion has been sung at St. Anne’s 
Church, Soho, on several occasions during Lent under the 
able direction of Mr. E. H. Thorne. 
The rch of St. Mary Redcliff, Bristol, was crowded Dvorik’s ‘Stabat Mater’ was sung on April 15 at 
pril 4, when Darts 1 and 2 of Gounod’s ‘ Redemption’! All Saints’ Church, Bradford, under the direction of 
er ing by the int choirs of the church and Bedminster | Mr. Charles Stott. 
Pari ( r¢ accompanied by an orchestra led by Mr. — - 
Hat Bernar The soloists were Miss Elizabeth Morgan, Mendelssohn’s * Elijah’ (Part II.) was sung at St. Stephen's 
Miss Clara Addersley, Mr. F. Norcup (of Westminster | Church, St. Albans, on Sunday afternoon, -\pril 5. The 
\ y), a Mr. C. Davis Brooks (of King’s College ( hapel, soloists were Miss Evelyn (¢ ‘lark, Miss Maud Wright, Mr. 
Cambridge Mr. R. T. Morgan, organist of St. Mary|T. Bennett Griflin and Mr. Felix Hotchkiss. The 
Rede was at the org and Mr. F. W. Hek, organist accompaniments were played on the organ by Mr. George F. 
ter Church, conduc | Wood, organist and choirmaster of the ct hurch. 
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The annual prize distribution of the York Minster Choir | 
School took place on April 20, at the Song School, the 


Dean presiding. 
Scaife. 


him in his work with the choristers. Mr. Noble 


referred t / 
in four-part harmony and two-part counterpoint. 


been able to take the chorus work 


Gerontius 


Canon 
ancient 


nder the able editorship of Mr. Scaife. 


continues his article on ‘Sacred carols, 


On that occasion Mr. T. Tertius Noble, 
organist of York Minster, paid a high tribute to Mr. G. A. 
- ead-master of the School, for the help he rendered 
also 
» the excellent theoretical work of the boys, both 
* Owing 
Scaife’s excellent training,’ he said, ‘the boys had 
in ** The Dream of 
The third number of the O/d Choir Boys’ 
Mag fully maintains the interest of its predecessors 
Julian 
and 


Miss Eva Randell, St. George’s Cathedral, Perth. — 
Andantino in D flat, Zemare. 
Mr. J. W. Coleman, St. Oswald’s, Fulham. Grand 


| Chceur in A, Salome. 

Mr. W. Silkstone Dobson, Christ Church, Southport. 
Second organ symphony, /!7do7 

Mr. J. B. Thompson, Wesleyan Church, 
Austrian National hymn, CAz//. 

Mr. J. H. Maughan Barnett, First Church of Otago, New 
Zealand (opening of new organ)—Andante con moto, Smart. 

Mr. Allan H. Brown, Stratford Congregational Church 
(opening of new organ)—Variations on the tune St. 
Theodulph, B. Jackson. 

Mr. James Tomlinson, Public Hall, Preston—Barcarolle, 


Ashton. 


modern, as does Mr. A. H. Brown his notes on ‘ Monu- | Zemare. 
ments and monumental inscriptions.’ No. 60 in the latter Mr. J. Simpson Yates, ()ueen Street Baptist Church, 
is t found at St. John the Baptist Church, Widford,| Port Elizabeth (opening of new organ)—Spring Song, 
Hertfordshire, and reads : Hollins. 
Mr. H. L. Balfour, Colston Hall, Bristol—Fantasie 
‘PD (Op. 117), Szdzs. 
le memory ef Samjamis Farms, Fey yen Mr. W. Wolstenholme, Hermon Chapel, Dowlais 


Clerk of this parish, who died Jan. 14, 1816, 
ged 81 years, after a conjugal life of upwards of 


years with his widow who survived him. 


Choral Song and Fugue, S. S. Wes/ey. 

Mr. J. W. Day, Presbyterian Church, 
Transvaal—The Answer, /Volstenholme. 

Mr. R. Sharpe, St. Mary’s, Southampton 


Germiston, 


Cantilene, 


This is certainly an instance of faint heart having won fair | Gégow/. 


lady. 


The twentieth annuai Service of Praise of the Presbyterian 


Church of England Association of North London choirs was OR 


held at St. John’s Wood Presbyterian Church on March 31 


Mendelssohn’s ‘ As the hart pants’ (Psalm xlii.), sung in its 


entirety, formed the anthem, the soprano soloist being 
Miss Louise Burns. Mr. Howard Vernon accompanied 


throughout the service, and voluntaries were 
Dr. Leonard N. Fowles and Dr. H. H. L. 
Mr. Hulbert L. Fulkerson conducted. The service 
repeated at Trinity Presbyterian Church of England 
Stratford, on April 9, by the combined choirs of Stratford 
Ilford and Leytonstone. 





A selection from Mendelssohn’s ‘ Elijah’ 


J. Timothy. 


direction of the organist, Mr. H. 


Messrs. Novello have recently published two 
all seasons,’ and (2) ‘A short selected list 
services.’ Both lists are classified under ‘ easy,’ 
arranged under the headings ‘ 


church seasons of the year. These classified lists 


anthems and services varying in difficulty. 


tion to Messrs. Novello & Co., Ltd. 
ORGAN RECITALS, 


Dr. Alan Gray, Parish Church, Romford—Adagio and 
Toccata, Alan Gray. 

Mr. J. H. Bannister, St. Martin’s, Bryanston, Blandford. 

Introduction and fugue, Dr. B. Cooke. 

Mr. F. E. Wilson, St. John’s, Leytonstone—The (uestion 
and the Answer, /Vo/stenholme. 

Mr. Percy E. Medley, Commemoration Church, Grahams- 
town—Andante pastorale, Faz/he 

Mr. H. Mozart Sheaves, Parish Church, Timperley— 
Postlude on a chorale, Syart. 

Mr. Walter Hoyle, St. Michael’s, Coventry.— Meditation, 
D Evry. 

Mr. F. Wyatt, Baptist Church, West Bridgford. 
in G, Dudots 

Mr. W. Henry Maxfield, St. John the Evangelist’s, 
Altrincham.—Allegretto in B minor, Gui/mant. 

Mr. Herbert Hodge, St. Nicholas Cole Abbey Church. — 
Finale in B flat, Walmsley Little. 

Mr. Ernest C. Edwards, St. 


Saviour’s, Retford. 


Andantino in D flat, Wetton. 
Mr. Arthur Dorey, Christ Church Cathedral, Ottawa.— 
Postlude in D, W. G. 


Wood. 


played by 
Middleton. | 
was | 


was sung at 
Holy Trinity Church, Stroud Green, on April 11, under the 


special 
catalogues : (1) ‘ A short selected list of popular anthems for 
of popular 
* moderately 
difficult,’ and ‘ more advanced,’ while the Anthem list is also 
general’ and the various 
greatly | 
reduced from the complete catalogues—have been compiled 
to facilitate reference and to furnish a guide in choosing | 
Copies of these 
handy books of reference may be obtained gratis on applica- 


Toccata | 


| Mr. Westlake-Morgan, St. Bride’s, Fleet Street 
| . . . . “> 
Offertoire in D flat, (Op. 8), Salome. 

ANIST ANI) CHOIRMASTER APPOINTMENT 


Mr. G. \. Evans, St. Stephen’s Church, Poplar. 

Mr. C. J. Pemberton, St. Luke’s Church, Hampstead. 

Mr. J. S. Yates, St. Andrew’s Presbyterian Church, 
Pretoria. 


Reviews. 





Ludw. Se 


TW? ond, King of Bavaria. By Clara Tschudi, 
translated frora the Norwegian by | 


thel Harriet Hearn. 
[Swan Sonnenshein & Co., Ltd. ] 


The life-story of Wagner’s royal and munificent patron is 
a somewhat sad one. Throughout its short existence—under 
forty-one years—it was darkened by the cloud of mental 
|aberration which burst by the self-inflicted death of the 
ill-fated monarch. To musicians, however, the career of 
the king is one of special interest by reason of its intimate 
relations with Wagner. At the age of sixteen, Ludwig was 
so deeply impressed by a performance of ‘ Lohengrin’ that, 
when two years later he came to the throne, he sent for 
Wagner to come to Munich, where for about eighteen 
| months he resided in close proximity to the court. Despite 
| the disparity in their ages—Wagner was fifty-one, the king 
|}eighteen—Ludwig became deeply infatuated with the 
| composer, not only to the extent of discharging Wagner’s 
esa but relieving him from those financial anxieties which 


attended his earlier years, by granting him an annuity 
for life. Wagner appears to have reciprocated this 
| infatuation, or else, he played the game well: ‘I always 
hasten to him asa loved one,’ he writes, and ‘ we often sit 
| for hours lost in contemplation of one another.’ 
| The king himself does not appear to have been very 
| musical, therefore ‘ Wagner’s works probably attracted him 
| more from their fantastic poetry than on account of their 
| musical qualities.” At all events, the first thing that Wagner 
| did on his arrival at Munich was diplomatically to compose, 
for a military band, the Huldigungs Marsch, a circumstance, 
| by the way, that is not mentioned in this book. Some 
| interesting information is given concerning the production of 
| * Tristan,’ on June 10, 1865, under the direction of Hans 
von Biilow, and with it a typical anecdote showing the sharp- 
| witted tongue of the redoubtable Hans. When he demanded 
| an extension of the orchestra, Herr Penckmayer, the stage 
manager, replied that this would mean the abolition of thirty 
stalls. Biilow thereupon observed: ‘ What does it matter 
| if there are thirty rascals more or less in the theatre?” For 


| the remaining incidents connected with the joint lives of 
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he reader is referred to a volume 
ith interest, especially for its musical 
is prefaced by a coloured portrait of 
, 1865, prophetically wrote t 
yur work will serve as 









Vo are no more, 


posterity It will delight centuries : 

d our hearts will glow with enthusiasm for the art which 
from God, and is everlasting.’ 

Himalay. Words by Shelley Music by Granville 


r Allan Poe Music by Josept 





ueved. Words by Dr. Hawksworth 
Music bv To I lolbrooke 
z Balti Words by Thomas Campbell 


\ len morn. NVords | y Thomas Gray. Music by 


] unsel. Words by Alexander Brome 
Harold Fraser Simson. 


Words by Harold Bolton. 
Somervill 

Novello & Co., Ltd 

The ve compositions present variety in sty anc 
imen calculated meet the most divergent tastes 


] 


Mr Granville Bantock demands for his part-song ‘On 





Elis y a well-drilled choir who will bring brains as well 
voices to their task These conditions being fulfilled, 
atisfactory results will follow Mr. Holbrooke also requires 
well-trained singers to do justice to his ‘ Z and ‘ Thro’ 
groves sequest The former is ritten for first and 
econd sopranos, and first and second contraltos, and is 


described as a ‘ dramatic choral song,’ which is justified by 
the text and the music. The second example from his pen 

r first and second sopranos, contralto, tenor and bass, 
ind is intended to be sung unaccompanied Being written 
n five parts the richness of the harmonic effects is thereby 
increased, and this, combined with the grace of the music, 

akes the way ‘* Thro’ attractive. 

ll’s well-known ‘ Battle of 

iltic’ has inspired Dr. Lloyd to write music that, if 
well render 


groves sequc sted,’ 
The patriotic ring in Campt 








would stir the pulses of singers and listens 


rs. 

Ihe dramatic points have heen turned to good _— t by 
he composer, ar he nclusion is impressive. Now the 
Iden morn’ is allied to flowing strains by Mr. John E. 

West, and there s a genial freshness about the music 

is very pleasing. The humorous spirit pervading the 


riven by the 17th century poet Brome, has been 
uppily caught by Mr. Simson, and ‘ The Counsel’ may be 
recommended as a healthy antidote to despairing lovers. 





‘The mother’s lamentatior is an arrangement of an 
Irish fol or f pathetic character, in which Mr. Dunhill 
loes not hesitate to employ diminished sevenths and other 

odern harmonic devices calculated to please modern 
ears, although they may startle upholders of antiquarian 
consistency The same indulg is noticeable in the 








setting of the old Border folk-song ‘ The keel row,’ although 


not to the extent of the previous example. ‘ Who rides for 
e King i Stirring part-song that would be appropriate 
for a social evening af the new ‘ Territorialists,’ to whom 


wer mend Mr. Somerville’s ditty 


( Vustcians. By Ernest Oldmeadow. 


E. Grant Richards. 


The title of this book fe» is a little misleading, because 
certain giants of the art, Beethoven to wit, are excluded in 
e survey. Not that Mr. Oldmeadow’s master-musicians 


ure small men, but as the last of them was born in 1655 it 


would have been better to have added a qualifying word to 
designation of this ver petro book. Beginning with 
4 unknown, and followed Ly a chapter on ‘ The 
unceasing chant’ (Plainsong), the author lucidly treats, 
mn successive chapters, of Orlando Lassus, Palestrina, 
Monteverde, Lully, Rameau, Purcell, Handel (the year of | 
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whose death by a slip of the pen is given as 1859) and Bach, 
In his preface Mr. Oldmeadow lays stress on the fact that 
he writes for ‘general readers’ and not primarily for ‘ wel]. 
instructed musicians’; but even the latter may peruse | 

pages without hurting their well-instructedness. Not the 
least attractive features of a welcome addition to musical 
literature are the thirty-two illustrations scattered throughou 
the volume. One of these is a reduced facsimile of the title 
page of Palestrina’s ‘ Missarum, Liber Primus,’ photographed 
from the 1572 edition of that work in the British Museum, 
It would have been a little more satisfactory if the size of the 
original had been stated (it is 1610 inches); and t 
no index to the book. 








tus, Magnificat and Nunc dimittis in 
t. By W. A. C. Cruickshank. 

OW wt Holy Communion, and Magnificat and Nun 
timittis in the Aey of E flat. By George J. Bennet 
Novello & Co., Ltd 

Mr. Cruickshank’s setting af the canticles is for 
voices—alto, first and second tenor, and bass—-and 
juest, for the choir of St. Paul's Cath 
The music is direct in expression, and the harmonic 
is diatonic. Inthe 7e Dewm a somewhat novel procedure 
has been adopted in the setting of the lines ‘ Thou art the 
King of Glory : O Christ. Thou art the everlasting Son : of 
the Father,’ and this, combined with the subsequent passage 
for basses alone, is a distinguishing feature of the setting, 
There are also short tenor ‘and bass solos. ° 
impressive. 

The Bened is written in chant form, but variety is 
obtained by skilful treatment which includes a transiti 
from the tonality of E flat to that of five sharps at the words 

\nd Thou, Child, shalt be called the Prophet of the 
Highest.’ 

The music allied to the J/agnifcat is ——* graceful 
It includes two tenor solos and a somewhat elaborate 4 
Considerable freshness marks the arrangement of the .\ 
tt?s, which begins with a bass solo and concludes w 
1e Gloria of the A/ags A 
Dr. Bennett’s music to the Holy Communion is cor ceived 
in that devotional and human spirit which distinguishe 
best modern church music It is direct in expression, and 
although the part-writing demands a well-trained choir, it 
presents no exceptional difficulties. The music is in four 
parts throughout, with the exception of the Bevevdictu 
which opens with a short tenor solo. 

The setting of the evening canticles, by the same 
composer, is similar in character; albeit Dr. Bennett has 
allowed himself more freedom in his harmonic scheme and 
greater variety of effects in the treatment of the voices. The 
strains allied to the Nase dimittis are exceedingly graceful, 
and a fourfold Amen sets its seal on the impressiveness and 
the musical interest of a welcome addition to church music 





comm ysed, by rec 
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th 
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THE MUSICAL 


Obituary. 





VW h regret to record the death, t the age of 
se of Mr. JoserH EpWARD STREET, the genial 
D r secretary of the Madrigal Society, which took 


Woodside, Caterham, on March 31. 








The S family, from father to son, have been members of 
\ rigal Society since tl year 1795. During the 

r those 113 years they have rendered useful and 
rvice to this ancient musical nization in the 

either secretary or librariar The late Mr. 


the Society in 1795, his father in 
137 


/ 


er joined 





owing year he 


office | 





Vas appol St cretary, an 





worthi when he was elected president. 
He { n traditions of this honourable office 
for tw which time his son, Mr. Oscar W. 
Stree the secretarial duties. On _ the 
le George 





Martin as president, Mr 





Street 1 med t secretaryship, a post he filled with 
lis nd never-failing courtesy for the long period of 


ty-¢ years. In May, 1895, being the family centenary, 





S presented him with their gold medal and an 
luminated address. As one who was held in the highest 
estect all who knew him, Mr. Street will be greatly 

st the enjoyable music-makings of the Madrigal 
society 


ath of Mr. I ARD CHA I which occurred 





1 with regret Born at ugust I, 1827, he 
tly became a pupil 


For 
t Derby, holding at 





inder Henry omart, ) 
and Korbach at 


1dl¢ 
f Henri Rosellen 
€ ~¢ } } 


e successfully practised his 





many years 


prote SSi0On a 





lifferent periods the organistships of St. Werburg and 
All Saints’ churches in his native town. Having taken an 
ctive part in the initiation of Incorporated Society of 
Music n 1582, he was induced to accept the office of 
morary general secretary in 1SS5. Upon the incorpora 
tion he Society in 1892, and the removal of its 











head rters to London, . Chadfield became the salaried 
secretary, an office he worthily held until 1907, when he was 
succe by his son, Mr. Hugo Chadfield. A man of 
ge ture and courteous bearing, Mr. Chadfield was held 
n gi respect by those who knew him, either in his 

ul or private life. His remair were interred at 
Nottingham Road Cemetery, Derby, on April 4, amid many 


manifestations of respect 


The death, on April 9, at Plymouth, is recorded with 
Mr. Ron r Smitu, head of the firm of Messrs. 

Parker & Smith, pianoforte manufacturers, Plymouth. Born 
Budleigh Salterton in 1847, Mr. Smith was well known in 











he West of England for his musical attainments, his lectures 
n acou s at the Plymouth Institution, in which he took a 
um interest, being remarkable for their erudition. During 

the year of his Dresidency, 1903-4, he discoursed on ‘T 





wry of Evolution as applied to the art of music,’ this, his 


presidential address, being based on the results of his studies 


d researches in the science of music extending over many 
years. In early life he was associated with the choir of 
St. Peter's Church, and he will be remembered as an activ: 


Association, conducted 
Mr. Smith has left a widow 


member of the old Plym« uth Vocal 
the late Mr. Il’. N. Lohr. 





(formerly Miss Bending, of London) and four daughters. All 
er are most accomplisl ed musicians, whose excellent 
concerts have several times been referred to in these 

c 
I death is announced of Ilerk Joser Sucuer, the 
eminent conductor. Born at Dobor, Eisenburg, Hungary, 


No ber 23, 1843 (according to Riemann), he became a 
chorister in tl Hofkapelle, Vienna, joining on the same 
day Hlans Richter. After conducting -experiences at 


Vienna, he became conductor of the City Theatre, Leipzig 
1879 he settled at Hamburg. 


he 


In IS76, and in From 1888S to 





TIMES. 








te 


May . 


I1god. 3 





\ 


mnductor of the Royal 
s he was a prolific composer. 

im, called ‘ Ilse,’ was performed at Vienna ; 
ished work is a Lieder-cyclus entitled 
Herr Sucher married Fraulein Rosa 
minent Wagnerian Frau Sucher’s 


1So9, when he 
Opera, Berlin. 
An opera by | 
his best-known pul 
*Ruheart.” In 1877 


retired, Sucher was c 





! lasselbeck, the singer, 


magnificent impersonation of Isolde at the first performance 
f Wagner’s ‘ Tristan’ in England, on June 20, 1882, will 





remembered. 


THE EVOLUTION OF MELODY. 








Mr. Thomas F. Dunhill read an interesting and thoughtful 
paper on the above subject, before the Musical Association, 
at the King’s Room, Conduit Street (Broadwood’s), on 


\pril 21. 
At the 


1 lecturer referred to 
of universal ir 


Music as a 


expression of the 


outset the melody as a subject 
as an intellectual 


indefinite and indefinable 






iteresl. science, 


power, Or as an 





forces which dominate the soul of the artist and crave for 
outlet, might not < ~al with any great measure of certainty 
or directness to the popular mind: but to the great majority 


of ordinary listeners melody is the one quality in music 





which really counts; and the musician himself, however 
well-tutored he may , can never afford to lose sight of 
those elements which strike straight home to everyone 


the 








whicl uthetic response, not only from 

musical it from those who, without technical 
knowled ure keenly perceptible to the influence of beauty. 
It mig! be as well to attempt a new definition of 
melody he would describe it as ‘the simplest possible 


manifestation of an inherent feeling for beauty, through the 

i Two things 

before a melody could be created—a musical scale, 
and design. 

Mr. Dunhill dwelt i 

scale-development, and tI 


essential 


must exist 


thi 
Unis 


some detail upon subject of 
e foundation of design upon the 
the human race instincts 
expressed in 4 primi form by the beating of drums and 
the regular movements of the bod 


natural rhythmic instincts of 
tive 
toms, ly in dancing, 
tl Though rhythm 
nstinct, it so happened that the earliest form 
f intellectual 1 not largely upon that 
rhe early cultivation of was entifely on the 

and its serious study was confined to those who 
From a mere inflected 

un elementary form of plain-song, and 
] le species ol p lyphony. The 


t 
tom 


asis of language. 


and the varie 





vusic did draw ve 





the art 





worked in the service of the Cl 


there aros 


urc 
monotone 


from this was developed a cru 


origin of the invention of polyphony was no doubt simply 
a desire to provide each singer with something interesting to 
The next step was that every voice should take its 
development of a s?v idea, not simply singing 

| for its own sake, but answering and extending 





Ss pr minent in the other par S. 
] t devel ypment 


culmination of thi with the 
Palestrina, who brought this form of writing 
} 
I 


and beauty that musical 


came 





arance olf 
to such a high state of perfection 
compositl m, within $ the hardly 
l her. After this period came a revolt 
verity of polyphonic music, 


same limits, could have 





progressed agains 
and the 
; the founders 
Melody was confined to a single 
substituted for 


the strictness and 
composers arose who are sometimes spoken of 
of the Homophonic school. 
part ind 
polyp! my. 


merely of an 


instrumental accompaniment 
\t first the accompaniment employed consisted 
npretentious bass part played by a solitary 

the these early efforts led 
developments ; a great deal of boldness was 

yme writers, notal ly by Monteverde, who for 
discords without 


work of the Ilomophonic school 


instrument. but success of 
to further 

exhibited y 
the first 
rhe 


time made use of preparation. 
it certainly, by 
itself, be regarded as a retrograde movement, but historically 
it proved to be really a new beginning on new lines. 

rhe 17th century saw many innovations in the domain of 
secular music, and melody underwent considerable develop 
ment and transformation. In particular, the influence of 
dance-measures very strongly afiected melodic design. The 
18th century witnessed the rise of some new tendencies, such 
is the adoption of a florid style of writing for solo voices—a 
the vanity of those singers 





mig 
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concession, it may be presumed, to 
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fac BACH’S B MINOR MASS AT 
NEWCASTLE-ON-TYNE. 
* . 
ol ! ORRI ONDENT.) 
c 
The artistic enterprise which has long been the watchword 
ON of the Newcastle and Gateshead Choral Union reached its 
4 culmir m April 1 in a remarkable interpretation of 
Bach’s Mass in B minor. The performance took place in 
he ina ate if not dangerous Town Hall of Newcastle, 
ed which was crowded ; indeed, every ticket was sold previous 
the cert, which speaks well for the musical percepti 





people of Newcast 




















er s differ upon the method « 
ant some who insist on a cer 
S restraint ; others there are w 
re sm which seems to be th 
Ic n composer; while not a few, 
right | nd nor to the left, nn their greatest Satisiaction ina 
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ta To those who ad ny or « r of these courses 
C ere wer ne or two things in weastle p ce 
ha r a ist a li rol 1 ire I ment of ti 
g. rreat Cantor’s music—the explosive ing 
T ‘ . and the speed at which some of t cl re 
r sung. The former blemish det 1 from the « fa 
IC wal subject, and Bach must n ive ar st 
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is 
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the duets), Madame 
Mr. Harford. 
Amy Dewhurst 
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made 
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animents were played 
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Whittaker render rvice : the 
ano! Mr. Thomas Wilkinso mace a judicious 
se of Dr. Henry Coward, w as the precious 

gift magnetising his singers wi is own enthusiasm, 
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chorus. The soloists were Miss Julia Culp, Mr. Felix 
Senius and Mr. Herbert Brown. Inasmuch o : 
oratorio has gained acceptance on the Continent, it was 
interesting to learn how the first two foreign artists had 

t and the Both sang with the 
Miss Culp especially distinguishing 
herself. Mr. Senius’s difficulty in pronouncing English was 
some hindrance, and although his performance was very 
emotional, it cannot be said that vented the peculiar 
awesomeness of Gerontius’s part “rt Brown sang 
the parts the Agony with 
fine etiect He h 
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desire to express torturing and unpleasant thoughts, and 
moreover ) express them: in an unpleasant manner. 
The (Juartet was played by the Mesdames Nora Clench, 
Lucy Stone, Cecilia Gates and Edith Evans, and the Sonata 
yM e Ethel Barns and Mr. Cyril Scott 

Mr. Joseph Holbrooke gave his second concert this 
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»s in two performances of the work within five 


London Music-makings. 


ROYAL ACADEMY OF MUSIC. 


The orchestral concert given by the students on March 31 


Dass 

davs—achieved his greatest success in ‘ (Juoniam tu solus.’ 
The horn obbligato to this air was ably played by 
Mr. A. Braine. Mr. G. D. Cunningham presided at the | 
gan and Mr. Allen Gill infused his enthusiasm into his | 
forces by conducting with unsparing energy and an 
intuitiveness worthy of all praise. The programme-book 


was prefaced by a short account of ‘ Bach’s Music in 


England,’ summarized from the articles bearing that title 
which appeared in THE Musicat Times from September to 
December, 15906. 

SOUTH LONDON CHORAL ASSOCIATION. 


A varied programme was submitted by the South London 
Choral Association at its concert on March 30. In Goring 
Thomas’s cantata ‘The swan and the skylark’ the poetical 
character of the music was admirably interpreted by the 
juartet of soloists—Misses Marwood and Fink, and Messrs. 
Brierley and Borwell—ably supported by the band and chorus. 
Eaton Faning’s effective dramatic chorus ‘ Liberty’ gave 
the members of the choir an opportunity of showing their 
declamatory powers, of which they took full advantage. 
The solo in this was expressively sung by Miss Winifred 
Marwood. Parry’s ‘Pied Piper of Hamelin’ was entered 
into con 
orchestral details were rendered with accuracy and spirit, 
while the alternate humour and pathos of the narrative were 
suitably portrayed. Mr. George Brierley as the Piper, and 
Mr. Montague Borwell as the Mayor, sustained their roles 
with the requisite intensity of feeling. (Quite an ovation was 
given to the orchestra for its rendering of the ‘ Tannhiuser ’ 
overture; and ‘Softly awakes my heart’ (‘Samson and 
Delilah’), sung by Miss Wilhelmine Fink, and the 
‘ Hungarian ’ march (‘ Faust’) completed the programme. 

Mr. L. C. Venables, who conducted on this occasion, 
completed his fortieth season’s work in conjunction with the 
South London Choral Association, a splendid record of work 
upon which he is to be very heartily congratulated. 


‘THE KINGDOM’ AT TUNBRIDGE WELLS. 


The first performance in this locality, and probably in the 
south of England, of Elgar’s ‘The Kingdom,’ which was 
given on March 30 by the Vocal Association, aroused much 


interest and attracted a very large audience to the Great | 


Hall. Not only had the work been well rehearsed under 
the able conductor of the Society, Mr. W. W. Starmer, but 
the choir had become imbued by him with the enthusiasm 
and devotional spirit necessary to a proper interpretation of 
the music. The orchestra—composed chiefly of members of 


the (Jueen’s Hall and London Symphony Orchestras, and led | 


by Mr. W. A. Easton—contributed largely to the general 


success of the performance, while a very able quartet of 
soloists was provided in Miss Lenora Sparkes, Miss Gertrude 
Lonsdale, Mr. Alfred Heather and Mr. William Higley, the 
last-named artist especially giving a remar'ably fine 
interpretation of the part of St. Peter. The Association, 
and especially Mr. Starmer, are to be heartily commended 
for their enterprise in undertaking the performance of a 
work which reflected credit on all concerned. 


The following awards have been made at the Royal 
Academy of Music: Goldberg Prize (Tenors) to Thomas 
Gibbs (\ stradgynlais) ; Charles Mortimer Prize (Composition) 
to Christian Carpenter (London) ; Sterndale Bennett Prize 
(Female Pianists) and Louisa Hopkins Memorial Prize to 
Helen M. Dodd (Newcastle-on-Tyne). 


‘The Year-Book and Register of Members of the 
Incorporated Society of Musicians’ (1908) is welcomed as a 
iseful book of reference. The statement on the title-page, 
‘Twenty-fourth edition,’ is rather misleading. ‘ Twenty- 
fourth year of issue’ would be more correct. The book is 
published at the offices of the Society, 19, Berners Street, W. 


vnore by all concerned, and its intricate choral and | 


at the (Jueen’s Hall was opened pleasantly by Sir Alexander 
Mackenzie conducting Dr. Cowen’s orchestral poem ‘A 
fantasy of life and love.” To this succeeded the first move- 
ment of Schumann’s Pianoforte concerto, the solo part of 
which was rendered in a fluent and expressive manner 
by Miss Norah Cordwell.. Another pianist who made a 
favourable impression was Master Francis Hutchens, who 
showed much skill and taste in the opening number of 
Grieg’s concerto. Miss Juliet Capron also deserves encourage- 
ment for her intelligent and careful playing in Max Bruch’s 
Violin concerto in G minor. (uite a feature of the afternoon 
was Miss Clara Butterworth’s sympathetic rendering of an 
effective manuscript song entitled ‘ Fidelity,’ by Mr. Montague 
F. Phillips. Mention is also due of the singing of Miss Hettie 
Franklin and Miss Edith Kirk. 


ILDHALL SCHOOL OF MUsI 


Under the direction of the Principal, Dr. W. H. 
Cummings, the students of the Guildhall School of Music 
gave a concert at the City of London School on March 25. 
The orchestra showed efficiency in the first movement of 
Raff’s Symphony in B flat, No. 7 (Op. 201), and the Overture 
to Rossini’s ‘ La Gazza Ladra,’ and in the accompaniments to 
two soloists. The first of these was Mr. Nissim Tschaikov, 
who exhibited considerable skill in the solo part of Mozart’s 
Clarinet concerto in A, and the second was Miss Enid 
Cummings, a niece of the Principal, who sang Mendelssohn’s 
aria ‘Infelice’ with an intelligence and command of 
excellent vocal means full of promise for her future success. 


LONDON CHORAL SOCIETY. 

It is pleasant to be able to record further advance in the 

singing of the London Choral Society under the conductorship 
of Mr. Arthur Fagge, at the performance of Elgar’s ‘ Dream 
of Gerontius,’ on April 1, at (Queen’s Hall. Greater intensity 
of expression and verve in attack might have been given by 
| such a body of choristers, but much intelligence was shown, 
|some admirable phrasing was heard, and the accentuation 
and gradations of tonal force bore witness to careful 
preparation. The soloists were Miss Phyllis Lett, Mr. 
| Gervase Elwes and Mr. Dalton Baker. The oratorio was 
preceded by the second performance of ‘The Beatitudes’ 
by Edward Maryon, but without the revelation of anything 
that would make it desirable to alter the opinions recently 
expressed in these columns. 


MR. EDWARD MASON’S CHOIR. 


The multiplication of choral societies is to be welcomed, 
especially in London, for we are a singing nation, and there 
are few more pleasurable ways of relaxation and artistic 
enjoyment than in the study of vocal concerted music. 
Mr. Mason’s choir is warmly greeted, for its aims are to 
forward the progress of British choral music. An earnest of 
this laudable desire was evinced at the opening concert of the 
Society on April 4 at Queen’s Hall, when the entire 
programme was devoted to native art. Two novelties were 
performed on this occasion, a setting of Charles Mackay’s 
poem ‘Tubal Cain,’ by Mr. Thomas F. Dunhill, and a 
choral ballad entitled ‘ King Estmere,’ by Mr. Gustav von 
Holst. The first of these, not previously heard in London, 
is written in part-song-like style, the composer refraining 
from contrapuntal devices, but he shows a nice perception of 
tone-colour, and his work is worthy of the attention of small 
choral societies. ‘ King Estmere’ was quite new and proved 
to be of a more important character. It is a setting of the 
old English ballad which relates how King Estmere of England 
defeated his rival and won his wife from the clutches of the 

|King of Spain. The music reflects the spirit of this 
| chivalric romance and that valiant sturdiness which are the 
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- 
chief characteristics of the poem. Imagination and clever- | reasons of his recent success on the Continent. —In the same 
ness go hand in hand in the choral and instrumental writing, | hall, on April 8, the Russian pianist Mr. Sapellnikoff gave q 


which, moreover, testifies to dramatic intuition. The | recital which was listened to by a large and appreciative 
programme, which was headed by Mr. Hamish MacCunn’s | audience that enthusiastically expressed its admiration fo, 
overture ‘The land of the mountain and the flood,’ also|his masterly readings. Mr. Arrigo Serato, who was 
contained Parry’s ‘ Soldier’s tent,’ which was effectively sung | introduced to Londoners by Mr. Busoni at Bechstein Hal! 
by Mr. Harry Dearth, who subsequently gave a spirited | on March 3, gave a violin recital on the last day of the same 
rendering of Stanford’s ‘Cavalier songs.’ This excellent | month, when he fully justified the opinions expressed jp 
selection concluded with Elgar’s songs for chorus and | these columns with regard to beauty of tone and finish of his 
orchestra ‘ From the Bavarian Highlands.’ With regard to | performances. In the same hall, on April 9, Madame Julia 
the choir, it needs more tenor and bass voices to secure a| Culp re-appeared and sang with a persuasiveness of voice, 
satisfactory balance of tone, and, of course, there is room for | command of expression, and exquisite finish that were most 
improvement in the singing. Mr. Mason is, however, to be | fascinating in their artistic combination. 

congratulated on enlisting the services of a large number of 

capable vocalists, and also on the decided success of the first 








concert of the Society. VARIOUS CONCERTS. 


[S D'INSTRUMENTS ANCIENS. |, Re <r pas 4 in i of a new Gee 
. : ool ndine,’ by Granville Humphreys, was given in the Great 
In these days of large orchestras and loud-sounding Conteal Hail cenennions P , wr oh b oo 
novelties, the three concerts given by the above artistic | : ee a ee ok ee See 
coeniiastion ah Wndiataie thal a Seats on hele anh 2.1 conducting. The principals, Mrs. Granville Humphreys, 
_ppegen . so a oe ee Se ae ‘*?! Miss Beatrice Coxon, Miss Rose Powell, Mr. J. Frost 
came as a welcome and interesting contrast. The performers } . . : 
Aad . 5 . ; | Lambert and Mr. James Middleton, supported by a band 
were only five in number, and the music was entirely of the ‘ ; : : he 
: d , 2 j}and chorus of 100, gave a very efficient rendering of the 
18th century, Mozart being the latest composer represented. : . S 


Messrs. Edouard Celli, Henri and Marcel Casadesus and | Wor: 


Maurice Devilliers formed a quartet of viols—a (uinton, | ; . — 
Viole d’amour, Viole de Gambe and Basse de Viole—while | The Oxford House Musical and Dramatic Association 


M. Alfred Casella was the harpsichordist. Two Divertisse- | §2Ve 1s final concert of the season on April 4 at Excelsior 
ments by M. P. de Montéclair were given, the second of| Hall, Bethnal Green. The choral society and orchestra, 
which was produced at Versailles in the presence of! under the able conductorship of Mr. Cuthbert Kelly, together 
Louis XIV. and Madame de Maintenon in 1710, the old- | with the following artists, Miss Perceval Allen, Mr. J. 
Campbell McInnes and Miss Fanny Eveleigh (solo violin), 
concerted work, which so pleased that it was repeated at interpreted an excellent programme. The choir sang with 
the second concert, was ‘Une féte a la cour des Miracles,’ | teat €xpression three numbers from Elgar’s ‘ Bavarian 
the manuscript of which was discovered at Lyons. | Highlands’ and the orchestra played with much spirit 
‘Performed in 1804 at Malmaison’ was written over it, | Mendelssohn’s ‘Midsummer night’s dream,’ Weber’s ‘Der 
but without any name ofcomposer. The music is remarkable | Freischiitz,’ and Schubert’s ‘ Rosamunde overtures, in 
for its skill and charm, no less than for its quaint touches of | addition to two movements from Tchaikovsky’s Pathetic 
realism. Further reference to this interesting composition is | symphony and an orchestral suite, ‘The Ice-Maiden,’ by 
made on p. 310. | Edith Swepstone. 
Solos for Viole d’amour, Viole de Gambe, and Harpsichord 


by Lorenziti, Rameau, Bach, Handel, Mozart, &c., were 
Pe ; be “pata eee 2 Roger ay - | Mr. Munro Davison’s Choral Society gav interesting 
notable features of the concerts, at which the performers, | vison’s Choral Society gave an interesting 


oun endl oh. ease ectits of the Oat ok It is to be | Concert in the Northern Polytechnic Hall on April 8, when 

rye, Bewieny rr eer | the prominent feature~ he 4 > was Stanford’s 
hoped that the success they have achieved in London will | ~" — ‘Ph ie re~of the ee a. — aay-wae 
a — : “4 cantata audrig Crohoore. Madrigals by Benet, 
incuce them to pay us another visit. . . ; ‘c - ¢ > : 
’ Douland and Marenzio, Smart’s ‘Cradle song,’ Elgar's 
| *O happy eyes’ and Dr. Walford Davies’s ‘ Nursery rhymes’ 
RECITALS. | were also sung. The soloists were Miss Ada Tunks and 
was made by| Mr. H. Lane Wilson (vocalists), Mr. Philip Cathie (violin), 
Miss Jean Waterston at her vocal recital at Bechstein Hall | With Mr. Herbert Hodge and Miss Maud Crouch at the 
on March 27. This young artist has a soprano voice of | 08am and pianoforte respectively. Mr. Munro Davison 
sympathetic quality, it is admirably produced, and although | conducted. 


she is not yet quite free from the restraints of studentship, | 


LA sociIETE DE 


INCER 


world strains of both proving most delightful. Another 


An exceptionally favourable impression 


her reading f Weber’s ‘Softly sighs,’ Schumann’s | 
‘Der Nussbaum’ and the air from ‘Je suis encore, tout} The Park Presbyterian Church Choral Society, Highbury, 
étourdie’ from Massenet’s ‘Manon,’ bore witness to the gave an evening concert on April 9, when the programme 


possession of versatility and individuality. Miss Waterston | included Mendelssohn’s ‘ As the hart pants,’ Parry’s ‘ Blest 
has all the making of a vocalist who will charm her listeners, | pair of Sirens,’ Schubert’s ‘The Lord is my Shepherd’ 
a power she already possesses to a considerable extent. | (female voices), ‘ Eight nursery rhymes,’ by Walford Davies, 
— |and a madrigal, sung for the first time, ‘To blossoms,’ 
Miss May Harrison, at her third recital at Bechstein Hall | composed and conducted by Harold E. Darke. The vocal 
on April 6, opened her programme with a little-known | soloists were Mrs. Charles Michie, Miss Nellie Robertson, 
Sonata in A by Gabriel Faure, for violin and pianoforte.| Mr. S. V. Calder and Mr. Harry Child. Instrumental 
he work is an admirable example of French music of the} pieces were played by Miss Harkness and Mr. [Darke 
most estimable kind, possessing freshness of ideas and clever | (pianoforte), and Miss Albertha Flahey (violin). Mr. T 
workmanship With the co-operation of Mr. Hamilton | Ernest Murray accompanied, and Mr. John Cook efficiently 
Harty at the pianoforte, Miss Harrison evinced sympathy | conducted an enjoyable evening’s music. 
with the composer’s methods, and the interpretation may be | 
placed amongst her most successful efforts. Later in the 
programme the gifted young artist introduced for the first | 
time two pieces, severally named ‘ Gondolins’ and ‘ Morceau | 
caractcristique,’ for violin and pianoforte, by Mr. Frank 
Bridge, both compositions being distinguished by pleasing 
ation and musicianly resource. 


The Novello Choir gave its first concert on April II at 
Marlborough Hall. Consisting of over one hundred voices, 
the choir has grown out of an elementary singing-class formed 
by the staff of Messrs. Novello in 1906. The programme 
| included Elgar’s ‘ Banner of St. George’ and a selection o! 
m 
ohn 





Imagir 


_ | part-songs. Mr. Charles Fry recited Longfellow’s poe 

Of the numerous recitals recently given, record is due of |‘ King Robert of Sicily,’ with the music by Mr. J 
the pianoforte playing of Mr. Herbert Fryer, on March 31,| E. West. This was accompanied by the composer, 
at Steinway Hall, when this clever artist, by the thoughtful-| the male voices of the choir singing the choral portion. 
ness and significance of his interpretations, fully explained the | Miss Clara Butterworth sang with much charm of voice 
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ee: . ] 
and style the solos in the cantata and several songs, one 
of the most. effective of which, entitled ‘Fidelity,’ was an 
lished work by Mr. Montague Phillips,a Royal Academy | on April 8, which reflected great credit upon the conductor, 


The New Philharmonic Society of Richmond gave a 
performance of Sir Edward Elgar's ‘ Dream of Gerontius’ 


unpul il 
Mr. V lliam Higley sang a number of songs. The Alexandra | throughout with great intelligence, displaying power in the 
Male-Voice (Quartet also sang. Dr. McNaught conducted, | ‘Chorus of Demons’ and delicacy in the * Angelic ’ choruses 
and Mr. Harold L. Brooke was the accompanist. There |The orchestra, largely composed of amateurs, played 
ywerwhelming audience. steadily and with good expression throughout. The solo 
" vocalists were Miss Phyllis Lett, Mr. Alfred Heather 

and Mr. Greeves Johnson. 


Miss Olga Littleton contributed violin solos, and| Mr. James Brown, and all concerned. The choir sang 


was al 


The London Clarion Choir gave its second annual concert 
at Caxton Hall, Westminster, on April 11, when Gade’s 
‘The Erl-king’s daughter’ was performed with full 
orchestral accompaniment, and a selection of unaccompanied 
part-songs, all of which were excellently rendered under 
the conductorship of Mr. Maskell Hardy. The solo 
yocalists were Miss Annie Swinfen, Miss Lilla Gordon and 


The St. Mary’s Choral Society, Clapham, gave its second 
concert this season on April 10, when Sterndale Bennett’s 
‘The May (ueen’ was performed, the soloists being Miss 
Euneta Truscott, Mrs. Florence Schumann, Mr. Alexander 
Webster and Mr. Bevington Rosse, and violinist, Mr. Rohan 
5 ee Clensy. The excellent attack and careful singing of the 
Mr. Robert Greir. | choir, both in the cantata and in Oliver King’s part-song 
‘The sands o’ Dee,’ gave evidence of the earnest work of 
the conductor, Mr. Harold Harold. 


The Battersea Polytechnic Choral Society and Orchestra 
gave a performance of Coleridge-Taylor’s ‘ Hiawatha’s | 
Wedding-feast’ and Mendelssohn’s ‘ Hymn of Praise’ on 
April 11. The solo vocalists were Miss Florence Holderness, | 


Miss Gladys Champion and Mr. Gwilym Richards. | Musical Competition Festivals. 


Mr. J. P. Attwater conducted. 





BELFAST. 
March 21. 

This competitive festival is at present organized by the 
| Irish Temperance League, and is open only to supporters of 
| the principles of the League. It is hoped and desired that 
in future the city will take up the scheme and throw it open 


Messrs. Tillinghast and Mackey, Miss Hassam’ was at the | t© musical amateurs generally. The present festival was 
ale oe eal | held in the fine Ulster Hall. This year there was a falling 


pianoforte, and there was a well-balanced chorusof forty voices. | “-"*. : - ; - 

With the exception of Mr. Langford Guest, who rendered | off in the adult choir entries, but the children’s classes were 
ith t Mr. Lz st, } . ae . 
valuable assistance at the Mustel organ, all the performers | aa B sanancemg St. Matthew s — Ormeau Road 
were drawn from the Company's staff. The excellence of the and ‘iampton fouse were amongst the winners in various 

sections. The chief junior prize was a challenge shield, 


performance reflects great credit upon the conductor, Mr. i eee Seaton: ee ns ae or Choi der Miss E 

Tillinghast, and promises well for the future success of this Win, 1 was won by the Crescent Junior Choir under Miss } . 

aew Socket. innington. Another challenge shield for adult choirs 

. | fell to the Crescent Adult Choir under Mr. T. G. Lauchlan, 
this being the only entry. Dr. McNaught adjudicated. 

Purcell’s opera ‘Dido and Aineas’ was given at the| The prizes were distributed by the Lord Mayor (Sir 

Queen’s Gate Hall on April 2, under the direction of Miss} Robert Anderson), who made an interesting speech in 

Ethel Henry Bird, in aid of the Chelsea Hospital for| favour of the movement. Mr. Herbert F. Ellingford 

Children, and a special interest attached to the performance, brightened the evening’s proceedings by some organ solos, 

as it was in Chelsea, and for a school of young gentlewomen, | and a welcome feature was the singing of the choir from the 

that Purcell’s opera ‘ Dido and A®neas’ was first written | Cripples’ Home, under Dr. Koeller. 

more than 200 years ago. The work gains rather than loses 

by being presented on a modest scale, and the picturesque 

background against which the little opera was enacted, the SouTH LONDON. 

graceful grouping, and the capital singing and acting of the 

performers all combined to form a harmonious whole. 

Mr. Henry R. Bird directed an efficient orchestra and choir 

with his usual good judgment, and Miss Adeline Jones ably 

discharged the duties of pianist. 


OPERAS, 


A concert performance of German’s opera ‘ Merric 
England’ was given on March 27 at St. Olave’s Hall, 
Tooley Street, by the Musical Society connected with 
Messrs. Peek, Frean & Co., Ltd. The leading parts were 
sustained by the Misses Piggott, Ottway and Jarvis, and 


This festival appeals mainly to the southern Metropolitan 
districts and generally to a radius within twelve miles of 
Charing Cross. It has, therefore, an immense field to work. 
The syllabus enumerates forty-three classes and comprehends 
}mumerous branches of musical study. The festival is 
| promoted mainly by Mr. T. Lester Jones, who has secured 
the co-operation of many leading professors and active 
amateurs who are interested in the work 
Suburban Concerts, | The proceedings, held in the Battersea Town Hall, 
were spread over March 21, 23, 25, 26 and April 1 
It was estimated that about 1,400 individuals took part 


The Stroud Green Choral Association gave a performance | in the competitions. There were large entries for the 
of Mendelssohn’s ‘ Elijah’ in St. Luke’s Hall on April 2. | pianoforte and solo-singing sections, and eighteen in the 
The choir, conducted by Mr. H. J. Timothy, sang with| four choral sections. In the senior pianoforte class 


spirit, and the principal solo vocalists were Miss Estella| Miss Iredale V. Tydeman (Norwood) was successful. 
Linden, Miss Marie St. John Firth, Mr. Walter Heal and | The following were the winning choirs in the chief choral 
Mr. Arthur Walenn. : sections: Mrs. Mary Layton’s Choir; Clapham Wesleyan 
Church Choir (Mr. Wesley Hammet); Cormont Road 
Male-voice Choir (Mr. E. F. Dalton); Essendine Ladies’ 
The second concert this season by the Streatham Choral | Choir (Mr. W. Kendall). 
Society took place in the Streatham Hall on April 6, when The adjudicators were Mr. Henry Bird, Mr. J. T. Field, 
Coleridge - Taylor’s trilogy ‘Scenes from the song of| Mr. Ernest Fowles, Mr. Alfred Gibson, Dr. G. F. Huntley, 
Hiawatha’ was performed complete. The choral singing| Mr. Alberto Randegger and Dr. A. Madeley Richardson. 
was marked by intelligence and good expression, and| H.R.H. Princess Christian distributed the prizes on one of 
excellent support was afiorded by a professional orchestra. | the days, and the Lord Chief Justice (Lord Alverstone) 
The solo vocalists were Miss Ada Forrest, Mr. John Bardsley | attended the final concert and spoke highly of the results 
and Mr. George Uttley. Dr. Cuthbert Harris conducted. — | achieved. 
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DouGLas, IsLE OF MAN, 


The seventeenth festival here was held with unprecedented 
success on March 25, 25 and 26. The standard of musical 
attainment, especially as to the execution of choral music, is 
very high on the Island. Mr. Looney’s choir holds both the 
Blackpool and Morecambe challenge shields, yet on this 
occasion his famous choir was placed second in the chief | 
class, Mr. Poulter’s choir gaining the victory by five marks. | 
The test-pieces in this class were a selection from the cantata 
‘The power of sound’ (Somervell), and the well-known | 
part-song ‘ The lullaby of life’ (Leslie). In another choral | 
section Mr. Looney’s Peel Choir was successful. 

The Douglas Pupil Teachers’ Choir, under Miss M. L. 
Wood, gained the prize for four-part sight-singing. There 
was a large number of solo singers, and a few schools 
contributed choirs. 

An enormous audience attended the final evening concert. 
The combined choirs sang the cantata, ‘The power of 
sound * (Somervell), under Mr. Acton, and the prize-winners 
contributed performances of their test-pieces. Mr. Harry | 
Wood’s orchestra was a welcome feature in accompanying 
the cantata and in other directions. Lord Raglan (the 
Governor) distributed the prizes. The secretary of the | 
festival is Mrs. Laughton, and to the untiring efforts of | 
this lady much of the success of the scheme is due. 

The adjudicators were Mr. John Acton (Manchester), | 
Mr. T. Tertius Noble (York Minster) and Mr. C. R. Fogg 
(Manchester). 


LONDON WORKING GIRLS’ UNION, 


The twenty-first annual competition of the London Work- | 
ing Girls’ Union was held at the City of London School on 
March 28. There were fourteen entries in the two classes. 
The test-pieces in the advanced class were Mackenzie's trio | 
‘Waken’ and Purcell’s ‘In these delightful, pleasant | 
groves,’ and a third piece left to the choice of each com- | 
peting choir. A two-part sight-test was also imposed. | 
Much of the singing was surprisingly good. St. Mary’s, | 
Borough (Mr. Harvey Grace), won a victory by one mark | 
over St. Edward’s (Mr. William Holmes). Both of these | 
finely-trained choirs chose Dr. Vaughan Williams’s beautiful 
trio ‘Sound sleep’ as their special piece. In the junior 
division the tests were ‘When roses fall asleep’ (Virginia 
Gabriel), a piece left to the selection of each choir, and a| 
unison sight-singing test. The Roehampton Club (Mr. W. 
G. Rothery) was first, and Walworth (Mr. Long) second. | 
Dr. McNaught adjudicated, and Dr. G. F. Huntley| 
conducted a combined performance of the choirs. 





STRATFORD AND EAsT LONDON, 


This old-established festival having grown so greatly, 
it was this year found necessary to apportion seven days | 
for its operations. The dates were March 28, 30, 31 
and April 1, 2, 4 and 11. The meeting on March 31 | 
vas held at Canning Town, all the other meetings taking place | 
at Stratford Town Hall, both places being in the far East. 

The festival, as usual, drew a great number of individual | 
instrumental performers, 263 entries being received in the | 
pianoforte solo classes, and forty-five in the violin-playing | 
class. In the various choral contests there were forty-one | 


| 
| 


The school choirs were divided into three sections and jn 
all there were seventeen entries. Each choir had to sing a 
prescribed piece and one of its own choice, and a sight-test 

| (whether in unison or in parts was not stated) was optional, 
| The Farmer Road, Leyton, School gained first places in two 
sections, and the Hornchurch Mixed School were first jn 
another section. 

The adjudicators were: Mr. H. L. Balfour, Mr. Oscar 
Beringer, Mr. Sydney Blakiston, Dr. Percy C. Buck, 
Mr. A. L. Cowley, Mr. Ernest Fowles, Madame \gnes 
Larkcom, Mr. George Oakey, Sir Walter Parratt, Mr, 
Arthur W. Payne and Mr. Daniel Price. At the concerts given 


| by the prize-winners on Saturday, April 11, the prizes were 


distributed by the Duchess of Marlborough and the Lord 
Chief Justice (Lord Alverstone). Mr. J. Graham, whose 
experience in competitive festival organization is probably 
unique, is still the hard-worked secretary. . 


TYNEDALE (HEXHAM). 


This countryside event, which took place on April 3 and 4, 


| is very usefully stimulating the district to which it appeals, 


Twenty-five places sent seventeen school choirs and seventeen 
adult choirs, besides quartets. In the chief choral class the 
winner was Bywell Choral Society (Mr. J. Walton), the tests 
being Wilbye’s madrigal ‘Sweet honey-sucking bees’ and 
Bantock’s ‘ Evening has lost her throne.’ This is the third 
time Mr. Walton’s choir has won the shield offered in this 
class. In the class for choral societies from small villages the 
tests were Dr. Wood’s ‘Full fathom five’ and Elgar’s ‘ As 
torrents in summer,’ Ovingham Choir (Mr. John Walton 
proving the winner. The challenge shield class for schools 
was won by Ryton Thorp (Mr. J. Weatherley). Dr. H. P. 
Allen adjudicated, and conducted a performance of ‘ Phaudrig 
Crohoore’ (Stanford) given by the combined adult choirs, 
and ‘ A garland of song’ (McNaught) given by the combined 
children. 









DovE AND CHURNET VALLEYS, ASHBOURNE 
(DERBYSHIRE). 

This new festival established a remarkable record. It was 
mooted only in January this year, and many persons who 
attended a meeting swnmoned in that month by Lady 
Florence Duncombe, deemed it impossible to stir the 
neighbourhood sufficiently to justify the holding of a festival 
this year. But it was fixed for April 9, and very soon the 
promoters were embarrassed by entries involving Soo 
competitors. As there were no public rooms in Ashbourne 


| large enough to accommodate even half this number, it was 
| found necessary to erect a marquee large enough to hold a 


thousand persons. 
Seventeen villages and small towns sent five junior 
choirs, nine for female voices, six for men’s voices, fifteen 


| church choirs, fifteen choral societies and eight mixed-voice 


quartets. The business of assessing the claims of all these 


| competitors occupied Dr. McNaught (the adjudicator) for 


many hours. The enthusiasm and interest were great. The 
singing was often quite excellent, and even where it could not 
be so described, zeal and earnestness were apparent. It had 
been proclaimed that the competitions were not merely for 
the already efficient, but to help and_ stimulate the 
inefficient. | Mayfield Church and Mayfield Wesleyan 
both sent highly-trained choirs. In the hymn and chant 


entries, of which eighteen were school choirs. The contests | competition, the former gained only one more mark than the 


for vocal soloists attracted 242 entries. The following were | 


the chief results: Gold medal solo-singing class for former | 


latter. The Mayfield Choral Society was victorious in 
the chief mixed-voice and the male-voice choir sections. 


prize-winners, Miss Ethel Dyer and Mr. Alexander Bannister; | There were several lady conductors, and Lady Florence 


senior pianoforte class, Miss Beatrice Mutch; gold medal 


Duncombe had the pleasure of leading her Ellastone Choir to 


violin playing class, Mr. Fred. W. Simmons. The victory in the small village class. All the children’s choirs 
chief choral class, which was open, brought forward | sang sweetly and well in tune. Doveridge came out first, 
only four choirs, the victory falling to the Willesden District | but the other choirs were very little behind. 


Choir (Mr. J. S. Waddell). The test-pieces were Callcott’s | 
*Once upon my cheek’ and a piece left to the choirs’ 


¢ . . . re s_ | 
own choice, which in the winner’s case was Oliver King’s 


A concert given in the evening drew a large audience and 


gave great satisfaction. A sound-board erected over the 
platform helped to mitigate the inevitable unsatisfactory 


* Soldier, rest.’ Another choral class for local choirs also | acoustic properties of the tent. 


drew four entries, Mr. G. Day-Winter’s choir gaining the 
first place. The prescribed test was Macfarren’s ‘ Break, | 


|reason to be highly gratified with the results of 
: , ; - : ot : 
break,’ and Mr. Winter’s own-choice piece, Henry Leslie s | well-directed efforts. | Much of the success of the event was 


On the whole, the promoters of the scheme have every 
er 








* Lullaby of life.” Madame Grace Day-Winter’s choir was| owing to the management of Mr. G. Bull, M.D., the 
successful in the contest for female-voice choirs. | honorary secretary of this promising movement. 
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WANSBECK (MORPETH). 
estival was held on April Io and 11 with gratifying 





Ten villages and small towns sent school choirs, and 
the same number sent numerous choirs of various kinds. In 
i} there were 82 entries. Many of the children’s choirs 
high praise from Mr. T Tertius Noble, who adjudi- 
oth days. Netherwitton School (Lieut.-Col. Orde) | 
hbury Girls (Miss Mearns) each gained a challenge | 
On the day for adults Bebside gained a challenge | 
cup in the village class, the tests being Lee Williams’s 
pular part-song ‘ The song of the pedlar,’ and in the chief 
class Rothbury again, under Lieut.-Col. Orde, was 
r. It is worthy of note that the prizes consisted of 
e shields, a cup, medals and certificates. 














LIVERPOOL. 
successful competitive musical festival for children was 
I e Central Hall on April 11, when there were over 
)00 entries for the various contests, the adjudicators being 











Dr. Arthur Somervell, Mr. Harry Evans and’ Mr. Hartwell 
Ton The Rhos juvenile choir under Mr. Jacob Edwards 
gained the chief prize. 

T! e new competitive festival for East London will be held | 





e People’s Palace on May 9, 14, 15 and 16. The entries | 
very large, no fewer than a hundred choirs having promised 
appear. At the evening concert on May 16 the Princess 
i of Schleswig Holstein will distribute the prizes, 
and Miss Muriel Foster (Mrs, Goetz) has promised to 
temporarily quit her regret - retirement in order to sing. | 
Sir W alter Parratt, M.V.( will conduct. The honorary 

is Miss Edith “nol 20, ‘()ueensberry Place, S.W. 





secretary 


The Morecambe Festival, to be held on May 13 to 16, 


ss to be a great success. There are enormous | 
On the children’s day (May 13) Dr. Walford 
new chik lren’s cantata ‘Humpty Dumpty,’ to} 





Lewis Carroll’s words, will be performed under the direction | 





he composer. On the final ‘open’ day forty-one | 
choirs from many parts of the country will compete. Even 
ses so distant as Newcastle, Birmingham, Belfast and 
will be represented. Full programmes can be 
from the secretary, Mr. H. Powell, Musical 
val Office, Morecambe 
The Association of Musical Competition Festivals will 
ld its annual conference at Broadwood’s on Wednesday, 
July 8, at 10.30 a.m. The chair will be taken in turn by 
Miss Wakefield, the Marchioness of Salisbury, and Lady 
Mabel Howard. On May 7a meeting of the newly-instituted 
Council will be held, also at Broadwood’s, at II a.m. 
Mr. W. H. Leslie (Broadwood’s, Conduit Street, W.), is the 
treasurer, and Miss Wakefield and Dr. McNaught are the 
secretaries. 
The Barrow-in-Furness festival will be held in November. 


Mrs. Walch (of Walch & Pohl, the music dealers) has 
presented the festival with a challenge trophy, value one 
dred guineas 


Carlisle Musical Festival given in our 
it should have been stated that :~ Carlisle 
Glee Union (Mr. W. C. Darley) won the first place in the 
male-voice choir class; also that Mr. Theodore (not Thomas) 
Walrond is the conductor of the St. Cuthbert’s choristers and 
honorary secretary of the festival. 


In the report of the 


last issue, p. 251, 


The Barnstaple 
festival on April 22. 
L rd’ 


Musical Festival Society held its jubilee 

Dr. H. J. Edwards’s oratorio ‘ The risen 
was given with much success in the afternoon, and in 
ening Sullivan’s ‘The Golden Legend’ was performed. 





T principal vocalists were Miss Esta D’Argo, Miss Alice 
Lakin, Mr. Alfred Heather and Mr. Charles Knowles. 
Previous to the afternoon performance the freedom of 
Barnstaple was conferred on Dr. Edwards, who has 


successfully conducted the Society's performances for many 
years 





All classes but one were for vocal performers, the | 


m being a class for pianoforte accompanying at! concerts took piace on March 26, the quartet consisting 


| Miss W. 


| Saturday night 





MUSIC 
(FROM OUR 


IN BELFAST. 


OWN CORRESPONDENT. ) 


The seventh and last of the Queen’s College chamber 


Burnett and Messrs. George Vincent, T. Barrett 
and William Warburton (the first two of Belfast and the last 
|}of Manchester). Miss Florence Macnaughton, of Belfast, 
was the vocalist, and sang most artistically two songs by 
| Debussy and three by Albert Mallinson. Two of the earlier 
| quartets of Beethoven, one of them with Mr. F. H. Sawyer 
(Belfast) as pianist, Tartini’s Sonata in G by Miss W 
Burnett, and three pieces for the violoncello played by 
Mr. Warburton, formed the rest of the interesting programme. 


BIRMINGHAM. 
OWN ONDENT. ) 


MUSIC IN 


(FROM OUR CORRES! 


The Birmingham Festival Choral Society concluded its 
current series of concerts at the Town Hall on April 2 with 
one of the finest renderings yet heard here of Elgar’s ‘ Dream 
of Gerontius,’ at least as regards the choral portion of the 
work, although exception might be taken to the hurried way 
in which ae Demons’ chorus was delivered. The splendid 
tone-quality of the choir was otherwise strongly marked 
throughout the work, and in the way of phrasing and 
| gradation of light and shade the singing showed admirable 
| preparation on the part of the conductor, Dr. G. Kk. Sinclair, 


and the assistant chorus-master, Mr. Allen K. Blackall. The 
soloists were Mr. Gervase Elwes, Miss Marie Stuart (who 
gave a dramatic and emotional reading of the Angel) and 


Mr. Herbert Brown. Wesley’s magnificent eight-part motet 

‘In exitu Israel,’ with which the concert began, was sung in 
a manner that fairly electrified the large audience, and 
showed what the choir can accomplish in unaccompanied 
part-music. The orchestra is entitled to much praise for its 
excellent work, and Mr. C. W. Perkins ably presided 
the organ. 

The Birmingham Choral Union revived at the Town Ilall 
on March 28, Sullivan’s oratorio ‘ The Light of the World,’ 
originally written for, and produced with great success at, 
our festival of 1873. It was well received by a popular 
audience, and justified its revival if only to 
show the difference in style and workmanship of the older 
form of oratorio and the new. Mr. Thomas Facer conducted 
an excellent performance, chorus and orchestra completely 
realizing the characteristic features of the work. The 
parts were taken with conspicuous ability by Miss Maggie 
Jaques, Miss Fanny Peters, Miss “x Botwood (a new 
and promising local contralto), Mr. W. Trevor Evans and 
Mr. C —" s ty The organ part was in the capable hands 
of Mr. C. W. Perkins, whose appointment, by the way, as 
professor * the organ at the Royal Academy of Music has 
been greatiy appreciated by musical circles in Birmingham. 

The Birmingham City Choral Society gave its third and 
last concert of the season at the Town Hall on April 7, 
under Mr. Thomas Beecham’s conductorship. The concert, 


solo 


like its predecessors, was too long, and the last item, 
César Franck’s Psalm cxl., was sung toempty benches. The 
chief choral work consisted of Haydn’s ‘ Spring,’ fron 


‘The Seasons,’ its idyllic freshness and melodious character 
being vividly brought out by chorus orchestra, while 
able support was given in the solo parts by Miss Leonora 
Sparkes, Mr. Henry Boulderson and Mr, Arthur Winckworth. 
The novelty of the evening was Mr. Joseph Holbrooke’s 
setting of Keats’s poem ‘ 3yron,’ conducted by the composer. 
It created an excellent impression, and proved the success of 
the evening. Choir and orchestra, together with the 
conductor, imparted to this remarkab ly fine composition 
the right colour and temperament. 


and 


At the seventh and last concert of the Birmingham 
Orchestral Concerts Society, given in the Town Hall on 
March 25, the ()ueen’s Hall Orchestra, with Mr. 


Henry J. Wood as conductor, supplemented by local 
players, played Tchaikovsky’s fifth Symphony, Wagner's 
*Vorspiel und Liebestod’ from ‘Tristan and Isol le,’ and 
Debussy’s ‘ L’aprés-midi d’un Faune.’ Mrs. Henry J. Wood 
was the vocalist. 

The Sutton Coldfield Society gave one of the best concerts 
since its foundation at the Sutton Coldfield Town Hall on 
March 26, The first part of the programme was devoted to 
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Handel’s ‘ Acis and Galatea,’ the principal parts being taken | band (Mr. Harold Bernard being principal violin), composed 
by Miss Mary Lund, Mr. Joseph Cheetham and Mr. Tom|of the Society of Instrumentalists with professionals, 
Howell. Much pains had been taken by Mr. Joseph H. | interpreted several compositions in an effective manner, all 
\dams, the conductor of the Society, in the preparation of the | those in the first part of the concert being by Grieg, 
work, and the performance showed the result of careful | Mr. Riseley conducted the performance with skill. 
training. The City Road Choir on April 1 gave its eighteenth 
The Birmingham Symphony Orchestra concluded its series | annual concert in the Lecture Hall, Upper York Street, 
f Saturday night popular concerts on April 11, the Town| under the direction of Mr. Arthur E. Allis. Miss Eva 
Hall on that occasion being crowded to overflowing. | Santley, Miss Ada Bennett and Mr. Arthur Mass were the 
Mr. Halford conducted with his customary ability, and | solo vocalists, and several attractive compositions were given 


secured a fine reading of two movements of Tchaikovsky’s | by the choir. There were also performances by Mr. Pearce 
‘Pathetic’ Symphony, the ‘1812 Overture,’ and Elgar’s| Clarke (violin), Mr. Sydney Jones (flute) and Mr. W.§ 
‘Pomp and Circumstance’ march. An undoubted success} Palmer (pianoforte). The varied programme was much 


was achieved by a young contralto, Miss Lucy Nuttall, who | appreciated, as evinced by the applause with which the 
possesses a voice of remarkable richness and maturity, while | different pieces were received. 

her singing betrays natural temperament and feeling. The choir of St. Saviour’s Church on April 4 
The Royal Society of Artists’ musical matinées in| concert at Redland Park Hall in the presence of a numerou: 
connection with the Spring exhibition of pictures, opened | audience. Mr. G. Herbert Riseley (organist of the church) 
m April 11 with a pianoforte recital given by Mr. Arthur | directed a performance which included vocal solos ie | Mise 





ra) 





g 
Cooke. The programme included Schubert’s Fantasia} Ada Bennett, Master Frank Edge, Mr. Walter Heal and 
‘Der Wanderer,’ Schumann’s ‘ Etudes Symphoniques,’ and | Mr. Percy Heming. At intervals Mr. Maurice Alexander, 
some Chopin and Liszt pieces. Mr. Cooke never played | with his accustomed ability, gave some pieces on the violin. 
etter than on this occasion. There was a large attendance at the Association Hall, 


The West Bromwich Choral Society gave a good concert | St. James’s Square, on April 8, when the Young Men’s 
performance of Gounod’s ‘ Faust’ at the West Bromwich | Christian Association Choral Society gave a concert under 
Town Hall on March 11. The executive numbered | the direction of Mr. Arnold Barter. The principal vocalists 
100 performers, the band and choir being admirably | were Miss Maude Waite, Mr. George Brierley and Mr. 
alanced. The principal parts were ably sustained by| Harry Miller. Choir and orchestra (led by Mr. Harold 
Miss Nellie Finch, Mr. Frank Mullings, Miss Amy Cooke, | Bernard) numbered ninety performers. In the first part of 
Miss May Farmer, Mr. E. Darby, Mr. Hall Rose, and | the concert Smart’s cantata ‘The Bride of Dunkerron’ was 
Mr. Sam Bishop, of Exeter Cathedral. Mr. Julius/| carefully presented, and in the miscellaneous selection 
Harrison presided at the organ and Mr. Arthur Cooke | which followed the instrumental pieces were ‘La Jeunesse 
conducted with his customary ability. he choir gave | d’Hercule’ (Saint-Saéns), Ballade in A minor (Coleridge- 
vidence of considerable progress in their singing, realizing | Taylor), Vorspiel to ‘Loreley’ (Max Bruch), and the overture 
1 good tone, with precision and attack. It is most gratifying | to ‘ Masaniello.’ 

o know that choral societies in this neighbourhood are| Two concerts organized by the Amalgamated Society of 
showing such signs of prosperity and musical alertness. Railway Servants were held on April 17 at Colston Hall. 

The "Mid land Musical Society’s annual Good Friday | The Bristol Harmonic Choir, under the direction of Mr. 
performance of Gounod’s ‘The Redemption’ attracted a| J. Jenkins, gave several favourite part- songs, and the Bristol 
cr _ audience to the Town Hall on April 17. Under | and Clifton Orchestral Society, under the direction of Mr. 
Mr. A. J. Cotton’s able conductorship an all-round excellent | E. Pavey, ably interpreted Mozart’s ‘Jupiter’ symphony, 
rendering was given, the singing of the chorus being | Mendelssohn’s ‘ Reformation ’ symphony and other com- 
rized by volume of tone and due observation of | positions. Mr. Vernon Pierson contributed some flute solos, 
light and shade The principal parts were admirably | and the solo vocalists were Miss Ethel Duthoit, Miss Pauline 
istained by Madame Amy Kendal, Miss Kathleen Miller, | Allen and Mr. Barry Lindon. 

Edith Draper, Mr. Frank Mullings, Mr. H. Bannister 
Mr. H. Downing. Mr. W. F. Newey was the organist. | 


i MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 





cnaracte 


MUSIC IN BRISTOL. 


| One of the most interesting concerts = he season was 





a Sens given on March 28 by the University Dublin Choral 

On March 12 the Clifton Quintet gave a concert at the | Society — better known as the College Choral ’—when 

ctoria Rooms, a notice of which, I regret to say, was} Bach’s B minor Mass was performed in Dublin for the first 

nadvertently omitted from my last letter. The players were| time. It is to be regretted that such an important event 

Messrs. Maurice Ale: sander and Hubert Hunt (violins), | was not open to the general public, the tickets for these 
Ernest Lane (viola), Percy Lewis (violoncello), and Herbert | concerts being only obtainable by the members of 





Parsons (pianoforte). Considerable interest was manifested | Society. The choruses were sung with an enthusiasm which 

the (Juintet in A minor (Op. 12), by the Russian composer | was most praiseworthy, and with a certainty of attack which 
iv Novak, a pleasing production, the Andante in| reflected the utmost credit on the members of the chorus as 
ar gaining the suffrages of the audience. Mr. Hubert | well as on the conductor, Mr. Charles J. Marchant. The 
Hunt contributed with acceptance a Komance and Hungarian | solos and duets were well sung by members of the Society, 
Dance by Rachmaninov, and Mr. Herbert Parsons performed | but suffered from the absence of the organ accompaniment, 
effectively two compositions by Liszt. The String quartet | or its equivalent, though the orchestra, under Mr. Arthur 
in A minor (Op. 51, No. 2) of Brahms was admirably Darley’s leadership, played its part well. Ilowever, with 





partict 





executed. Miss Eleanor Felix was the vocalist at this} such an extremely good choral performance, which is the 

enjoyable and artistic concert. most important part of this great werk, it is hypercritical 
The Ladies’ Night of the Society of Bristol Gleemen on | to look for blemishes elsewhere. 

March 25 attracted a large audience to the Victoria Kooms. On April 7 the Leinster School of Music gave a concert 


One subject for regret was that the conductor of the Society, | in the Antient Concert Rooms, when one of the chief items 
Mr. Walter J. Kidner, although present, was unable to| was Beethoven’s fourth Symphony, conducted by Mr. S. 
direct the performance. Mr. C. W. Stear (organist at the | Myerscough, principal of the School. 
Church of the Holy Nativity, and organist and choirmaster The North City Choral Society (conductor, Mr. George 
f the Grammar School) conducted with ability. Anj| Harrison) gave a concert in the Rotunda on April 6. The 
interesting programme of favourite part-music, \c., was| choir sang with good effect a miscellaneous selection of 
xcellently interpreted, and at intervals Miss Phyllis Lett | part-songs, and Mr. Joseph O’Mara created quite a sensation 
gave songs with much charm, the accompanist being Mr. | by his fine singing of Wagner’s ‘Prize song’ from ‘ Die 
Albert H. Tocknell. Meistersinger,’ and other songs. The other solo vocalists 
At the popular concert in the Victoria Rooms on March 28 | were Miss Jeannie McCallagh and Mr. J. C. Browner, and 
he vocalists were Miss Eveline Gerrish and Mr. Charles | the instrumental soloists wese Miss Annie Lord (pianoforte) 
Knowles, who experienced a very hearty reception. The! and Mr. William Harrison (violin). 
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THE 


|. Marchant) gave its first concert with orchestral 
accompaniment: the second of its first season. The 
work selected was Handel’s ‘Judas Maccabceus.’ A large 
choir sang the choral portions well, and a small band 
provided a fairly adequate accompaniment. The soloists 
were Miss Agnes Tracey (soprano), Mr. Dan Jones (tenor), 
and the following members of the Society : Miss Goodbody 


soprano), Miss Keatinge (contralto), and Mr. Robert 
Wils baritone). 

The Dublin Orchestral Society gave the third concert for 
his season at the Royal University Buildings on April 13, 
vyhen Dr. Esposito conducted a very fine performance of 
Beethoven’s C minor Symphony. Mr. Clyde Twelvetrees 
played beautifully Tchaikovsky’s ‘ Rococo’ variations for 
violoncello and_ orchestra. The programme included 
Vincent D'Indy’s ‘Fervaal’ prelude and Wagner’s 


Saint-Saéns’s ‘ Danse 
arrangement of the 


‘Siegfried’s journey to the Rhine,’ 
Macabre” and Berlioz’s dramatic 
Rakoczy March. 

On April 14, the Dublin Oratorio Society gave a concert 
n the Theatre Royal to an immense audience. Rossini’s 
‘Stabat Mater,’ a short selection from Bach’s ‘St. Matthew’ 
Passion, a chorus from ‘ The Messiah,’ an ‘ Easter Hymn’ 
or tenor solo and chorus, composed by the conductor of the 
Society, Mr. Vincent O’Brien (which proved to be a 
melodious and attractive work), and some miscellaneous 
made up a somewhat ‘variety’ programme. Mr. 
Vincent O’Brien conducted the large chorus and orchestra, 
the latter being led by Mr. Arthur Darley. The principal 
soloists were Miss Amy Castles, Mrs. Scarti-Goodman, 




















Dever 

The entries for the various competitions in connection 
the Feis Ceoil, Irish Musical Festival, to be held 
etween May 18 and 23 are in excess of last year, and 
promise a successful festival week. The adjudicators are 
Dr. A. H. Mann, Mr. E. Gordon Cleather, Mr. Hans 





Wessely, Mr. Oscar Beringer and Mr. A. J. Dunn, 
andmaster of the Royal Irish Fusiliers. 
MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 
The Edinburgh Central Musical Association, a newly 


rmed choral society conducted by Mr. James Caie, gave, 
m March 22, a performance of Stainer’s ‘ The daughter of 
jairus.’ The soloists were Miss L. Ebbutt, Mr. T. D. 
Crooks and Mr. S. Young. The organ accompaniments 
were played by Mr. T. Badenoch. 

Mr. Winram’s orchestra gave its tenth annual concert 
in the Music Hall on March 30. The programme was 

a high-class nature and the standard of performance 
evidenced much careful training on the part of the 
conductor, Mr. James Winram. Mr. Robert Burnett, 
accompanied by Mr. Martin Hobkirk, was the vocalist, and 
lelighted the audience by his finished renderings of songs by 
various Composers. 

The Edinburgh Western Choral Society—Mr. Gavin | 
Godfrey, conductor—gave its annual concert on April 1. 
Gade’s ‘ The Erl-King’s daughter,’ a choral selection from 
‘Tannhauser’ and some part-songs were sung with a 
praiseworthy degree of steadiness and fulness of tone. 
The soloists were Miss Maie Thom, Miss Nina Horsburgh 
and Mr. George Campbell, and the accompaniments were | 
provided by Mr. John Hartley (organ), Mr. E. Edward 
pianoforte) and a string quintet led by Mr. D. K. McNeill. 

The Edinburgh Philharmonic Society, a new choral | 
"ganization conducted by Dr. W. B. Ross, made its first 
‘ppearance in public in ()Jueen’s Hall on April 2. First 
performances in Edinburgh were given of Elgar’s ‘ Black 
Knight’ and Parry’s ‘ Pied Piper of Hamelin.’ The singing 
of the choir gave much pleasure to the audience, and, judging | 
trom the success of its inaugural concert, the Society should 
soon take an important position in the musical life of the 
city. Further attractions were songs by Miss Nina 
Horsburgh, Mr. W. S. Hamilton and Mr. John Burnett, in 
addition to violin solos by Miss Alix Young and violoncello 


los by Mr. Max Hochstein. 








On April 2 the Philharmonic Society (conductor, Mr. | 


tess Maffei, Mr. John F. McCormack and Mr. William | 


| directed a noble performance of this work 


|applause until the end. 
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Amongst other events may be noted a violoncello recital 
(March 23) by Mr. John Linden, assisted by Miss Ethel 
Armit (vocalist) and Mr. George Short accompanist. The 
third annual concert of the Morningside Amateur Orchestral 
Society (March 26), conducted by Mr. Robert Cumming. 
The Orpheus Amateur Orchestral Society’s concert 
(March 27), conductor, Mr. Charles LD. Beswick; 
vocalists, Miss Ethel Armit and Mr. T. Scott Macpherson ; 
and_ violinist, Miss Grant. A pianoforte recital 
(April 2) by Mr. David Bayne, assisted by Mr. Colin 


Mackenzie, violinist, and Mr. George Campbell, 
vocalist. The Edinburgh Choral Union Advanced Class 
concert (April 4), conductor, Mr. James Dowie. The 


Edinburgh Amateur Orchestral Society’s concluding concert 
of its thirty-sixth season (April 6), conductor, Mr. 
T. H. Collinson; vocalist, Miss H. K. Macfie; and solo 
violinist, Miss Alix Young. 


MUSIC IN GLASGOW. 


(FROM OUR OWN CORRESPONDENT.) 


The Young Men’s Christian Association Choir gave a 
most praiseworthy rendering of Mendelssohn’s ‘ Elijah’ on 
April 8. The choruses were sung with great vigour and 
precision, and of the soloists, Misses Jenny Young and 
A. McAlpine and Messrs. J. F. S. Adams and Walter 
Ilarvey, Miss Young merits a special word of praise. The 
accompaniments were supplied by Mr. Cole’s band, with 
Mr. W. J. Clapperton at the organ, and Mr. R. L. Reid 
conducted the performance with great energy. 

On April 9 another excellent performance of ‘ Elijah’ was 
given by the Hamilton Choral Society under the experienced 
direction of Mr. T. S. Drummond. The solo music was 
sung by Misses Cross and McAlpine and Messrs. Martin and 
Burnett, and the accompaniments were effectively played by 
|an orchestra led by Mr. E. R. Joachim, with Mr. J. E. 
Hodgson as organist. On the same evening the Glasgow 
Teachers’ Choral Society, a recently-formed body drawn 
from the class-teachers in the district, made its first public 
appearance. The new choir is fairly well balanced, the 
soprano section being particularly good, and in the future 
this new organization may accomplish much good choral 
work. The programme comprised Stanford’s ‘ The Revenge’ 
and some miscellaneous part-songs, the latter showing the 
choir at its best. Mr. Alec Steven conducted, and the 
accompaniments were played by Miss May Thomson. 

The Glasgow Bach Choir, under Mr. J. M. Diack, gave 
an impressive rendering of the ‘St. Matthew’ Passion in 
the cathedral on April 15. The choir sang the choral 
numbers with much intelligence, and the chorales, sung in a 
distant part of the building, were most effective if not quite 
Bach-like. The solo vocalists, Misses Jenny Taggart and 
Maud Santley, and Messrs. Henry Brearley, Herbert Brown 
and Hutton Malcolm, sang their solos excellently. Mr, 
Verbrugghen played the violin solo in ‘Have mercy upon 
me,’ and a choir of boys from St. Mary’s Cathedral sang the 
ripieno chorale in ‘Come, ye daughters.’ Mr. Herbert 
Walton’s sympathetic organ accompaniments deserve full 
recognition. A performance of this noble work in the 


| cathedral will probably become an annual event. 


MUSIC IN LIVERPOOL. 


(FROM OUR OWN CORRESPONDENT.) 


Elgar’s ‘The Apostles’ was heard under highly favourable 
conditions at the concert given by the Liverpool Welsh 
Choral Union on March 28, when Mr. Harry Evans 
a performance 
which was the outcome of a thorough knowledge of the 
score, a thorough and complete preparation of its choral and 
instrumental difficulties, and an appreciation of the scope of 
the music which was communicated to the singers and 
players in no uncertain way. The oratorio made a deep 
impression on a crowded audience, who refrained from 
Intensity and enthusiasm are 
invariable features in the singing of the Welsh Choral Union, 
and on this occasion restraint and expression were added in 
a marked degree. The principal vocalists were Mrs. Henry 
J. Wood, Miss Alice Lakin, Mr. John Harrison, Mr. Frederic 
Austin, Mr. David Evans and Mr. Herbert Brown, the latter 
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S e part of Judas for the first time with conspicuous MUSIC IN MANCHESTER. and I 
success. Mr. Akeroyd led the augmented orchestra, which (FROM OUR OWN CORRESPONDENT. was 5 
acked nothing in efficiency Philhar 
\t the fourtl he Schiever chamber concerts on The season which has now closed has of course beer nerfor 
urch 25, special interest was taken in the début of a young | made memorable, as well as interesting, in that throug W Dodds 
Livery ly, M Myrta Stubbs, who played the piano- | have celebrated the Jubilee of the Hallé concerts ; our pride ir 
rte 1intet with considerable | which, if justified by art, is warmed by the intimacy of 
skill ev her solos she was less | lengthened historical associations. The progran e of 
ccessful in minor than in pieces|the Brodsky Quartet concert on March 26, contained 
ghter cali tudy, a new Prelude by| Verdi’s one and only example of chamber musi the 
chmar which showed some | (Quartet in E minor—interesting at least from the fact that 
y T J Mr. Schiever, were|it appeared for the first time in the repertory 
favour urd in Debussy rtet in G minor (Op. 10). | Brodsky Quartet. Brahms’s beautiful Pianoforte rtet 
I ] rmonic S t s twelfth and closing | in © minor (Op. 60) followed, with Mr. Willibald Richter 
concert of e 5 + to Parry’s ‘ Judith,’ | at the pianoforte. Mr. Carl Fuchs made worthy uss h 
wi an excell | ance was conducted by| opportunity in the lovely Azdante movement, which was 
r H. Cowe W M Agnes Nicholls, Madame | exquisitely played. Beethoven’s Quartet in A (Op. 18, 
Cross] Mr. Gervase Elwes, Mr. Ivor Foster and two} No. 5), concluded the concert 
ys (Masters Hall and Baines) of the Liverpool Cathedral As the result of a plébiscite ‘ The Flying Dutchmar 
hoir vocal prin« S ‘Oberon’ overtures, two movements from the ‘ Pathetic , s < 
An important choral com! ion, Methodist Choral | symphony, the ballet music from ‘ Sylvia’ (Delibes), and t! ; 
I d by Mr. Percival Ingram, gave a successful | * Siegfried Idyll,’ found their places in the programme 
rfort Sn Bride Dunkerron’ on April 4. | the last Promenade concert on March 28. To the foregoing by Morle 
The revival I eresting work proved that its qualities | pieces must be added Bach’s Concerto for two violins, in 
rm and meloc eauty are of the enduring order. | D minor, played by Mr. Simon Speelman, the conductor, 
A cipals were engag n Miss Olive Clare,| and Mr. John Nichols, the leader, Dr. Brodsky conducting 
Mr. W r Millar and Mr. Herbert Brown, and there was|and a Romance for viola and orchestra, compose 
ll orchests y Mr. Mauritz Speelman, the solo instrument played S 
An iscellaneous item f brother, Mr. Simon Speelman. Miss Eftie Thomas w c 
Elgar I “7 ( enge of solo vocalist. 
Of; wl was extre g. The students of the Royal Manchester College of Music, 
The ry ar g our old folk-songs and national|on March 30, gave their annual platform performance MI 
r re r elementary scl S, strenuously | opera in the Whitworth Hall of the University, the work 
é Mr. C Sharp, has been carried out in selected being Nicolai’s ‘Merry Wives of Windsor.’ The 
I t ng W he Rev. Father Burge, of | soloists had easy command of their tasks, and their sin TheS 
S , Ww er The King of the Cannibal | was, I think, the Lest I have heard at any similar per f Haye 
I ( whic ntains many familiar old airs, was very well | formance Dr. Brodsky, the principal, conducted. Miss n Mar 
( n ya r of t forty children | Lemmens Sherrington is the teacher of the opera class Mr. 
en ¢ ly traines performances The programme of the final concert of the Vocal Soci Mr. Ge 
wer » one notably go eing he ull of the | was miscellaneous, ranging from Wilbye’s five-part madrigal, | Wyatt r 
I I ¢ Mi asant, where there is a | ‘ Sweet honey-sucking bees, to a part-song entitled ‘ Li The s 
wi s ry by Mr. Richard Knight, a local composer who exhibits in termina 
] I (or tral as in other etiorts, a istinct instinct for voca ‘ The } 
Mr. Er Schiever s concert ber music. Dr. Henry Watson’s choir gave a remark work. t 
w Ie I ! ly fine rendering of Cornelius’s ‘ Surrender of the soul.’ whi 
vi Dr. Jar l ist ‘lhe students of Mr. Albert J. Cross’s School of Music whicl 
VW I ( rch, wl his | made a courageous if not completely successful attempt 
! f orchestral music wi stage performances of opera at the Gaiety Theatre during the 
r week commencing March 3 [he operas chosen were 
I I S \rmonica are invariably | Bizet’s ‘ Djiamileh’; Mascagni’s *Cavalleria Kusticana I 
$ 144 rt on April § this arge | Meyerbeer’s ‘Star of the North.” On April 20 the Carl : 
y trun | which comprises the | Rosa Company commenced a week’s engagement here witl s con 
I I ea é y professional leaders | a capable performance of Gounod’s * Faust.’ rougt 
“M r c I I ra’ Overture (No. 3), On Apmnil 4, Professor Ebenezer Prout attracted a crowde should 
l ' r Sym} y G, al wo short movements|audience to a meeting of the Incorporated Socie Mi 
I 5 n as and Melisande,’| Musicians, before whom he lectured with his wonte 
\ r I r) ‘Att astle gate One of} enthusiasm on ‘Bach as a vocal writer.’ The voca | 
fir r tra, Miss Dorot Ravenscrof illustrations—chiefly selected from the cantatas—were abl Schum: 
S S \ concerto N 3 B minor, | sung by Miss Betty Booker and Mr. Francis Harfor String 
“ J with appreciat 4% its |} professor accompanying. in the 
I alist was Miss Mary Turner, who sang} I should not like to omit all mention of the concer } 
M r D i’ w C nce and Verdi’s ‘ Ernani] Town Hall on March 26, given by the choirs « e 
Manchester and Salford Girls’ Institute. The members ar 
The Bir Chor Socie whi continues to] all working girls, and under the earnest tuition and conductor 
r tra f f Mr. Harry Evans, sang} ship of Miss Ashworth they sing with remarkable fir 
I Olaf” very we ncert on April 4,| well as with inspiring zest. It would not be « 
I Edina Thrav i brig young soprano,} estimate the leavening influence which Miss Ashwort! 
Bar nd Mr. Ff. Roberts were associated in | and her classes are exerting just where intluence 
c \ er Birkenhead Society, the Oxton | needed and most appreciated. 
Ilar > i ] c in Sullivan’s Festival 
le D » WwW W er music it sar inder e | 
re f Mr. H. E. Hur \pril ¢ 
Sir | S da reception and banquet | MUSIC IN NEWCASTLE AND DISTRICT! 
. : t 
ur Liverpool th he Incor (yROM OUR OWN CORRESPONDENT. 
rated S Music n April 11 At the recepti n| : ; wor] 
er (uarte laved, Sir Charles sang an air by The first performance of Elgar’s ‘ Caractacus’ in 5 and ( 
5°72 Rosary,’ * To Anthe d * Simon the cellarer Shields was given by the South Shields Choral Society on A 
I r e latter mortal di was anothe r| March 25, under the direction of Mr. M. Fairs. The chow Richa 
¢ ry Liptr Hatton, to whom] was more successful than on previous occasions, but gr : 
r Char r-d r speect ggested the erection | attention is needed to light and shade. The soloists wert 
me r Profe r C. Bridge was in the chair. Miss Ethel Wood, Messrs. Lloyd Chandos, Stewart Gar I 
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and I rt Burnett. An interesting item on the programme 
was Sibelius’s. ‘ Karelia’ Suite. On the same evening the 
Philharmonic Society of the adjoining town, Jarrow, 


| Smart’s ‘ The Bride of Dunkerron.’ Mr. George 





rior 
Dodds conducted, and Miss J. Taggart and Messrs. W. 
Burrows and C. Knowles were the solo vocalists. 

he Auckland Musical Society, under Mr. N. Kilburn, 
gave ‘ Elija on April 1, and on the following evening 
‘The Hymn of Praise’ (without trombones!) and 
Beethoven’s seventh Symphony were performed by the 
Stockt und Thornaby Choral and Orchestral Society 
nder baton of Mr. A. Wilson. 

The Northumberland Orchestral Society (Mr. C. Horsley 
gave its annual concert on April 3. Weber’s ‘ Euryanthe’ 
ver and Saint-Saéns’s ‘ Algeria’ suite were nicely 
playe ut the performance of Mendelssohn’s ‘ Scotch’ 
Symphony lacked distinction and proved monotonous. 

‘A capital - gramme of unaccompanied vocal music was 
submitted by the Newcastle Postal Telegraph Choral S« ciety 
at its concert on April 8, when ‘I wrestle and pray 
(I. C Bach , ‘The tempest’ (Cornelius), ‘ Folk-song 


land Boughton) and madrigals and part-songs 
Wilbye, Lee Williams, Elgar, Parry, 
Mr. Edgar L. Bainton con- 


s (hut 
ley, Gibbons, 
rles Wood were sung. 








ducted and Mr. Perry played the first movement of 
Tchaik vsky’s Violin concerto. 

The performance of Bach’s B minor Mass by the 
Newcastle and Gateshead Choral Union is separately noticed 

D. 

MUSIC IN NOTTINGHAM AND DISTRICT. 
M OUR OWN CORRESPONDENT.) 

The Stapleford Choral Society gave a successful performance 
f Haydn’s ‘ Creation’ and Mendelssohn’s ‘ Hear my prayer’ 
n Mar 24 Miss Sara Spence, Mr. Harry Hartley and 
Mr. Alfred Winterbotham were the solo _ vocalists. 
Mr. G Spencer ably conducted, and Mr. Frederick 
Wyatt rendered gx 0 service at the organ. 

The season of > Nottingham Sacred Harmonic Society 
terminated on "March 26 with a performance of Elgar's 
‘The Kingdom.’ Though not a perfect rendering of the 
work, the choir deserves the utmost credit for the manner 

whic overcame a difficult task. The orchestra, 
whicl vnly had one rehearsal, was for the most part 
ur ) OVerpowering, especially in the solos. The 
latter were ably rendered by Miss Gleeson-White, 
Miss Edna Thornton, Mr. William Green and Mr. Dalton 
Baker. Mr. Lyell-Tayler led the orchestra, Mr. Wyatt lent 
useful aid at the organ, and Mr. Allen Gill gave of his best 

s conductor, though the effort of guiding an orchestra 

rough such a work with only one rehearsal is more than 
should be demanded of him 

Miss Cantelo concluded her eleventh season of chamber 

usic concerts on April 3, when, in co-operation with 

Brodsky (uartet, she gave a brilliant performance of 
Schumann’s Quintet. A magnificent rendering of Beethoven’s 
String Quartet in F (Op. 59, No. 1) was also included 
in programme, and Miss Cantelo chose for her solo 


Brodsky and 


Brahms’s Scherzo in E flat minor (Op. 4). Mr. 
ssacaglia 


Mr. Speelman also played the Handel-Halvorsen Pa 


for violin and viola. On April 9 the concert of the Evening 
School Choral Union, with its own orchestra, took place 
under the direction of Mr. Arthur Richards. That very 
useful work is being done by this organization was evident 
I the careful performance of Coleridge - Taylor’s 


‘Hiaw atha’s Wedding-feast,’ 
well as in the 


exhibited both by choir and 
orchestra, as miscellaneous selection which 
followed. 

On April 
fine rendering of Spohr’s ‘ Last Judgment,’ 
m of Mr. F. Marshall Ward. 

Gidling Choral Society 


5, the choir of Wesley Chapel Broad Street gav« 
under the 





season’s 
‘Lauda Sion’ 


concluded its 


work with a performance of Mendelssohn’s 
and Gounod’s * By Babylon’s Wave’ in the parish church 
April 12, under the conductorship of Mr. Herbert 


Richards 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN DENT. ) 

An interesting experiment in choral 
just been made in South Yorkshire. Mr. Thomas Brameld 
being the conductor of the musical societies of Rotherham 
and Doncaster, it was decided to join forces and give a 
performance of ‘The Apostles’ in town. By this 
means it was rendered possible to perform a work which, 
had each Society alone attempted an interpretation, would 
have been beyond the resources financial and executive of 
either place. Some economy was effected in the matter of 
principals and orchesira owing to the dual engagement, and 
the friendly rivalry—or shall I say emulation ?—of the tw 
towns produced beneficial results in the performances. The 
choral rendering of Elgar’s difficult work was of a very high 
standard. Only enthusiasm among rank and file and ability 
in the director could bring about such well-disciplined and 
The orchestra, though hardly sufficiently 


CORRESPON 


amalgamation has 


each 


artistic singing. 


well balanced, played with commendable precision. The 
solo vocalists were Miss Jenny Taggart, Miss Maud 
Foreshew, Mr. Henry Brearley, Mr. Ivor Foster, Mr 


Charles Knowles. 
Union, although busy with many 
time to prepare an attractive 
tpella programme for the Spring concert given in the 
Albert Hall on March 31. In the absence of an orchestra 
the audience was able to focus attention on the splendid choral 
technique of Dr. Coward’s zealous singers. There was some 


Herbert Brown and Mr. 
The Sheffield Musical 
foreign engagements, found 


beautiful, refined singing in Holbrooke’s * Footsteps of 
angels,’ but the choir was at its best in Smart’s ‘ The 
Shepherd’s lament’ and Bantock’s ‘Awake, awake.’ Bach's 
‘Sing ye to the Lord’ was heroically sung, though 
Dr. Coward’s tempi severely taxed the singers. Other 
works—in a programme which occupied nearly three an 


a-half hours—were MacEwen’s ‘ Let me the canakin clink,’ 
Callcott’s ‘O snatch me swift’ and Elgar’s ‘The dance.’ 
Miss Fanny Davies and Mr. John Dunn played the ‘ Kreutzer 
and Madame De Vere-Sapio was the solo vocalist. 
At a concert given by the Sheftield Amateur Instrumental 
Society on March 30, Mr. J. Duffell conducted a well 
studied performance of Schubert's | ‘ Unfinished ’ Symphony, 


Sonata 


and Miss Alice Walker undertook the solo part in Beethoven’s 
E flat Pianoforte concerto. Miss Wall cer’s experience in 

mecerto playing, now somewhat extensive, and her gifts of 
insight and good judgment, together with a well-develope 


technique, combined to produce a highly praiseworthy 


performance. 


Another amateur instrumental organization, the Philhar 
monic Orchestra, gave a successful concert on April 4, 
Mendelssohn’s ‘ Scotch’ Symphony being the chief work 


jlayed. On April 2 the probationary branch of the orchestra 
- t 1 " 
concert showed progress by a 


well prepared 
ll prep: 


in an excellent 
performance of Beethoven’s first Symphony. Mr. J. H 
Parkes ably directed both concerts 

Among other events of a busy mont have been the 
following : The Heeley Musical Uni Acis and Galatea 
and ‘ Blest pair of Sirens °) conduct ted b ry Mr. M. Tomlinson ; 
Penistone Choral Society (Mr. Joseph Cooper); Hillsbr 
and District Choral Society (Elgar’s ‘ Banner of St. George 
ind Cliffe’s ‘Ode to the North-East Wind’), directed by 
Mr. F. Shimeld ; Norton Lees Choral Society (Cowen’ 
‘St. John’s Eve’), under the direction of Mr. Isaac White 
the Sheftield Male Glee and Madrigal Society (Mr. W. H. 
Robinson, conductor); and the Sheffield Ladies’ String 


Ellen! 
YORKSHIRE 
ES?PONDEN 


Orchestra, directed by Mr. G. erger. 


MUSIC IN 
{FRO OUR OWN 


CORR 
LEED 
1 7 +} ~] 
marked the Clos 
1 


Twe choral concerts have 


) important 
heard, 


the Leeds musical season: at one a great classic was 
at the other some recent music of exceptional interest 
Taking them in chronological order, the Philharmonik 
Society on March 25 gave Stanford’s ‘Stabat Mater, 
which, when produced at the Leeds festival last October, 
made so favourable an impression that it was at once choset 


for performance during the ordinary concerts of the season 
With Miss Edith Evans, Miss Dilys Jones, Mr. Spencer 
Thomas and Mr. Plunket Greene as soloists, and conducte 
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composer, it went exceedingly well, and the chorus, 
who evidently took a special interest in a task which the 
mposer has made very congenial to them, sang with 
great refinement. There was a very interesting and 
promising novelty in the programme, in the shape of a 
antata based on Kossetti’s ‘ Blessed Damozel’—a poem which 
ns t eptional favour with musicians just now, 
1 small wonder, for its picturesque, mystical nature makes 
eculiarly fitted for association with the most ideal of arts. 
E. B. Farrar, who is responsible for this setting, 
is a young composer wl possesses a very real gift, and 
has already advanced far in the technique of his art. His 
youth is shown chiefly in two things: his anxiety to avoid 
the obvious, and the difficulty he finds in making the various 
her in an easy, natural succession. He 
praise for having treated so ethereal 
a subject with a light hand, and altogether the character 
yf the poem is happily reflected in his thoughtful, interesting 
music. With Miss Dilys Jones in the one solo part the 
cantata went well, and the finished and expressive singing of 
ltogether admirable. Dr. Charles Wood 
‘A dirge for two 
Plunket Greene as soloist, and the 
a thoroughly interesting programme 
Prelude and  Liebestod, with 
Evans as the soloist. 





to be In ex 












ections hang toget 


} ‘ r ] 
aeserv« especial 


he cholr was a 
conducted his vividly true setting of 
veterans,’ with Mr. 
remaining feature ol 
was the ‘Tristan’ 
Miss Edith 


No less a work than Bach’s B minor Mass was chosen by 


he Leeds Choral Union for its concert on April 8. The 
soloists, Miss Jenny Taggart, Miss Alice Lakin, Mr. 
H. Brearley and Mr. Herbert Brown, were all most effic.ent, 


power, though Dr. Coward’s reading 


the work seemed to make for brilliant effect rather than 


the choir sang wit 








realize e majesty of the music. The orchestra was 
hor efficient, which was the more satisfactory since 
vas ost entirely local, and consisted to a great extent 
yf members of the Municipal Orchestra. On April 3 the 
Leed hemian (Quartet played, not for the first time, 


Debussy’s String quartet, which certainly has the merit of 


g less artificial and forced in expression as one 


ecomes used to its strange idiom. 
\ new quartet party made its first public appearance on 
April 11 is time a ladies’ quartet, organized by a Leeds 


il 11; a 
linist, Miss Alice Simpkin, whose colleagues were Miss 














D. Brough er of the late Mr. Alfred Broughton, 
wl was the Leeds Philharmonic Society 
Miss Hild d Miss E. Barron. They played a 
Haydn q t, and, with Miss Ella Child as the very artistic 
ianist, Dvorak’s lianoforte quintet. With further practice 
rether, these ladies should form a thoroughly efficient 
ring urtet ; 
H 5 E 1 ‘ 

The ‘Dream of Gerontius,’ was performed by the York 
Musical Society in the Exhibition Building on April 7, 
efore an immense who followed the music with 
lose attention. he soloists were Miss Molly Deane, 
Mr. Gervase Elwes and Mr. Francis Harford, the chorus 
was refined if not very forceful or brilliant, and the 
rchestra, though partly amateur, was most efficient. 
Mr. T. ‘ conducted exceedingly well, and the 


music went smoothly and without halting. 


At Scarborough the 


Philharmonic Society, which under 


Dr. Ely is very active, gave the ‘ Dream of Gerontius’ on 


March 24. This was the second performance of the 


watorio by the Society, and a greater familiarity with the 
music enabled the choir to triumph over its difficulties. 
The dramatic realism displayed in the Demons’ chorus and 


the delicacy of treatment shown in the Angelic choruses 
evidenced that the members of the choir had fully entered 
into the spirit of the work. The solo vocalists, Miss Dilys 
Jones, Mr. Webster Millar and Mr. William Higley were also 
excellent, and Dr. Ely, who conducted with marked ability, 
deserves every credit for the success of the performance. : 





The Keighley Musical Union essayed Brahms’s ‘ German 
Requien under Mr. J. B. Summerscales, on March 24 
Mr. Herbert Brown’s fine reading of the baritone solos was 


erhaps the most satisfactory feature of the performance. 


in March 27 the Hull Harmonic Society gave Sullivan’s 


* Martyr of Antioch,’ the facile tunefulness of which seemed 
please, while the sympathetic singing of Miss Edith 
Evans in the part of the heroine was noteworthy, and in the 


other parts Madame Amy Dewhurst, Mr. Joseph Reed and 
Mr. Fowler Burton were satisfactory. Mr. Walter Porter 
conducted. 

On March 31 the Hull Vocal Society, under Dr. G. H, 
Smith, gave a miscellaneous programme. The Pudsey 
Choral Union showed artistic enterprise in attempting so 
difficult a work as Elgar’s ‘ King Olaf,’ on March 23, and 
acquitted itself creditably on the whole. Madame Effie 
Thomas, Mr. Archie Taylor and Mr. Marsden Williams 


were the principals, and Mr. H. H. Pickard conducted wit! 
energy and discretion 
The last of the Huddersfield Subscription Concerts, on 


March 31, consisted of a Tchaikovsky programme, given by 
the Hallé Orchestra, for this occasion under Mr. Henry J, 
Wood’s conductorship. The feature of the concert was 

Violin concerto, finely interpreted by Dr. Brodsky, who, 
will be remembered, was the first to introduce the work to 
public notice. 


foreign Hotes. 


AUSSIG. 

An interesting discovery is said to have been made in 
this town, which lies on the border-land between Saxony 
and Bohemia, viz., a spinet which belonged to the Empress 
Marie Therese of Austria. Together with the instrument was 
found a letter, the contents of which showed that it was a 
royal gift to one of her iadies-in-waiting. 

BERLIN, 








Dr. Richard Strauss has been appointed conductor of the 
Symphony Concerts in succession to Weingartner. This 
came quite as a surprise to the composer, who had arranged 
to take a long rest of over a year, but he has now undertaken 
to conduct next season, when the programmes will include 
symphonies by Haydn, Mozart, and the ‘immortal nine’ 
Beethoven. Strauss conducted the extra Philharmoni 
concert, given in aid of the excellent pension fund of th 
orchestra, when his reading of Beethoven’s C minor 
Symphony seems to have created a deep impression. 
programme included the master’s Concerto in E fiat, wit! 
the distinguished piani$t, Arthur Schnabel, as interpreter. 
At the head of the programme stood the ‘ Leonore’ overture, 


No. 3. 





BRUSSELS. 

Two very fine performances of Bach’s ‘St. Matthew’ 
Passion have been given here, and subsequently at Paris, 
by the famous Amsterdam choir and orchestra under the able 
direction of Heer Willem Mengelberg. The soloists were 
Mesdames Noordewier and de Haan, and Messrs. Urlus, 
T. Denys, and Messchaert, the rendering of the words of 
Jesus by the last named artist being profoundly impressive. 


HRISTIANIA. 

Some friends in this city have presented to Miss Kathleen 
Parlow the Guarnerius violin which belonged to Viotti. 
The instrument was purchased from Hammig, of Berlin, for 
the sum of £2,000. 





ANKFORT. 
Professor Iwan Knorr has been appointed director of the 
Hoch Conservatorium in place of Professor Bernard Scholz, 
who has resigned that post, although he will remain on the 


teaching stafi. Knorr is well known both as a composer 
and a writer on music. 
LEIPZIG. 

The inauguration of a monument to Bach is announced to 
take place on May 17. It has been placed close to 
St. Thomas’s Church, where Bach was cantor and organist. 
On the previous evening two cantatas and the ‘ Magnificat’ 
will be performed in the church, while on the following day 
the ‘St. Matthew’ Passion will be given at the Gewandhaus. 

RIS. 

Moussorgsky’s ‘ Boris Godounow’ will be performed 
the Opera six times between May 15 and June 15. The 
principal roles will be taken by Madame Félia Litvi 
(Marina) and M. Chaliapine (Boris) from the Imper 
Russian Opera. M. Felix Blumenfeld from the opera 
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, ist will be the conductor. 
7 srang ts have been made with Richard Strauss for a 
rforn » at the Opéra, not only of his *‘ Salome,’ but also 
his new opera ‘ Electra.’ *Monna Vanna,’ a lyrical 
rama ur acts after Maeterlinck’s poem, will be produced 
the Opéra here, early next year. 


d ARAGOSSA. 

brate the hundredth anniversary of the raising of the 
his city, two festival concerts are to be given 
under the direction of the composer Ricardo Villa, 

irid. The soloists will be Sarasate and Madame 

larx Goldschmidt. 





rom Ma 


VIENNA, 
The inauguration of the statue of Brahms on the 
Karlspl will take place on May 7, the seventy-fifth 
unniversary of the master’s birth, when a part-song composed 


er 
» master will be sung for the first time. On the eve of | 
e ceremony will be performed the German Requiem, | 
whil the day after the inauguration the ‘ Magelone’ 


song-cycle will be given. 





e 


WIESBADEN, 
The usual festival performances will be given in} 
May (10-20). The operas selected are Offenbach’s ‘Les | 


Contes d’Hoffmann,’ Weber’s ‘ Oberon,’ Gluck’s ‘ Armide’ 


and Wagner’s Lohengrin.’ The Kaiser, who intends to be 





resent, has always taken special interest in the theatre. | 
| 
| 
| 
Country Wews. | 
BRIEFLY SUMMARIZED. | 
annot hold ourselves responsible for the opinions expressed in 
uy, as te notices are either prepared from local 
ewspapers or furnished correspondent 
BA y.—The hundredth concert given by the Batley | 
\ Choral Society took place on March 17. The commemora- | 


k +} 


tion took the form of a Handel concert, ‘ Acis and Galatea’ 
and selections from ‘ Jephtha,’ ‘ Judas Maccabeus,’ ‘Samson’ 
‘The Messiah’ being performed. The solo vocalists 
were Madame Conly, Mr. Fred Fallas and Mr. Joseph 
Lycett. The choir was well balanced and sang with spirit, 
and Mr. John Fearnley conducted. 


and 


BLACKBURN.—The Blackburn Ladies’ Choir, conducted 
y Mr. F. Duckworth, gave a concert in the Town Hall on 
April 2 in aid of local charities. A prominent feature of the 
programme was Mr. Wolstenholme’s choral ballad ‘ Sir 
Humphrey Gilbert,’ which was given for the first time on 
his occasion. Mr. Wolstenholme has written a very graphic 
usical setting for ladies’ voices of Longfellow’s weird poem. 
The choir entered into the spirit of the work with 
nthusiasm, and also gave an effective rendering of several 
part-songs. Mr. Wolstenholme, who, needless to say, 
received a hearty welcome in his native town, played 
two Preludes, and a Ballade of Chopin and some of his own 
compositions. Miss Alice Whittaker and Mr. Ernest 
Edmondson were the solo vocalists. ——The closing concert of 
the S. Cecilia and Vocal Union’s season took place in the 
Exchange Hall on April 9. The programme consisted 
entirely of excerpts from Wagner's operas. The orchestra— |} 
selected as usual from Hallé’s band—gave spirited renderings 
f the overtures to ‘Die Meistersinger’ and ‘ Tannhiuser’ 
and of the ‘ Ride of the Valkyries,’ and the choir of 150 
voices was heard to great advantage in ‘The Flying 
Dutchman,’ Act III., the Fia/e (‘ Die Meistersinger’) and | 
the chorus ‘Hail, bright abode’ (Tannhiuser). The 
principal vocalists, Miss Agnes Nicholls and Messrs. Joseph 
"Mara, William Higley, Robert Habbeshaw and W. Hayle, 
mtributed to the success of the concert, which was conducted 
by Dr. E. C. Bairstow. 
BROMLEY.—The Musical Society gave its fourth concert 
us season at the Drill Hall on April 7. The programme 
s of special interest, inasmuch as it contained compositions 
British composers only, and included besides Stanford’s 








C 








‘The Revenge’ as its main feature, Sterndale Bennett's 
Werture ‘Paradise and the Peri,’ Coleridge-Taylor’s 
rchestral Ballad in A minor; while the part-music! 








It is reported that| sung by the choir consisted of 


jand Eaton Faning’s ‘Song of the Vikings.’ 





Lee Williams’s choral ode 
‘Music,’ Beale’s ‘Come, let us join the roundelay,’ and 
Faning’s ‘The vagabonds.’ The soloists were Miss Pitt 
Soper (vocalist), Mr. Aubrey Ford (violinist) and Mr. Albert 
Fransella (flautist). The concert was ably conducted by 


Mr. F. Lewis Thomas. 
CALLANDER.—The annual secular concert of the United 
Free Church Choir took place on April ro in the Public 


Hall. The choir gave an excellent rendering of Coleridge- 
Taylor’s ‘ Hiawatha’s Wedding-feast,’ Mr. W. S. Hamilton 
singing the tenor solo. The choir also sang with precision 
and expression Faning’s ‘Daybreak’ and ‘Song of the 
Vikings,’ Pearson’s ‘ lronfounders’ and Garrett’s ‘Good-night, 
farewell.’ In the last-mentioned, Miss Macniven and Mrs. 
Coletts undertook the solo portions. A professional quintet 
of strings, led by Mr. J. M. Cooper, assisted with the 
accompaniments. Miss Armit and Mr. W. S. Hamilton 
contributed songs, and Mr. James Messeas, violoncello solos. 
Mr. J. A. W. Gill conducted. 

CHELTENHAM.—An oratorio recital was given by the 
Festival Society, conducted by M. J. A. Matthews, in the 
Bennington Lecture Hall on March 31, when a new cantata, 
entitled ‘ The life everlasting,’ by Mr. Henry A. Matthews, 
was performed for the first time in England, together with 
Mendelssohn’s ‘ Hear my prayer’ and a selection from 
* Elijah.” The cantata, which is written for contralto, tenor 
and baritone soli and chorus, is melodious, and possesses 


attractive qualities. It was well sung by choir and 
principals—Miss Ada Bennett, Mr. A. J. Ranson and 
Mr. Percy Heming; other solo vocalists who appeared 
being Miss Susanne Palmer and Miss May Edwards. The 


Haslum and 


accompaniments were played by Messrs W. E. ( 
Bloodworth 


H. J. Wycherley (pianoforte), and Mr. A. G 
(organ). 

CocKERMOUTH.—An_ interesting performance 
‘ Antigone’ of Sophocles, with Mendelssohn’s music, took 
place in the Public Hall on March 23. The play was 
excellently acted in costume on a special stage after the 
Greek method, and the music was effectively rendered by 
the chorus on the stage (assisted by an orus) under 
the conductorship of Mr. Turver. 

Co_wyn Bay.—Mendelssohn’s ‘ Athalie’ was performed 
on March $ at the annual concert of the Englist 
Presbyterian Church Choir, which was assisted by a string 
orchestra, with Mr. H. J. Edwards at the organ. he 
choruses were sung with vigour and precision under the 
conductorship of Mr. S. Glynne Jones, and the solo vocalists 
were Mrs. Broadbent, Mrs. L. M. Burrell and Mrs. Glynne 


or tne 


unseen ci 


> 


Jones. Miss Elsie Coulter recited the narrative, and the 
parts of Joad and Salomith were recited by Mr. J. Ellis 
Williams and Miss Williams.——The first concert of the 
newly-formed Philharmonic Society took place in the Pier 


Pavilion on March 24, when Van Bree’s ‘ St. Cecilia’s Day’ 
occupied the first part of the programme, Miss Annie Nelson 
taking the parts. Mr. Gurney Barnett was 
conductor. The second part of the concert was miscellaneous 
and included Prout’s prize ()uartet for pianoforte and strings 
and the following part-songs: ‘In this hour softened 
splendour’ (Pinsuti), ‘ Song of the Pedlar’ (Lee Williams), 


The ladies’ 


the 


SC lo 


ol 


choir sang ‘ The Spanish Gipsy Girl’ (Lassen). 

CouraR ANGUs.—The Choral Society gave it 
concert this season at the Victoria Hall on April 1. 
‘John Gilpin’ and Faning’s ‘Song of the Vikings,’ which 
were the most prominent features, received an adequate 
rendering and gave indication of the careful training 
received from the conductor, Mr. W. H. Young. The 
accompaniments were performed by a string quartet (led 
Mr. H. Hollingworth), who also played Schubert’s Bal 
music, ‘ Rosamunde.’ The solo vocalists were Miss Loui 
Moir and Mr. David Hill. 

Dow Lals.—A performance of Haydn’s * Creation ’ 
given at the Oddfellows’ Hall on April 9 by the Bryn Sion 
Choral Society and an excellent band, led by Mr. A. Angle. 
The solo vocalists were Miss Alicia Maude Cove, Mr. Richard 
Thomas and Mr. G. T. Llewelyn. The choral singing was 


s second 


Cowen’s 


I 
l 
] 


aa 


was 





greatly appreciated, and great praise is due to the conductor, 
Mr. W. Hughes, for the excellent way in which he had 


} +} 


trained the choir. 
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— 
EA Dvorak’s ‘Stabat Mater’ was the prominent} Mr. F. Wilson Parish, to whom every credit is due for the 
eature of the concert given by the Choral Society on | excellent choral singing. There was a complete orchestra 
April 7. Both in tone and attack the choir merited much | (led by Mr. Easter Smith), and the solo vocalists were 
commendation, and the 
performance throughout t 
Mr. Clifie Forrester. The solo parts were sung by Miss} Market DrayTon.—The Musical Society, which has 
Betty Booker, Miss Mary Peters, Mr. James Davis and Mr. | recently been revived after a lapse of years, gave a concert 
Reginald Gooud. During the evening Sullivan’s ‘ Brother, | in the Town Hall on April 7 with very promising results 


1 art gone before us” was sung by the choir in memory of | The programme consisted chiefly of Stanford’s ‘The Kevenge 
he late Mr. J. N. Frye, for many years honorary secretary | and Elgar’s ‘ Banner of St. George.’ The new choir was 
; let well balanced, and sang with intelligence and enthusiasm 

FAVERS!I .—The Faversham Institut Philharmonic | under the spirited conductorship of Mr. Fred. Evans. The 
Society gave its sixteenth concert in the Lecture Hall on/| soloist in Elgar’s cantata was Miss Mollie Renton, other 
April 2, when Haydn’s ‘Creation’ received an excellent | soloists in the miscellaneous part being Mrs. George 





rformance, the choir singing with spirit and confidence. | Swinton (vocalist) and Miss Horwood (violinist). The Nort! 
rhe orchestra was led by Mr. C. S. Greenhead, and the solo | Staffordshire Orchestra provided the accompaniments, and 
parts were sung by Miss Ethel Radburn, Mr. Frank /| also played the overtures to ‘Preciosa’ and ‘The Merry 
Webster and Mr. S. Heath. Mr. W. J. Keech conducted. | Wives of Windsor.’ 

G The Gosport and Alverstoke Choral Society NELSON.-—The annual choir festival of Carr Road 
gave a performance of ‘ Hiawatha’ at the Thorngate Hall on | Wesleyan Chapel took place on April 4 and 5. On the 
April 7 The solo vocalists were Madame Anna Shergold, Saturday evening a special attraction was provided in 








Ir. Webb and Mr. Reginald Stewart. The choir | Mackenzie’s ‘ Dream of Jubal’ and Mendelssohn’s ‘ Hymn 
ing with accuracy and precision, the unaccompanied parts of Praise.’ These were very creditably rendered by the choir 
ng excellently rendered The orchestra played the | of over 100 voices, under the direction of Mr. H. Armstrong 
accompaniments with admirable restraint. Mr. Ernest} Smith. The solo vocalists were Miss Emily Breare and 
Douglass conducted. | Mr. Henry Turnpenney, while Mr. Charles Fry once more 
> > ; ; ; ¢ « z } 2 nett’ 
G \y TON. —A very creditable rendering of Anderton’s | anes his functions as narrator of Mr. Joseph Bennett's 
wi Norman Baron’ was given by the Choral Society on | + — an = Se ee ee a 
March 27 The choir sang well throughout, attack and | S<'U"y Played on — age ‘ — se 


| Liverpool. On the Sunday afternoon and evening special 





intonatior th being good, while the divided chorus for : . . 
a “ er , agpt Gea ». | musical services were held, when the same artists took part 
ces (unaccompanied) proved very efiective. The} Mr. Charl } ti tl ft ot amie 3 
. ‘ . : . : | Mr. Charles Fry reciting 1e afternoon and again, | 
estra, though small, was carefully selected from the : a So ee oe wae, eee apd 


| special request, in the evening ‘ King Robert of Sicily,’ with 


well-known players of the district, and was noticeable for Swe : J 
, ite Mr. John E. West’s excellent musical accompaniment, 






































e good ility of tone and the tasteful rendering of the : : 
bs > > 
. jlayed by Dr. Pollitt. 
wor! I re hall was crowded, and the audience | P“?Y°¢ °Y “ Pe 
proved by its enthusiasm to be appreciative of the works put NeWrort (DUNDEE).—The Newport Choral Society g 
fore it. Considering this is the first season of the Society’s | a performance of Elgar’s ‘ Banner of St. George * on April § 
erations, congratulations are due upon the result of the | The chorus-singing was marked by intelligence and good 
1 concert, the success of which was greatly owing to | expresssion, and the solo part was sung by Miss Alice Phili 
uring work of the conductor, Mr. B. Mills Francis. | In the miscellaneous selection which followed the choir was 
} a 7 My ? ‘ ; y « ¢ from 
1 , . veard in Eaton Faning Moonlight’ and a chorus fron 
: The Guille-Allés Choral and Orchestral | ;., : nag 4 he yg ee, “ase 
‘ : : . ,| Flotow’s opera ‘ Martha,’ and the orchestra, in addition 
\ssociatic ve their annual concerts on March 31 and . ; ‘ laved 
“ens feet wes hg ee a ta 4 Paul’ providing an adequate accompaniment to the cantata, played 
\ first occasion endelssot S au . $ . » y . 
ial , Ty . 1 ~~ : Mendelssohn’s ‘ Hebrides’ overture. Mr. W. |]. Calderwe 
‘ } j 
was performed This work had not been sung in Guernsey : : 
ne : : ? | conducted. 
r many years, so that its revival was attended with mucl 
‘ntere &The los were successfully undertaken by NoRTHWOOD.—The Choral Society gave a concer 
M Mabel Manson, Miss Joan Ashley, Mr. Harold Wilde | Assembly Hall on April 7, when the programme include 
d Mr. Dan Price. On the second evening Elgar's oratorio Handel’s * Acis and Galatea, Faning’s ‘ Song of the Vikings, 
The Drear f Gerontius’ received its first rendering in| Edward German’s ‘O peaceful night’® and ‘ The soldiers 
Channel Islands. Great efforts had been made by all| chorus” from ‘ Faust,’ interspersed with vocal soles by 
rne secure a adequate performance, and a Miss Nora Osborne W illiams, Mr. Walter Heal, Mr. Bernard 
utisfactory interpretation was the result. The soloists were the | Turner and Mr. Arthur Walenn. Mr. W. H. Hiltor 
me as in ‘St. | & Mr. John David conducted and conducted. 
Mrs. John Gardner was the accompanist. PETEKBOROUGH.—The second subscription concert of the 
, , a J lace in the Dri March 24, 
1 On March 30 the Hoylake and West Kirby Choral | nion took place in the I rill Hall on | la ch 24 
NY ( : cam alte: when Handel’s oratorio ‘ Samson’ was performed under th 
\ ‘ r > popular conductor, Mr. " 1: < ” list 
1 ol } conductorship of Dr. Haydn Keeton. The solo vocalists 
( r H Ss, W il cheque, contributed to by , : 2 Baad 
; i> the aamantt ’ | were Madame Jaques, Mrs. C. Stevens, Mr. Joseph Reed 
pris and Mr. J. B. Smith. The choir was well balanced and 
Hi ; : The Huntingdon and Godmanchester | sang with spirit, and the orchestra gave able assistance 
Choral Society made its first public appearance in the Cort ) : » eat tes? } 
Si aitnas M ses dlay swig og 1 , ‘ le PETERHEAD.—The Choral Society’s last concert this 
change or arc 26, choosit for its debut an *SS : | : F < hen 
nbit vor han. Elear’ K Olaf’ Ti gt season took place in the Music Hall on March 25, wher 
m \ thar gars * King Olaf. ie choir . xs er ’ . . tie 
ce ‘ ; a = «| © Hiawatha’s Wedding-feast’ constituted the first part of the 
es, and at once gave indications of the T as . the 
sail tale i by Mr. | Clark. tl net programme. The choir sang well throughout, and the 
Are i g vest ed by r. rani ark, (he conductor ys . 
; ve ; —s TI “3 , 2 | orchestra, led by Mr. James M. Riach, was specially 
4 ] ith spir in precision 1e orchestra ' e- - r . . 
: : a were gas i. ¢ 4,..| Successful, the whole performance reflecting credit on 
va 30 € lent ind included several members o! the ’ " 
eek : —_ = F a Mr. Warren T. Clemens, the conductor. The solo was 
I ion Symphony Orchestra. The solo vocalists were | _ i ti Ww. s nae ae loi ; sailigns 
Miss Gladvs Honey. Mr. Geiivm } urds and Mr. Harold | S28, >Y Mr. . S. Hamilton, other soloists appearing 
‘~ > ' ' “in the miscellaneous selection which followed _ being 
d .eane . » fa . 
Miss Susan Yule and Mr. Walter Harvey. The concer 
The Choral Society gave the third concert of | concluded with the March and Chorus from ‘ Tannhauser. 
e fifth se non March 25, when Mendelssohn’s ‘St. Paul’ ) T ? ; i 
/ 1 7 : <a seats ; ndel M M Paul PORTSMOUTH. —The Borough of Portsmouth Philharmonic 
Ww performed he principal vocalists we I Ss fanwy ic : : . cot the 
8 + MI B = , — M T. cna Ampeg , Society is to be congratulated on its enterprise in giving the 
ng, : rion attishill ° ei ‘ - “thi : . in 1h yf 
Mr. Pes 1 T) H \ — z ied “ powe! a first performance in this locality of Elgar's ‘The Drean 
. 1 A/T r rr ntor ’eers the band, an - M - “., —s ' 
Dr. A. 7 : 2 FS tea tae and, an) Gerontius,’ which took place in the Town Hall on March 26 
d rogvatt conducted. 7 , ° , 
; , The interpretation of the work was in all respects highly 
M : Handel’s ‘Jud Maccabwus’ was per-| creditable, the conductor, Mr. Hugh Burry, having 
rmed on March 30 in the Corn Exchange by the Choral | evidently imbued his forces with the reverential spirit 
Ur , bering 150 voices, under the conductorship of | essential to the solemn character of the work. The chor 
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was rmented by the boy choristers of Portsea Parish 
Church, and the orchestra was led by Mr. Blagrove. The 
solo parts were ably rendered by Miss Maria Yelland, 
Mr. Frederick Ranalow and Mr. Gervase Elwes. 
Ripon.—The Ripon Choral Society gave a performance 
sacred music in the cathedral on March 31, when the 
ollowit + works were sung: Psalm 150 (César Franck), 
‘ The abode of worship’ (H. C. Perrin), and ‘ A stronghold 
sure’ (Bach). The soloists were Madame Annie Norledge, 


Mrs. H. M. Bower, Mr. A. A. Lee and Mr. J. W. Senior. 


Perrin, organist of Canterbury Cathedral, 


De. H. C. , 
presided at the organ, Mr. C. Gray was at the pianoforte, 


und the drums were played by Mr. J. Shaw. Mr. C. H. 
Moody conducted. 

Sot nT. —Granville Bantock’s ‘Christ in the wilder- 
ness’ (produced at the Gloucester Festival last year), Cowen’s 
‘He giveth His beloved sleep’ and Max Bruch’s ‘On 
Tordan’s banks’ were successfully performed by the Choral 
Society under the conductorship of Mr. J. C. Clark on 
April The singing of the choir displayed intelligent 
expression and attack throughout, and the accompaniments 
were ably interpreted by the orchestra, which included 
many of the Hallé band, who also gave a fine rendering of 
and other pieces. Special mention should be made of Miss 
Emily Breare’s beautiful singing. The other vocalists were 
Miss Ethel Wynne Jones and Mr. Arthur Rostron. 

Swinpon.—Gonnod’s ‘ Redemption’ was performed by 
the Choral and Orchestral Union connected with the 
Mechanics’ Institute, on April 1. The choir and orchestra, 
numbering 160, and a choir of forty boys, together with the 
principal vocalists, Miss Ethel Lister, Mr. James Davis, 
Mr. David Evans and Mr. Harry Dearth, combined in 


| the music as little as possible ; 


giving a very successful interpretation of the work. 
Mr. H. T. Sims conducted. 

TAMWORTH.—The Choral Society concluded its season | 
n March 26 with Mendelssohn’s oratorio ‘St. Paul.’ The 


band and chorus numbered 130, the solo vocalists being 
Miss May Eaves, Mrs. Gledhill (a member of the Society), 
Mr. Wilfrid Hudson and the Rev. R. Spurrell. Mr. 
H. Rose conducted, and the performance was warmly 
appreciated. 


TAUNTON.—On March 24 the Taunton Choral Society | 


gave a concert, at which Handel’s ‘ Judas Maccabieus’ was 
performed under the direction of Mr. Reginald Ward. The 
choir showed that it had been most carefully trained ; 


especially was this noticeable in such fugal passages as ‘ We | 


worship God.’ The accompaniments were excellently played | 


by Mr. Max Heymann’s Bath orchestra, and the soloists 
were Miss Ethel Lister, Mrs. A. Maggs, Mr. Harold Wilde 
and Mr. Harry Dearth. 

TowyNn.—The Towyn (Bethesda) United Choral Society 
gave a concert in the Assembly Rooms on March 27, the 
prominent feature of the programme being Mr. Alfred R. 
Gaul’s cantata ‘The Holy City.’ The solo vocalists were 


Miss Myfanwy Jones, Miss Josephine Williams, Mr. Evan | 


Lewis and Mr. Tudor Owen. Mr. H. W. Griffith 
conducted. 

WELLINGTON (SALOp).—The Choral Union gave its last 
concert on April 10. The programme consisted of Elgar’s 
‘King Olaf’ and a miscellaneous selection, including the 
Overture to ‘ William Tell’ and the March and Chorus from 
Tannhauser.’ The choruses in ‘King Olaf’ were 
exceedingly well sung and the solo vocalists, Miss Ethel 
Lister, Mr. Samuel Masters and Mr. Forder Burton deserve 
praise for their share of the work. The band, mainly drawn 
from the Birmingham Symphony Orchestra, under the 
eadership of Mr. T. E. Clarke, acquitted themselves 
admirably. Mr. Malcolm Allison conducted. 

WorcESTER. —An excellent performance of Mendelssohn's 
‘Elijah’ was given by the Musical Society in the Public Hall 
m March 24. The choir sang with marked intelligence 
and power, and received efficient support from the orchestra, 


led by Mr. W. H. Dyson. The principal vocalists were 


4: “we ~ ’ “ale * 9 London. 
Sibelius’s ‘Spring Song,’ Berlioz’s ‘ Marche hongroise’ (Faust) | 


Einswers to Correspondents. 


F. G. W.—‘ The arrangement of a full score’ varies, | 
you will find Prout’s primer on Instrumentation a safe guide 
on the subject. You are quite right in your ‘ fancy that 
some publishers pay lump sums down for compositions’ ; 
in such cases they would naturally ‘ publish on their own 
account.’ There would be no harm in submitting the 
creations of your fancy to publishers, but whether they 
would be willing to entertain them is another matter 


A. V. L.—You will find that the Novello edition of 
Schubert’s Mass in E flat, as revised by Mr. T. F. A. Gale, 
does not omit the words ‘ Et unam Sanctam Catholicam, et 
Apostolicam Ecclesiam’ (see p. 84 of the octavo score). In 
his prefatory note Mr. Gale says: ‘ While correcting the 
omissions which have been made in the text, I have altered 
but in no instance has the 
composer’s harmony been interfered with.’ 


L. N. I.—The copyright office is at Stationers’ Hall, 
No musical compositicn need be entered to 
secure copyright, but no action could be brought against any 
infringement of copyright until after an entry has been made 
at Stationers’ Hall. The copyright fee is five shillings, for 
which a receipt is given; a formal certificate of entry costs 
another fee of five shillings. 


L. Y.—The only course we can suggest in order to obtain 
‘a summer engagement at some English watering-place’ is 
to apply to a reliable agent. Such an engagement, when 
obtained, would by no means be z#/ra dig. if the surroundings 
are artistic, as they certainly are at many seaside resorts. 
You might sing under an assumed name fro ¢em. 


xe 


A. P.—The name of ‘J. B. Pereira’ does not appear in 
Miss Stainer’s primer, ‘ A dictionary of violin makers.’ In 
order to ascertain the value of your violin bearing the above 

é you had bette bmit i Messrs. W. E. Hill & 
name, you had better submit it to Messrs. W. E. Hill & 
Sons, who, in return for a fee, will give you reliable 
information. 


DeNnys.—We have not heard of the arrival in London of 
M. Victor Maurel. Watch the concert advertisements of 
the London daily newspapers to see if his appearance is 
announced. \ letter might reach him if addressed to th 
care of the agent managing the concert. 


I. G.—The poems you submit for our opinion are rather 
gloomy. Why not let your second attempt be upon a subject 
that is bright and cheerful in character, one in which the 
refrain shall refrain from dwelling upon ‘I’m weary of the 
strife,’ and so on? 


Cui Sus.—The information as to names, Xc., given in 
Sullivan’s collected Hymn Tunes is correct and we are 
unable to throw any light on the discrepancies caused in 


| this respect by his biographers. 


Miss Laura Tayler, an excellent soprano, Miss Olive James, | 


Mr. H. E. Large and Mr. Graham Smart, who gave a 
highly effective and dramatic interpretation of the title part. 
Mr. W. Mann Dyson, who conducted, is to be congratulated 
on the success of the performance. 


RESEARCH.—For biographical dictionaries of musicians in 
the countries you name, consult Fétis for France ; Mendel, 
also Riemann, for Germany; and Baker for United 


States. We know of no others beyond the two you name. 
: 


the 


OrpHeus.—The books on the ‘ Italian method of training 
the voice’ would form a considerable library in themselves. 
An ounce of good teaching is worth a hundredweight of such 
tone-tomes. 

W. F. S.—‘ Cathedral Organists,’ by John E. West, is 
the you require. Some the stipends paid 
cathedral organists are given in the Clergy /7s/ 


book of 


Stratton’s ‘ British Musical 


LAMBOURN, Brown 
Biography’ is now published by the Vincent Music Company. 
G. E. P.—We are afraid that your copy of Handel’s 


* Messiah’ is of no intrinsic value. 


CANTOR.—The season of grand opera at |’aris continues 


practically all the year round. 


A. W.—See the answer to G. E. P 
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- ; I 6d. 
her forsake us 14d. 

eart Eaton Faning an . Gardner, each 3d. 

Tr 

AN THE MS FOR 

ple saw . Stainer 6d. 

y there came . Wood 3d. 

ay of Pentecost } 3d. 





nart .. ee *- . o* . 
its - - ee ‘ Men u 
id the promise “ae - -. J. Varley haste 
y Ghost se : we , . T. Attwood 14d. 
Ghost Elvey and J. L. Hatton, each 4d. 
a C. Lee Williams ad. 
host ‘ ° ° Palestrina 2d. 
. Holy Spirit - oe , J. F. Barnett 3d. 


. Hugh Blair 3d. 
Myles B. Foster 
Myles B. Foster 

Josiah Booth 


uven and earth .. 
t seen (Two-part setting) 
sn (Four-part setting). . 








God Spohr 
Teman C. Steggall 
W. S. Bennett 

V. Hayes 





' Spirit 





leth in the secret pl ace . Josiah 
, Ocome(Ad Spiritum Sanc tu im) 


come 











Spirit Blow a 

gnify Thee . 3d. 

ave you comfortless ° I od. 
he Father Rev. G. W. Torrance 
way .. ee es = ‘ Thomas Adams 
away .. ee es oe : A. ta. tt 
Me - . . . Heap 
Me W. H. Monk, Tallis, & R. P. bd art, ea. 





Herbert W. Wareing 

= eo - - ‘ Bruce Steane d. 
Me os eo ee ee . ‘ J. Westbrook 3d. 
. Maude Crament 3d. 


ANTHE MS F ‘OR 


ns 


Ellio t — ty 
i aall 








and everlasting God 
y God, Who hast promised .. H. 
I ts, ever blessed ee 

nto the Lord 
God is great 

if God so lovec 





i us 
et us love one another 
f one mind 

*Blessed is the man - ee < 
l 1 glory 4d. 
*Blessir slory 

hildren 

m Teman 
he world 





Gers urd 


Arthur E. 








a “Steg rgall 
Matthew Kingst ton 
Mc 
lliot Butto 





H. El 








lateson 4 


1 Ome ga 
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f NTHE MS FOR. ASCE NSIONTIDE. 


















not your heart be trou (Double Ct .) M. B. Foster 
Boop st (Four-part arrar , with orgar Myles B. Foster 
1 Newrepeicy ee concerts unite .. Handel 
*Lift up your heads Handel and _ .H »pkins, each 
Lift up your heads es : es , Solerid ge-Taylor 
Lift up your heads . ‘ a .. W. Turner 
*Look, ye saints ‘a Myles B. Foster 
O, all ye people, clap your hands - ‘ . H. Purcell 
*O clap your hands - es ° os j.$ e 
OQ lap y« our hands oe °° ° T. T. Trimnell 
*O God, the King of Glory = Po an ae H. Smart 
*O God, when Thou appearest . , Mozart 
*Ohowamiable. - os “ aa . J. Barnby 
*O Lord our Governour H. Gadst oy 
O Lord our Governour i - Marcello 
*O risen Lord ‘ oe se os .. J. Barnby 
*Open to me the gates * : *, Adlam 
*Rejoi e in the Lord ‘ : * J. Baptiste ( alkin 
*Sing unto God 
*Ten thousand times ten thousand R 





The earth is the 
*The Lord is exalted 
The Lord is Kin 
The Lord is Kin , 
Thou art a priest for ever 

*Unfold, ye portals 
Where Thou reignest 
Who is this so weak 


WHITSUN 


It shall come to pass 
*It shall come to pass 
Let God 


ya 





and hel pless 


‘TIDE. 





arise 

Let God arise 
*Let not your heart be troubled A . H.G. Trembath 
Look down, Holy D i ard-Selby 
*O clap your hands os oe J. Stainer 
*O give thanks Elvey 


aie 2 G. A. at ee 
God = Myles B. Foster 


Goss 


*O Holy Ghost int 
*Oh! fora er \ 
*O taste and see 


O taste a 








*Our blest Red eemer 
*Praised be the Lord daily 
Sing to the Lord 

*Spirit of mercy, truth, and love 
The eyes of z up Thee 
*The G! ry d of Israe 





The Lord came from Sinai 
The Lord descended 





art a ee oe y Temple 
The Lord is in His H ly Temple 
The love of God is s 1 abr 
There is no condemr n 
The Spirit of G A 
*The wilderness 
I wilderness 
1 God of old came down fr Heave 
will rejoice 
1 the Day of Pentecost 
soeve rinketh 





G. Garrett 

wn : ‘ J. Clarke-Whitfeld 
E. H. Thorne 

T J. Varley R erts 


Elgar 


Mason 
Barnby 





Willian 
Pilsen Camam's ices) a 
*Lord, we pray Thee . J. Varley 
O Father t 
O God, Wt 
O joyful Lig 
*O Lord, my trust 
O taste and see .. J. Goss : A. H. ] 
*O taste and 





, 
lest 











O where shall und - 

Ponder my words, ord : Ar 

*Praise His ‘ i 
Rejoice G. C. Martin 
*See what er rf Mende hn 
Sing to Mendelss 








une I 
wv that > Lord is great he Lor« 
w the I he 
gnify h f life 
g of Thy power We hur H. Elliot I 
f Thy power What H. Oa 
to the rd Who car M rt 
*.* Anthenis » ¢ had in Ton z, ca 
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COMPOSITIONS 
EDWARD BUNNETT, 


Mus.D. CAnrar. 


HOLY 


ANTHEMS 


THE OF 





FICE FOR THE 
COMMUNION 


SET TO MUSIC BY 














Is “\ Four \ JOHN MERBECKE 
D lo. I Sol-fa.. réd. (A.D. 1 ). 
I was ¢ (fk : \ 
mae S EDITED, WITH AN ACCOMPANIMENT FOR ( \N 
I BY 
maeedaaia BASIL HARWOOD. 
- a bese FROM PREFACE. 
~ This editi f Me nun h Service is vased 2 
: € g I er Boo 
I —_— — 
. Price Sixy 
O} AN MUSK — 
Ss ( ( ( I : Nove »C y, Lin 
N 
N ANTHEMS BY 
~ ERNEST EDWIN MITCHELL 
ITESU, THE VERY THOUGHT OF THEE. For 
. Solo (Quartet A. a ( rus (S.A.T. _a f 
. SUN OF MY SOUL. For s. Solo, 8. (or Contr.) Solo, 
. . a. . ( ) 
\ HI Ri H MUS SI by \ HA RLES H Me MV; YY, THI HE ‘AY ENLY VISION. An Easy Hymn-Anthem 
: ? y fy 
APEC THI P RINC E OF PEACE. For Soprano, Mezz 
abe N A . gat x ( Soprano (or ¢ traito) Soh, and ¢ A.T ) 
- t With ¢ Accompanin t. Price Threep 
- Lot Novi anp Company, | 
; 1d. (V ' = 
‘ven (N NEW ANTHEMS 
S , , ; a a ai ae ANNIVERSARIES anp __ WHITSUNTIDE. 
the ¢ iwvaiwminéea The Comrosex (CALEB SIMPER, “Kitarenit,” BARNSTAPLE 
7 ee ’ ed to send C 1ASTERS FREE SPECIMENS : 
bag 2 es, April 1, 1891 THRER of the follow ne Autieann, ts 
A I f the majority of — r FOR JOY. J st publishe 
ir D r g and use.”""— ful S nd scinating ( r C 
sve Septer 4 1 Ant 1 
4 de tiien Cinih Chien Goto “BLE SSE D BE My ‘ROC kK. New. “rith 1 
“1 WILL PRAY. THI FATHER TOO 
A w sy, swe ‘ ve Whitsuntide A 
POPULAR CHU RCH MUSIC | ovr Hees Axo Siueco. . 


}. H. 


MAUNDER. oe 


Net SELr \ t ARIE N New 
: : ic \ Nos I rl No. 12, Flower S i 
HARVI ANTHEMS. yy, - S f th Sunday S s have already adopted N 
, ' “A Joy I (St Copy ) . 
wi , A Ne Harv ¢ tata Ver ry g appr 2 
Ble N i I e! ke are also « e in Tonic Sol-fa(N S 1 
SERVI I lon: Weexes & Co., 14, Hanover Street, Regent Street, W, 
. . vee Chicago, U.S.A.: CLavron F. Summy Co., 220, Wabash Avenue 
I 1S. 


Deum = «. |Very Popular Whitsuntide Anthems 


COMPOSED BY 


EDWYN A. CLARE. 


od. PEACE I LEAVE WITH YOU. 11th 10 
; ; ABIDE IN MY LOVE. | § 
I \ eady ext Pp 

2 N \ iEN THE Day Pr E x 

\ id. rue | REIGNETH, 14th 

M N ary PRAISE THE ] O JeRUSALE 
' ( Fors (No. 1) Sung at Choral Fest Down ¢ al and We 

‘ FA EM ICA N D. 4 
I fi fl i ve i 
2 * Also | ed in Tonic S$ 1. 
. 4 Lond Novetto anp Company, Limited, 160, Wardour Street, W 
, New York: Tue H. W. Gray Co., Sole Agents for the U.S.A 
D 
. . ~T a . " 
Mag SHORT ANTHEMS 
Mag Nu D ‘ ad BY 
: ORGAN C. LEE WILLIAMS. 
yproowee O LORD, MY GOD 

; aenes CATA URN THY FACI 

ates ; rence Vor Genera 1/- THE KING SHALL REJOICI 


I Nove AND Company, I I N 


and Comrany, I 








COMM! 


IMPER 


OUR ¢ 


Ditt 
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EMPIRE DAY, May 24. 





PATRIOTIC MUSIC. 


ORCHESTRAL MUSIC. PART-SONGS, &c.—(Continued). s 


COMMEMORATION MARCH .. John E. West GOD SAVE THE KING. Arranged by 
String Parts, 2s.; Wind Parts, 5s. 6d. (Tonic Sol-fa, 1d.) Sir Michael Costa o 
Military Band Arrangement, gs. Ditto. ° Arranged by Vincent Novello o 


Vocal Pa arts, 6d.; Orchestral Parts, 3s 


IMPERIAL MARCH ee e+ Edward Elgar. pitto, . Harmonised by Vincent Novello o 

Full Score, 38.6d. s Tonic Sol-fa, rd.; Orchestral Parts, MS 
String Parts, 2s.; Wind Parts, 7s. Ditto. Gaelic words .. Tonic Sol-fa o 
Military Band Arrangement, gs. Ditto. Arranged for Male voices by J. Barnby o 

OUR QUEEN. Quick March ee ee . M. Higgs. Tonic Sol-fa, 1d. 

 §tring Parts, 2s.; Wind Parts, ae ; 1. Ditto. *Arranged for s.s.a os @ 
Militar y Band Arrangement, 5s. Ditto. Arranged for Festival use by Her ary Hiles o 

Ditto. Church arrangement by J. F. Bridge 


nace ate a ; : . with new verse by the Dean of Rochester 
MUSIC FOR THE ORGAN. 5s. 4. (Tonic Sol-fa, 14d.) oa ‘ch a ax & 
Ditto. Arranged by Edward Elgar .. es O 


COMMEMORATION MARCH. Founded on Tonic Sol-fa, 1d. 











ios) 
+ 
Ww 














themes from Barnby’s popular National Full Sc “ser ; : , 
tise ? - {RT os ull Score, 2s. 6d. ; String Parts, 1s. 3d.; 
Song John E. West 2 © Wind and Organ Parts, 4s. 6d 

IMPERIAL MARCH as Edward Elgar 2 0 HURRAH FOR MERRY ENGLAND 

OVERTURE. Occasional Oratorio (Handel) (Tonic Sol-fa, 14d.) Francesco Berger 0 1% 
Arranged by W. T. Best a6 ee -» 2 © HURRAH FOR MERRY ENGLAND. Solo, 
— a . . ee ee TS with Chorus. (Tonic Sol-fa,1d.) H.H.Pierson o 14 

ag ew = ANTHEM —— Pees _— Ditto. Arranged for s.s.a. (Sol-fa, 1d.) - & 

a a Oe S. Wesley 2 0 HURRAH! HURRAH! FOR ENGLAND 
Ditto. Ditt ee on Hesse 1 6 J. F. Bridge o 2 
Ditto. Ditto oe oe w T. Best 2 o HYMN BEFORE ACTION =e 2 
Ditto. Ad lib. Accompaniment for Men 's Voices ; 
MARCHES FOR PIANOFORTE String g Parts, 1s. 3d. (Wind Parts and 
NLA y 4 Al X Le Full Score, MS. 
COMMEMORATION MARCH .. John E. West 2 © oy ea ma agee = 3 
OUR QUEEN. Quick March .. H.M. Higgs 2 o (S.A.T.B.) .. oe aa Edward i Elg jar O 4 
Tonic Sol-fa, 2d. 
CANTATAS *JOY TO THE VICTORS A. S. Sullivan 3 
Oe aaa NOW PRAY WE FOR OUR COU ag 
THE BANNER OF ST. GEORGE Choral (Tonic Sol-fa, 1d.) Eliza Flower o 14 
Ballad For Chorus and Orchestra. The * Ditto. Arranged for Three Parts (s.s.a.) — 
\ 1s Shapcot ensle cdwe Zlgz ) Tl To lO OF 7 
I a xg ts. Fall oe ley cen Pare be 6d . PATRIOTIC PART-SONGS for the use of the 
a Wind P on «ee , ae ee an Army, Navy, Xc... ne -. Jj. Tilleard o 6 
a Or, in 19 Nos., 1d. each. 

THE FLAG OF ENGLAND. Ballad. For RULE, BRITANNIA. Harmonized by 
Soprano Solo, Chorus, and Orchestra. The (Tonic Sol-fa. 1d.) Vincent Novello o 1} 
words by Rudyard Kipling .. J. F. Bridge 1 6 Ditt a rien “3 : “" by J. B. Lott : °o 3 

Tonic Sol-fa, 9d. String Parts, 4s. 6d RSS RTE aR ee Bet it I ses : 
(Wind Parts and Full Score, MS.) THE EMPIRE FLAG. A Patriotic Song. For 
s Tonic Sol-fa. 1s. Solo and ¢ shoru Bie ° A.C. Mackenzie 2 0o 
Ditto. Arranged for s.A.T.B. “a és os © & 
pee : : Tonic Sol-fa, 14d. 
PART-SONGS, Xc. *Ditto. Unison Song with Chorus ad lib. ao» © 

A BATTLE SONG... .. E.A.Sydenham o 3 THE UNION JACK. (s.a.t.B.).. A. R.Gaul o 4 

n : aa apne i *Ditto. Unison Action Song - os oo O G 

A TOAST. (a.1.1.B.) -- A. Herbert Brewer 0 2 *Ditto. ditto. Voice Parts mo @ ¢ 

ALL HAIL, BRITANNIA. Madrigal, by A. Lotti o 3 Orchestral Parts oe oe each part o 6 

AN EMPIRE SONG ... A.C. Mackenzie o 3 WHO RIDES FOR THE KING. _ 

BY ORDER OF THE QUEEN. Song. (Air . Reginald Somerville o 3 
“Wearin’ of the Green.”) Kevs. E flat. F YE GALLANT MEN OF ENGLAND. E. Hecht o 3 
and G .. Arranged by A.A. Needham 2 0 YE MARINERS OF ENGLAND. H.H. Pierson 0 3 

ENGLAND .. - en ..J.L. Hatton o 3 Chorus Parts, 6d. Orchestral Parts, 5s.6d. 0 3 

Tonic Sol-fa, 1d. : Tonic Sol-fa, 14 1. 
Ditto. Arranged for s.s.a. (Sol-fa, 1d.) . @ 8 Ditto. os oe ““ - Lee Williams 0 3 

. Ditto. ee ee a Her iry Leslie 4 

ENGLAND, GLORIOUS ENGLAND 

G. F. Huntley o 3 nian stilt ae ton eee yy 

FIRM IN HER NATIVE STRENGTH. Patriotic 0S he i oe ee a aien an ee 

Chorus ee ° -.» A.C. Mackenzie o 4 4 combined. 





NOVELLO 





LonpDon : AND COMPANY, Limirep. 
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HYMNS FOR EMPIRE DAY. 
RECESSIONAL 


GOD OF OUR FATHERS, KNOWN OF OLD 





BY 
RUDYARD KIPLING 
Cc v 


GEORGE (¢ _ MARTIN anD E. W. NAYLOR. 





e Penny each Setting 


LORD OF OUR FATHERS 
THOU DIDST BLEND. 


RDS BY 


A. G BENS‘ )N 


THE MUSIC BY 


GEORGE C. MARTIN. 





Price One Penny. 


y, 1S. Od. per rox 


GOD OF OUR FATHERS, 
UNTO THEE. 
A. c AINGE ER 


A. DM GOODHART 
Price One Penny. 
Wor nly, 1s. 6d. per rox 


I ion: NovELLo anp Company, ‘Limi 


THE CHILDREN’S 


EMPIRE DAY SONG-BOOK 








Just Published. 


LADY! THOU OUEEN OF 
ISRAEL 
SOPRANO SOLO 
FROM THE ORATORIO “JUDITH’ 


COMPOSED BY 


C. HUBERT H. PARRY. 





Price Two Shillings net 





Just Published. 
THE HEART’S AWAKENING 
SONG 
THE WORDS WRITTEN BY 
FLORENCE HOARE 
THE MUSIC COMPOSED BY 


ALBERT W. KETELBEY. 








In Two Keys. 
Price Two Shillings each, net. 





London: Novetto anp Company, Limited. 
Just Published. 
A REMEMBRANCE 
SONG 


HE WORDS BY 


B. M. R,. 





THE MUSIC BY 
CAROLINE MAUDE 


(ViscounTEss HAWARDEN). 





Price One Shilling and Sixpence net. 











4 t 
I Il ( Solo) H. Elliot B London: NovetLo anp Company, Limited 
ef t \. C. Macke —— 
: . ey Rich Second Editior 
M I Irish A - cs 
fli mas Face 
' ; T yan SOTrTS NT fs 
| se aalas i te| NARCISSUS AND ECHO 
' D pY ~ tch A CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
f . Velsh A 
‘ J. Barnby Price 3s. Choral Parts, 1s. each. Also 
C : a en “GOD IS OUR REFUGE” (Ps. 46 
- For Chorus, Soli, and Orchestra. Price rs. 
—— SED BY 
N ( EDWIN Ses SUCH. 
Mus. Bac. Cantab. 
Just Published. 
London: Nove.to anp Company, Limited. 
WE LCOME, SPRING ABIDE WITH ME 
4 SUITE OF VOCAL DANCES VESPER HYMN sy ARTHUR SHIRLEY. 
—— — On Card, price Three-Halfpence. 
1 Version BY W. G. ROTHERY. London: Nove.tto anp Company, Limi 
i v Price 1s. 6d., post-free 
FRANZ SCHUBERT {XERCISES FOR THE TENOR VOICE; 
“ with Introductory Remarks Its Training and Development 
\ CARL FLITNER _ DAVIDSON PALMER, “Mu s.Bac. Oxon. <A unique feat 
this work is the use — h it mz kes of the Head Voice, the downw 
Ve t ) training of which is : portant to the Tenor. The book m: 
H t the j tained from the Author w, 11, Grazebr Road, Stoke Newington, N. 
) O come | r from Novetto & Co., Ltd., 160, W exdour Strest, W. 
\ Ww er “am 
I =e / MUSIC BY MAIL. 
W unt w ) We will send any Musical Publication post-free by return, and 
\ will I / charge lowest current rate. New Violin Music Cata gue (nearly 
H greete 20,000 publications) free for 3d. postage (petted s.)— ae och, 
rops at rt . ; Murdoch and Co., Hatton House, Hatton Garden, London, E.C. 
€ iming . 
i LIf “ILLUS EASY V OLUN’ rARIES.—“ Messiah, 
“Judas,” “‘ Elijah,” “St. Paul,” ‘ Creation.” 1s. each book. 
N rN ( I London: NovELLo anp Company, Limited. 
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. My heart ever faithful 


. With verdure clad (‘* Creation ”’) 
. I will extol Thee, O Lord (‘‘ Eli”) 


. Slumber Song (‘‘ Christmas Oratorio ”’) 


. Lo! 
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A 


NEW SERIES 





SACRED SONGS 


EDITED, WITH 


MARKS OF EXPRESSION AND 


BY 


PHRASING, 


ALBERTO RANDEGGER. 


PRICE TWO SHILLINGS NET EACH BOOK. 


FIRST SET. 


SOPRANO. 
a J. S. Bach 
I will sing of Thy great mercies (‘* St. Paul”) 
F. Mendelssohn-Bartholdy 
Ch. Gounod 
J. Haydn 
M. Costa 
J. Benedict 


Jerusalem (‘*‘ Gallia”) 


I mourn as a dove (** St. Peter’) ... 


CONTRALTO. 
J. S. Bach 


But the Lord is mindful (‘* St. Paul ”) 
F. Mendelssohn-Bartholdy 
What tho’ I trace (‘‘ Solomon ’”’) Handel 
Evening Prayer (‘‘ Eli’’) M. Costa 
. There is a green hill ... . Ch. Gounod 


O Thou afflicted (*‘ St. Peter ”) J. Benedict 


SECON 
SOPRANO. 

Thou, O Lord, art my Protector (Psalm xix.) 

C. Saint-Saéns 
the heaven-descended Prophet 

C. H. Graun 
Mendelssohn- Bartholdy 
F. Schubert 
M. Costa 
Handel 


(** The Passion ” 


Jerusalem (‘* St. Paul”) F. 
Great is Jehovah 

“Eli ”) 

Let the bright Seraphim (‘‘ Samson”) 


Turn Thee unto me 


CONTRALTO. 





TENOR. 

1. O God, have mercy (Pieta, Signore) A. Stradell 
2. In native worth (‘‘ Creation”) j J. Haydn 
3- Be thou faithful unto death (*‘ St. Paul’’) 

F. Mendelssohn-Bartholdy 
4. Cujus animam (‘‘ Stabat Mater”) ... G. Rossini 
5. The Lord is very pitiful (‘‘ St. Peter ”’) J. Benedict 
6. The soft southern breeze (‘* Rebekah ”’) J. Barnby 

BASS. 

1. Dost thou despise — iin J. S. Bach 
2. O God, have mercy (‘‘ St. Paul ”’) 


wu & Ww 


F. Mendelssohn-Bartholdy 
Now heaven in fullest glory shone (‘*Creation”) J. Haydn 


Pro peccatis (** Stabat Mater ”’) G. Rossini 


How great, O Lord (‘* St. Peter”) ... J. Benedict 
If Thou should’st mark iniquities (‘‘ Eli’) M. Costa 
D SET 
TENOR. 

. Only be still, wait thou His leisure 
(** If thou but sufferest ”’) ata J. S. Bach 
. Daughters of Jerusalem (‘‘ St. Peter” J. Benedict 
Thus when the sun (‘‘ Samson ”’) Handel 


~ Wn 


. To living waters (*‘ The Lord is my Shepherd ”’) I 

J. S. Bach 
. O God, have mercy (Pieta, Signore) A. Stradella 2. 
. All my heart inflamed and burning ; 
(** Stabat Mater ”’) . A. Dvorak 4. 

. The glory of God in Nature (Creation’s Hymn) 

Beethoven | 5. 

Fac ut portem (*‘ Stabat Mater”) ... G. Rossini 
. Morning Prayer (** Eli”) M. Costa 6. 
Lonpon: NOVELLO AND 


. Litany for All Souls’ Day 





O come, let us worship (‘*‘ Psalm xcv.”) 
F. Mendelssohn-Bartholdy 


Twilight is gently falling (Ave Maria J. Rat 
. Song of Penitence (Busslied) Beethoven 
BASS. 
. Mighty Lord and King all glorious 
(** Christmas Oratorio”) . soe Je Se DUD 
Rolling in foaming billows (‘‘ Creation *’) J. Haydn 


F. Schubert 
rhe glory of God in nature (Creation’s Hymn) 
Beethoven 
Consume them all (** St. Paul”) 
’, Mendelssohn-Bartholdy 
Nazareth.. Ch. Gounod 


COMPANY, LIMITED. 
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NOVELLO’S 


ARNE, THOMAS A.—Twenty Sones. Edited, 
with | by W. A. 


4 anofor Accom} 





Price One Shilling and Sixpence. 
r { NI I ~ 
\ T S 
I W 
\ } 
I 
\ I M MI 
I Now I 
\ ' “ 
Wat 


BISHOP, §S H. R I S Edited by W 
BA i One $ and Sixpence. 
W 
} 
MIIBDIN, CILIA ES I O SON Edite 
f \ pa nt, W. A 
I » ar oixpenc 


LODER, EDWARD JAMES. — Twenty-On 
1813-18. Edited W. A. BA I 


Bri \ ( 


URCELL, HENRY.—TweELve Soncs. Edited 


and 
Arranged, with Accompaniment for the Pianoforte, by 
Ww iM H. ¢ Two Shillings and Sixpence. 


I I ‘ t Dog-Star 
N They t that 3 ghty pow'r 
I ) | " Ri Hi 
} I I I r g 
( W I 
W I From I Bow'rs. 

SONGS FROM SHAKESPEARE. — Edited by J. 
FREDERICK BripGe. The earliest known settings. 
Price Two Shillings and Sixpence. 

at . 4 I ( « 
1 ; 4 The 
I \ I (i ( 
r. Mor . | . 
I il. F iM the F I 
\ R ( 
} Cir 
‘ J. Wi 
\ P. H ) ' 
hing (P. Humfrey) f "4 : 
e (J. Banist ' 
( e ese 3 w san J. Banister) 


Lonpon: NOVELLO AND COMPANY, I EI 


ALBUMS of OLD ENGLISH SONGS 
T\ and 
BARRETT. 


SONGS. 
Two Shillings. 





FOLK-SONGS OF ENGLAND 
EDITED v 
CECIL J. SHARP. 


I KI. 
FOLK-SONGS 
DORSET 


H. E. D. HAMMOND. 


EA ! 
J. SHARP. 


PANIME? 


CECII 


~ Nar * fl 
I H I , It's of 
f The Cuckoo, 
i g I ons o ( 
As I'wa M Fair Su 
s. Fair Marga Sweet 
| > g W 


ODMUNZS a SUX] e net. 


N . anp ( uPANy. I 


ENGLISH FOLK-SONGS 


LECTEI ARRANGED 
SYMPHONIES AND 


OR THI 


AND PROVIDED WIT 
ACCOMPANIMENTS 
PIANOFORTE 


W. A. BARRETT. 


g. | . i “ 


rhe } ul} 

Old M song. l a 

I I e-Egg S 

Har r W I 
I ey Br 

H song. Ward, t 

l oO. M 

Drink eF P 








rhe j ' 
n g _ 
ty 5 The dy f 
Mary 
{ aunted Mar 
I ks of sweet r 
, I ickoo. 
New Gar if 
(« m ar g 
Richard of Tau I 
a Advi I 
Botany I 
G N oO R c a 
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Just Published. 
ALLAN WATER. A.T.B. (Sol-fa, 1d.) 
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“PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


T Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 
rovide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
a“ 1d having reference to some one particular difficulty. The greater part of the studies themselves have been 
from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
f equally great practical utility, have hitherto been less generally accessible. 





and to { 


order, ar 
selected 





t. FIVE-FINGER STUDIES ... ms ... Part1|31. DOUBLE NOTES _.... os ~~ .. Part 1 
. 2| 22 eve one : ‘ 2 
2. ” ” eee eee see 9 £/| Jf ” ” ” 
33- ” ” . . ose . ” 3 
3. SCALES , ' ' . .» Part 1} 34 ” ” - oo» 4 
+ " "see “| 3s. OCTAVES __s.. Part 1 
5. BROKEN CHORDS ... ee as .. Part 1| 36.* - - ee 
6. ” _ eos (6 * » 2) 39. CHORDS ee ee Part 1 
7. ” ” » 3/1 5e 
8. ’ ” » 4 38. - ; - adil 
9. ” ” » 35/39.* STACCATO 
10. LEFT HAND ... - oa ie .. Part 1/40. REPETITION .. Part 1 
. a * iy ; ia a «gy 2/41." REPETITION anp TREMOLO... i 
12. ” ” wee ove , ose »» 3) 42- ” .” , » 3 
1} ” + 99 4143. PART-PLAYING ...—... Part 1 
14. ARPEGGIO bm ? . Part 1| 4+ ” ” ' > oS 
15 ” » 2/45." ORNAMENTS... sil ate « Fests 
16. ” » 3} 46. os . a ; , o 2 
17. VELOCITY ee ~ eS .. Part 1}47- ACCOMPANIED MELODY... a .. Part 1 
18, - ' a oe ae Ot »» 2| 48. - - sia ;, <i 
4 " sour sr ms ss" | 49.. EXTENSIONS anp SKIPS... ......_ Part 1 
-.. a in cei = a “A = < | 50.* - ae "I oo wo 
22. ” : eee owe eee + 9 lst, RHYTHM as EP = bial ... Partt 
23. ” : : vee — aoe » 7 =” os e —_ oat one a o 8 
24. FIGURES IN SEQUENCE ve + Partl) 53. EXERCISES FOR THE WEAKER FINGERS. 
25. ” ” se tee tee » 2 By J. A. O’NBILL. 
26. BROKEN THIRDS, SIXTHS, anp 54. WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES .... we me ve we wees ARNOLD Krua. 
27. BROKEN THIRDS, SIXTHS, AnD 55. EXERCISES FOR FACILITATING INDE. 
OCTAVES 7 M2 wn ae PENDENCE OF THE FINGERS (Ubungen fiir 


die Selbstandigkeit der Finger). By ARNOLD KRUG. 
28. SHAKES “a ime ae os .. Parti |56. PRELIMINARY STUDIES IN PLAYING 
29. i nae er ‘an een “> mw & POLYPHONIC MUSIC (Voriibungen fiir das 
30. - -_ ‘sit sai nts R 3 polyphone Spiel). By ARNOLD Kruc. 
* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 
FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 
SELECTED PIANOFORTE STUDIES 
PROGRESSIVELY ARRANGED BY 
FRANKLIN TAYLOR. 


THE present collection of studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs oi the average 


” 


pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material existing, and at 
the same time to ensure that the different departments of technique shall be undertaken in the order which experience has proved to be the most 
beneficial. 

The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in consecutive 
order, but pupils who are already further advanced than the elementary stage represented by Set I. may commence at once with Set II., which 
will be found to be complete in itself, and to illustrate all the essential elements of technique. 

Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, published 
under the title of ‘‘ Progressive Studies ” (from which the present examples have been selected), is of course available. 





IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


Lonpon: NOVELLO AND COMPANY, LuimiTEp. 
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INSTRUMENT AL COMPOSITION 


Ek DW ARD 


ORCHESTRA 


W I Music to a C *s Play). 
=, — bl ie pr E eemendh » a Child’s Play) IMPERIAL MARCH (Op. 3 
a aie Fs Stine Sead Wind Part r CHANSON DE NUIT (Op. a 1) 
POD! m ms AY 0) fer Ge , toe | CHANSON DE MATIN (Op. 15, No. 2) 
ae Orche Sa eae ae oe on ene \ZURKA (Op. 10, No. 1) ; 
wren ‘Quartet Parts, 42. ; O SERENADE MAURESQUE (Op. 10, No. 2) 
IN THE SOUTH (* Alas . Concert-Overtur: CONTRASTS (THE Gavotte, A.D. 1700 & 190 
Op. 50) (Op. 10, No. 3) 
| WV Parts, & .f MEDITATION, from ** The Light of Life 
VARIATIONS ON AN ORIGINAL THEME (Op. 36) 
ae, Teste, sen, 3 aes Eee PIANOFORTE SOLO. 
PRI DE AND ANGEL'S FAREWELI THE WAND OF YOUTH (Music to a Child’s 
“Ger sd Play). First Suite. (Op. 1A.) 
W IN THE SOUTH (* Alassio”). Concert-Over 
IMPERI LRCIL (Op. 32 Op. 50) 
. W | CANTO POPOLARE (In Moonlight), arrang 
IEDITATION (** The Lig f Lif from above 
| \ | VARIATIONS ON AN ORIGINAL THEMI 
FROISSART (Op. 19 ( rt-Overture (Op. 30) 
\ | INTERMEZZO (** Dorabella”) from the above 
TRIUMPHAL MARCH ‘Car 1S FROISSART (Op. 19). Concert-Over 
: | \ | THREE PIECES (Op. to): 
FUNERAL MARCIE WITH INCIDENTAL MUSIC 1. Mazurka 
Ee I ip. 4 2. Serénade Mauresque 
3. Contrasts (The Gavotte, A.D. 1700 and 190 
MEDITATION (* The Light of Life” 
IMPERIAL MARCH (Op. 32) 
SMALL ORCHESTRA CHANSON DE NUIT (Op. 15, No. 1) 
, , CHANSON DE MATIN (Op. 15, No 
NTO POPOLARI Moor urranged { i 
eee ee enaareee aye O PRELUDE AND ANGEL'S FAREWELI 
rt-Cverture | Sx | (p. 50). - : a 
Wind | (‘* Gerontius”) _ " 
CHANSON DE NUIT (Op. 1¢. No. 1 FUNERAL MARCH (‘*¢ ia and Diarmid 
| \ I 
CHANSON DE MATIN (Op. 15, No. 2 PIANOFORTE DUET 
: I é W | a ; 
IN THE SOUTH (* Alassio”). Concert-Overtu 
THREE PIECES (Op. 1 Fg TH (“A ) ncert-Overtur 
1. M RKA VARIATIONS ON AN ORIGINAL THEMI 
. ! C W I (Op 36. ) 
» M R} I INTERMEZZO (* Dorabella”’) from the above 
6d. ; ‘ INTRODUCTION AND ALLEGRO for Strings 
2. \ I ( I \.D. 1700 AN 1Qo (Op. 47) 
| | \\ I ' 
N i l 
f.1 Flute, + Oboe, 1 Clarinet, 1 1 HH VIOLIN AND PIANOFORTE. 
fi CANTO POPOLARE (In Moonlight), arrang 
INTERMI Oo Dor i” ff Varia s, Op. 36 from the Concert-Overture ‘* In the South ” (Op. 5 
Su \\ d Dr CHANSON DE NUIT (Op. 15, No. 1) 
| \\ | CILANSON DE MATIN (Op. 15, No. 2) 
MAZURKA (Op. to, No. 1) 
ORGAN. . VIOLA AND PIANOFORTI 
INTRODUCTION Part Il. of ** The Apostl I ©)CANTO POPOLARI (In Moonlight), arrang 
CANT? POPOLARE (I Moonligt irranged from the Concert-Overture ‘Int he South * (Op. 5 
' ( rt-Overtur I S (Op. 50) 2 O| CHANSON DE NUIT (Op. 15, No. 1) 
SOLEMN MARCH (The Black Knight”) 1 Oo 
MEDITATION (* The Light of Life” : VIOLONCELLO AND PIANOFORTE 
IMPERIAL MAKCIHI (Op. 32 2 SO} CANTO POPOLARE (In Moonlight), arranged 
rTRIUMPHAL MARCH (* Car 7 20 from the Concert-Overture *‘In the South” (Op. 50 
PRE] DE AND ANGEL'S FAREWELI CHANSON DE NUIT (Op. 15, No. 1) 
aT 2 o|/CHANSON DE MATIN (Op. 15, No. 2) 
FUNERAI ARCIL (** Grania nd Diarmid 
Op. 42 2 0 CLARINET AND PIANOFORTE. 
CHANSON DE NUIT (Op. 15, No. 1 2 ©}CANTO POPOLARE (In Moonlight), arranged 


CHANSON DE MATIN (Op. 15, No. 2) 
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A Modern School for the Violin 


BY 


AUGUST ba deereninenans AND } anon BROWN. 





























HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 


5 necessary for the acquirement of the Art of Modern Violin Playing. 
5 A Modern School for the Violin ” will consist of Six Books devoted to Daily Technical Practice, 


Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 


The foundation of ‘‘ A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 
7 with the important subject of DAILY TECHNICAL Practice. The First Book of Zechnical Practice (Book 1A) is limited 
) to the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions ; the Third Book (3A) to the first five 
Positions; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of Zechnica/l Practice is divided into ‘‘ Lessons” (or Chapters), and each Lesson contains a number of short 
: repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
: Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 


SECTION B.—STUDIES. IN SIX BOOKS. 


Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnica/ 
Practice (Section A). Thus the First Book of Studies (1B) is written in the Ist Position ; the Second Book (28) in the Ist, 
2nd, and 3rd Positions ; the 3rd Book (3B) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 1B are to be taken 
concurrently, then Books 2a and 28, 3A and 3:8, and so on. 


la. TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES (ist Position) ... «os 25. Od 
2a, DiTTo (1st, 2nd, and 3rd Positions) 2s. od, 2B. Ditto _ (Ist, 2nd, and 3rd Positions) « GE 
3a. DiTTo (Ist to 5th Position) 3s. od. 3B. Ditto (Ist to 5th Position)... ees 3S. Od. 
4a, Ditto Rs positions) 2s. 6d. 4B. DitTo (all positions)... oo 28:08 
5a. Ditto (Just Published) . Do. 2s. 6d. 5s. Ditto (/n the Press) — oa on 3% OC 
6A. Ditto (ln the Press) 6B. Ditto (/n the Press) _ 

Books 14, 2A, 3A, 4A and 5A now re: ady. Books 1B, 28, 3B, and 4B now rez eady. 


PIECES. 

In completion of the scheme of “ A Modern School” a large number of Pieces will be published, 
in a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, &c. 


No. 13. TWELVE FOLK DANCES FROM DENMARK. (ist Position) _... tie oon one ww. «25. Od. 
No. 14. SONATA IN G MINOR. G. TartTIN1. (All Positions) $0 eee ooo ©6988, OF 
No. 15.5 OVERTURE TO SAMSON. G. F. HANDEL. (ist, 2nd, and 3rd Positions)... ose oe wes 28. Od. 
No. 16. SONATINA IN D. FRANz SCHUBERT. (Ist, 2nd, and 3rd Positions) one ae hes oe ©6988, OF. 
No. 17. EIGHT HYMN TUNES... Various Composers. (1st Position) ae one os Se. GE, 
No. 18. STYRIAN DANCES (LANDLER). JoseF LANNER. (Ist to 5th Position) _ ee we «a 0 OF 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. sastemaand oi win oe os 8, OF. 
No. 20. SONATA IN G. JoserH Haypn. (ist to 5th Position). . eee ose eee wee 28. Od. 
No. 21. CONCERTO IN A MINOR. J. S. Bacn. (Ist to 6th Position) , se ace ase —— o 
No. 22. CONCERTO IN A MINOR. Pierre Rope. (Op. 9.) = Positions) ene sank wil ooo 28. Gd. 
No. 23. TWELVE CAROLS. (ist Position) .. eee ih wei oo. ©4298. Od. 
No. 24. SQNATA IN A. W. A. Mozart. (1st to sth Position) .. ose ose or _ ooo 28 Od. 
No. 25. REVERIE. Henri Vieuxtemps. (Op. 22, No. 3.) (Advanced) . mr os ws 28. Od. 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNaz PLEYEL. (Ist Position) . - none oo. 22.0% 
No, 27, SARABANDE AND TAMBOURIN. Jean-Marie LEcLaIR. (Ist to 5th Position) one eos ©6288. OF. 
No. 28. BOURREE AND GIGUE. J. S. Bacu. (1st and 3rd Positions) oe eos wes see -- Is 6d. 
No. 29. BALLADE AND POLONAISE. Henri Viguxtemps. (Op. 38)... nae is a oe 698 OF. 


Lonpon: NOVELLO AND COMPANY, LimITeED. 
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J. VAN BROEKHOVEN 


S TEN 
T F BA 
\ SOPRA? I 
\ . 
Ba ( BA 
( I \ 
ct I 
I 


THE 


ADULT MALE ALTO 
COUNTER-TENOR VOICE 
G. EDWARD STUBBS, 


N.Y. 
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By I AM AUTHOR. 
PRACTICAL HINTS ON THE TRAINING 
OF CHOIR BOYS. 

I r a ] 


CURRENT METHODS OF TRAINING 
BOYS’ VOICES. 
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Boy V nd t Female Voice. 
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A MANUAL OF INTONING FOR 
CLERGYMEN. 


A VALUABLE Book 
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In the irse of my perience as a teacher of the pi 
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SEVENTH AND Rev ISED EDITION. R ntly Publi 








or FOR THE PIANOFORTE 


" EXAMINATIONS IN MUSIC I bg 


600 QUESTIONS WITH ANSWERS By or 


BY Price Two Shillings each, net. 


ERNEST A. DICKS, 
Fellow of the Royal College of Organists. 


The scope of this book covers the whole ground of theoretical | 
in music. It supplies an invaluable equipment to 
entering for the various Local Examinations in Musical 
held periodically throughout the country, and it will be | 
ely useful to those who are preparing for the higher grades 
nd Degree Examinations. 

is therefore very comprehensive. Its range includes 
nd answers in Theory, Harmony, Counterpoint, Form, | - 










mination papers set by the Associated Board, Trinity College, 
orporated Society of Musicians ; the Universities of Oxford, FOR 


London, Dublin, Durham, and Edinburgh, and the | , 7 AN TANOPORTE 
Jniversity; The Royal Academy of Music, The Royal VIOLIN AND PIANOFORTE 
Music, and The Royal College of Organists. The COMPOSED BY 


f having so many spec imens of these actual examination 


in one cover is too obvious to need further comment or | TOSEPH HOLBROOKE. 








mn. (Op. 23, No. 6.) 
PREFACE TO THE SEVENTH EDITION. | _* Not only is this trifle simplicity itself, but i ri 
| once so familiar ‘Sal ut d'Amour’ by Elgar, in its fa ut 


h the kindness of Dr. E. H. Turpin the seventh edition of the 
of E xz amination s in Music incl udes the latest type of Papers | 
he ondon, in their scheme of Local 







—Daily Telegraph. 


Price Two Shillings net. 







rk will also be found to _ been considerably enlarged by 
of fifty specimen questions, with answers. They have been 
ved for the most part after the manner of those set in the Theory | 
Pa er f r the L.R.A.M. Diploma, and also that required by candidates | 
e Higher Practical Examinations held by Trinity College of 
ndon. The author earnestly hopes tha at these additions will | 


t ; beipfal te —— of the Handbook, wah gt it SO U V E NI R 


saapnteccinc lished. 





Price, cloth, Three Shillings and Sixpence. 
THE QUESTIONS (separately), VIOLIN AND PIANOFORTE 
Price One Shilling. COMPOSED BY 
THOMAS F. DUNHILL. 

London: Novetto anp Company, Limited. } (Op. 17, No. 3.) 


ust Publishe om en 
J Price Two Shillings net. 


Nos. 68 & 69. Novello’s Music Primers & Educational Series. ) 
A TREATISE ON 


STRICT COUNTERPOINT | FOR THE ORGAN 


FRANCIS EDWARD GLADSTONE EDWIN H. LEMARE. 


MUS. DOC., CANTAE ; a ; 
—— Price One Shilling and Sixpence. 





Part I, tees = ay IN rwo AND THREE PARTS. 
Pr 





RECENTLY PUBLISHED, SvO, 9S. NET. 
apenas Published. 


MODERN | - ROMANCE 


con SED BY 


| 
. . ‘ . a7 @ 
A. MADELEY RICHARDSON, | 
MUS. DOC., pny 
Organist of St. Saviour’s Cathedral, Southwark. | Price Two Shillings net. 








Paternoster Row, London, E.C, 











yustics, Musical History, Organ Construction, and Choir London: NoveELto anp Company, Limited. 


Tee enival une toni anenn eh gates be that sstion | SOUVENIR DE PRINTEMPS 


London : Nove.tLto anp Company, Limited. 


London: Novetto anp Comrany, Limited. 


| ANDANTINO IN D FLAT 


Organ Accompaniment | sciniie aetna 


R. HOUS TON MACDONALD. 


London: Novetto ano Company, Limited. 





A HANDBOOK MELODIOUS TECHNIQUE 


DES MONTAGNES BLEUES 


D), 2s. 


e 2S. 5 Pape Bx is, 2s. 6d. ARRANGEMENT FOR PIANOFORTE SOLO (in C) 
Part II. COUNTERPOIN1 IN FOUR AND MORE PARTS. | ARRANGEMENT FOR VIOLIN AND PIANOFORTE (i 
Price 1s. 6d. ; Paper Boards, 2s. \RRANGEMENT FOR TWO VIOLINS AND PIANOFORTE 
—— Gi D). 
London : NovgLto AND Company, Limited. | 
: patina nue — | London: Novetto anp Company, Limited. 
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INTERMEZZO 
ORCHESTRA 


COMPOSED BY 


Ss. P. WADDINGTON. 





Just Published. 


INTERMEZZO 


“SEEDTIME AND HARVEST 
COMPOSED BY 
JOHN E. WEST. 
ARRANGEMENT FOR PIANOFORTE AND STRINGS 
Separate Stri Part P ) 
ARRANGEMENT FOR VIOLIN AND PIANOFORTI 
ARRANGEMENT FOR ORGAN 





London: Novetto anp Company, Limited 
Just Pu 


I E ( t M L kr 


IN TE, DOMINE, SPERAVI 
A PRELUDE 


OR RINGS AND DRUMS 


JOSEPH W. G. 


HATHAWAY 


\RRANGED AS AN ORGAN SOLO 


A. HERBERT BREWER. 








ORGAN 
TRANSCRIPTIONS 


A. HERBERT BREWER. 


PRELUDE as ANGEL'S FAREWELL (‘‘ Geron ) 
EK DWARD ELGAR 

FUNERAL MARCH Music to ““GRANIA aD 
DiaRM ) EDWARD ELGAR 


CHANSON DE NUIT EDWARD ELGAR 
4. CHANSON DE MATIN EDWARD ELGAR 
PASSACAGLIA (ft AS J MED ) 
Cc. H. LLOYD 
CANTO POPOLARE (fr I ES Hw") 
EDWARD ELGAR 
CANTIQUE D'AMOUI THEO. WENDT 
{AVE MARIA j 


ADOLPH HENSELT 
MINSTEI Loue 


(IL LAMENTO J 

PROCESSION TO THI NGRIN ") 
WAGNER 
HATHAWAY 


IN TE DOMINE SPERAVI .W.G 





SYMPHONY IN G 


(No. 4) 


COMPOSED BY 
vy» 
— y , . 
cA | 
ANTONIN DVORAK 
(Op. 88). 
(JUEEN'’s Haut (February 26, 1908).—‘‘ The progra j 
Dvorak's f h symphony in G major. This is a work + 
the repertory of every orchestra, for it contains s e 
tiful music that Dvorak ever wrote; every moven 
€ 5 the themes of the scherzo and the s 10Vveme 
re, even for Dvorak, extraordinarily fresh and fragrant e Tim 
February 27, 1 





FULL SCORE , , 5. 
STRING PARTS . 1 
WIND PARTS én 
ARRANGEMENT FOR PIANOFORTE D 
Price Ten Shil 


llings and Sixpence. 


ALLEGRETTO GRAZIOSO 
VIOLIN AND PIANOFORTE 


S. COLERIDGE-TAYLOR. 








London: 


SIX 
LYRIC PIECES 
VIOLIN AND PIANOFORTE 


COMPOSED BY 


HANS SITT 


(Op. 06) 

No. 1. CAVATINE. No. 4. Romanze 
,» 2 GONDOLIERA. INTERME 
»» 3+ CANZONETTA, SERENADE 

Price One Shilling and Sixpence each net 





London: Novetto anp Company, Limited. 


(No. 74. Novello’s Music Primers and Educational Series 


THE CHOIRBOY’S GUIDE 


TO 
THE CATHEDRAL PSALTER 


ERNEST NEWTON. 





This little k has been compiled mainly for the 
boys, and, therefore thing has been inserted but 
Z lutely sary for understanding the pointing 
Psalms as arranged in the Cathedral Psalter. 
4 certain amount of informati has been given 
lan f the Choirmaster, but the principal part of th 
ists in the sets of exercises which have been arranged t 





Ss, Step by step, through the various di 
of syllables t occur in the chanting of the Psalms 
After careful examination of the Cathedral Psalter, i 
n found that there are exactly fifte i 





en ways of divid 
yllables. 


As the Recitation Notes are well within the compass of Alt 
Tenor, and Bass voices, the book can be used wit 
advantage by a// members 


f a choir. 





p Company, Limited. 
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VORRIS DANCE TUNES 


LECTED FROM TRADITIONAL 
SOURCES 
AND ARRANGED 
WITH PIANOFORTE ACCOMPANIMENT 
BY 


CECIL J. SHARP 


AND 


HERBERT C. MACILWAINE 


TWO SETS. 
RICE TWO SHILLINGS EACH NET 
SET I. 
Bean Setting (Stick Dance). 
Laudnum Bunches (Corner Dance). 
Country Gardens (Handkerchief Dance). 
Constant Billy (Stick Dance). 
. Trunkles (Corner Dance). 
Morris off. 


col 


Ooumf wn ne 


SET II. 
Rigs o’ Marlow (Stick Dance). 
Bluff King Hal (Handkerchief Dance). 
How d’ ye do? (Corner Dance). 
. Shepherds’ Hey (Stick or Hand-clapping Dance). 
Blue-eyed Stranger (Handkerchief Dance). 
Morris off. 


Oowmf why ee 


MORRIS BOOK 


DANCING 


THE 
A HISTORY OF MORRIS 
WITH A DESCRIPTION OF 
ELEVEN DANCES 
AS PERFORMED BY 

THE MORRIS-MEN OF ENGLAND 
BY 
CECIL J. 


MACILWAINE. 


SHARP 


HERBERT C. 


se, Paper Covers, Two Shillings and Sixpence. 
Cloth, Three Shillings and Sixpence. 

London: Novetto anp Company, Limited. 
Demy 8vo, price 6d Tonic Sol-fa, 4« 


A FLOWER SERVICE 
CHILDREN 





ED BY 

Pr. A, j. HE RVEY, M.A. 
aining a rt form of Service with the necessary music, a selection 
1 suita Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
¢ Rev. W. St. Hill Bourne, and others, with Tunes specially composed 
Sur J ©. West, J. H. Maunder, Canon Hervey, a 
unt by Gounod, other tunes by Myles B. Foster, 
e Rev ir J. B: y, Dr. G. M. Garrett, &c., and 

A I. IT Ane 
the Rev. S. Cl ( set t y 





SIR 


JOHN STAINER. 


London: Novetto anp Company, Limited. 


~ ORGAN 
ARRANGEMENTS 


E. WEST. 


SCHUMANN 


JOHN 


I. omeSver « MANFRED ") 
Arranged by Joun E. West... 

2. INTERMEZZO (* Tue Rose or SHARON y 

A. C. MACKENZIE 





»y Joun E. West 
GRILLEN,” from FANTASIESTUCKE) 
SCHUMANN 


Arranged t 


WHIMS (‘“ 


Arranged by Joun E. West... 
4 ANDANTE (Viouin Concerto) 
Arranged by W. A. C. CRUICKSHANK. 
5. SYMPHONY IN B MINOR (THE 
First MOVEMENT) .. 
Arranged by W. A. C. CruicKsHANK 
6. BERCEUSE ann CANZONETTA (Op. 


"MENDELSSOHN 


‘U NFINISHED, ; 
SCHUBERT 


20, Nos. 8 and g) 
CESAR CUI 


ranged by Percy E. FLETCHER ' “a es ee 
2 SCHERZO RUSTIQUE (Op. 20, No. 12) CESAR CUI 
Arrang ged by Percy E. FLET CHER . 


(NACHTSTUCK (Op. 23, No. 4) SCHU M: ANN 
Arranged by A. B. PLANT és 
8.. MOMENT MUSICAL rn F minor 
(Op. 94, No. 3) 


Arranged by A. B. PLANT 
g FANTASIA anp FUGUE in Cc: MINOR c. P. B ACH 
Arranged by Joun E. West eS 


ro. PRELUDE To PART II. (“Tue At 

E DW ARD ELGAR 
Arranged by G. R. Sinctamn . 

11, FINALE From SY 4 No. 5 
Arranged by A. B. Pian ; 


BEETHOVEN 





12, ADORAMUS TE HUGH BLAIR 
Arranged by HuGu Bia : es 
13.5 INTERMEZZO (“ Tue Birps F ARISTOPHANE 3) 
. H. H. PARRY 
Arranged by W. G. ALcock ° es ° . ee 
14. B RIDAL MARCH AND FINALE (“Tue Birps” oF 
ARI TOPHANES) " ..C. H. H. PARRY 
Arra y W. ‘ ee oe ee 
ANDANTE (Pia SONATA IN C, Op. 1) 
ged by Jo J. BRAHMS 
16. ANDANTE (Pia RT NATA IN F minor (Op. 5) 
Arranged by Jonn E. West . J. BRAHMS 
17. MODE R o AnD CANZONA (Twelve Sonatas of Three 
Par . VI.). Arranged by Jonn PuLvetn. 


H. PURCELL 

18.5 HUMORESKE (Op. to, No. 2) rSCHAIKOVSKY 

Arranged by nase WILLAD i . 
ABEND-TRAU MEREI (Op. 109, No. 1) 

rSCHAIKOVSKY 


Arranged by HEALEY WILLAN , 
LERBSTLIED (Op. 37, No. 10) rSCHAIKOVSKY 
ange y He EY W S 
. MARCH 1p |} (Op. 67, N SCHUMANN 
Arranged by HEALey Wi N 
INTERMEZZO (“ Sar riMt HARVEST ") 
\r y Joun E. Wi JOHN E. WEST 
. FANTASIA ( WILLIAM BYRD 
\rra Joun E. | 
(To be continued.) 
London: Novetto anp Company, Limited. 


SEVEN PIECES 
ORGAN 


GUILMANT. 


COMP 


ALEXANDRE 





ConTENTS : 


t. OFFERTOIRE | 4. MINUETTO 
2. WEDDING MARCH 5. MARCHE TRIOMPHAL|! 
3) BERCEUSE | 6. POSTLUDE 


7. FANTAISIE SUR DEUX MELODIES ANGLAISES. 


Price Three Shillings and Sixpence. 


SCHUB ERT rt 
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NOVELLO'S 
ALBUMS FOR PIANOFORTE AND 
STRINGED INSTRUMENTS. 


(TWO VIOLINS, VIOLA, AND VIOLONCELLO.) 
The P in the majority of these Albums are so arranged that if any Part, or combination of Parts. 3; 
dition to the First Violin and Pianoforte is used, they will sound complete. 
N s. D.| No. 4 
tr. DOLMETSCH, ARNOLD—Suite of 15. COWEN, FREDERIC H. — Fow 
Four Pieces , 2 6 English Dances. No. 2. Rustic Dance 2 6 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 


“) 


PURCELL, HENRY—Suite of Five 16. COWEN, FREDERIC H. — Four 


2 6 English Dances. No. 3. Graceful Dance 2 6 
Extra String Parts, 6d. ea Extra String Parts, 6d. each. 
3. GERMAN, EDWARD — Three 17. COWEN, FREDERIC H. — Fou 
s oO English Dances. No. 4. Country Dance 2 6 


Dar , from the Music to ** Henry VIII.” 
Extra String Parts, 1s. each. Extra String Parts, 6d. each. 
18 COLERIDGE-TAYLOR, S. — Four 


4. RAMEAU—Gavotte in D ' nm £2 
Waltzes. No. 1. Valse 


Extra String Parts, 6d. each. 





Characterist 


Bohemienne ... ees ome ove — 
5. HANDEL, G. F.—Six Pieces from the Exton String Fests, 66. enh. 
Water Music. 1. Bourrée in F ; 2. Air in 19. COLERIDGE-TAYLOR, S. — Four 
Pe 9 fin e tr . wnpipe in . _ = . , , 
Fs 3 Minu in F; 4. Hornpipe in F ; : Characteristic Waltzes. No. 2. Valse 
5. Aria in G; 6. Allegro in D 3 6 ——_ . a a. ae 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
6. HANDEL, G. F.—Two Bourrées ... 2 0/20. COLERIDGE-TAYLOR, S. — Four 
Extra String Parts, 6d. each. Characteristic Waltzes. No. 3. Valse de 
Me la Reine ; _ _ sas ~ £8 
7 MACKENZIE, A. C. — Benedictus, | Extra String Parts, 6d. each. 
from Six Pieces for the Violin , mw | @ " ‘. — » > . 
ate Cian Dace GA eak |21. COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 4. Vals 


8. GOUNOD, CHARLES—Judex, from Mauresque_.. te te a 
Mors et Vita” Extra String Parts, 6d. each. 


Extra String Parts, 6d. ea 22. SPOHR, L. — Andantino, from the 
9. MENDELSSOHN—Wedding March 2 6 Symphony ‘‘ The Consecration of Sound” 3 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
23. LANNER, JOSEF — Five Styrian 
Dances (Landler) an = 
Extra String Parts, 6d. each. 


24. TOURS, BERTHOLD—March inG 1 6 


Extra String Parts, 3d. each. 


10. MENDELSSOHN — War March 


Extra String Parts, 6d. ea 


N 
o 


N 
CO 


II MEN DELSSOHN—Cornelius March 
Extra String Parts, 6d. e . 
MACFARREN, W.—Bourrée in C ... 2 © 


12, MENDELSSOHN—Funeral March . ee ; : : 
: Extra String Parts, 6d. each. 


Extra String Parts, 6d. eac 
26. COWEN, FREDERIC H.— Minuet 


13 ELVEY, GEORGE Gavotte ? : : 
’ , RGE votte (a la d'Amour, from A Suite of Old Englist 


ancienne) . . 2 0 Dances (Second Set) ... 2 6 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
14. COWEN, FREDERIC H. — Four 27. WEST, JOHN E.—Intermezzo fron 
Eng Dances. No.1. Stately Dance ... 2 6 **Seedtime and Harvest”... : 2 
Extra String Parts, 6d. each. Extra String Parts, 3d. each. 


To be continued. 


Lonpon: NOVELLO AND COMPANY, LimitTep. 
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ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 
EDWIN H. LEMARE, 


rORALE, No. 1, in E 





1 | 
2 JAN 1 = in D flat 
n LEGY ‘ 
a NCERT ’ ANT ASIA. on the tune Hanov 
s, GAVOTTE MODERNE in A fiat 
6. REVERIE in E flat ne 
>, SYMPHONY, No. 1, in G Mir 
INTERMEZZO in B fiat : 
ANDANTE CANTABILE in I 
EDITATION in D flat 
NOCTURNE in B minor 
1. CONTEMPLATION 
BERCEUSE in D 
1%. RHAPSODY in C minor 
CHANSON D'ETE 
CAPRICE ORIENTALE 
17. CANTIQUE D'AMOUR 
FANTAISIE FUGUE 
19 MADRIGAL ‘ 
2. IMPROMPTU in A ‘ 
2x. SYMPHONY, No. 2, in D min 
ARCADIAN IDYLL. (Just Publis ) 
London: NovELLo anp Company, Limited. 
RECITAL SERIES 
OF 


Oriol 


1al Organ Compositions 


S 
COLLECTED AND EDITED BY 
EDWIN H. LEMARE. 

Nos. 1 t06, 7 to 12, 13 to 18, 19 to 24, and 25 to 30,in Five Vols. 
Each 7s. 6d. Or, separately \ s. 
1. Scherzo Sinfonico Amhurst Webber 2 
2. Canzona, Minuet, and Trio W. Wolstenholme 2 
3. Toccata in E flat major Filipo Cappoci 2 
4. Romance in D fiat E. H. Lemare 2 
5. Concert-Overture in | E. D’Evry 2 
6. Second Sonata (Op. 71) M. E. Bossi 3 
7. Andante in D Alfred Hollins 2 
8 Grand Cheeur Alfred Hollins 2 


9. Andantino and Finz le in B flat’ 
W. Wolstenholme 
10. (a) Cantiléne ; (4) Grand Cheeur 
H. A. Wheeldon 
E. H. Lemare 


11. Allegretto in B minor ... 
E. H. Lemare 


12, Marche Solennelle 
13. (a) Meditation ; (4) Toccata E. D’Evry 
14. (a) The Seraph’s Strain ; (6) Le Carillon 
W. Wolstenholme 
15. Concert-Overture in C minor Alfred Hollins 
16. Romance ad ons H. A. Wheeldon 
17. (a) Romanza ; (4) Allegretto W. Wolstenholme 
18. Concert Rondo ... Alfred Hollins 
19. Fantasia ... ..» John E. West 
20. Minuet in F ..Myles B. Foster 
1. Fantasy Prelude Charles M acpherson 
2. Chant sans Paroles sen Edwin H. Lemare 
3. FantasiainE ... W. Wolstenholme 
4. Introduction and Fugue R. L. de Pearsall 
5. Second Andantino in D flat Edwin H. Lemare 
6. Fantasia in F John Francis Barnett 
Canzona . H. A. Wheeldon 


o™ 


John Ireland 
William Faulkes 
Edward J. Horsman 
Edward C. Bairstow 
H. A. Fricker 
Bernard Johnson 
inued.) 


Elegiac Rom: ance 
Nocturne in A 
The Curfew 
Scherzo in A flat 
Concert Overture in C minor 
Two Duologues 


PY s 


WwwwwynNNYN DH DW 
1Ne «~ 


(70 de cont 
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I 1: NovELto anp Company, Limited, 
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NEW FOREIGN PUBLICATIONS. 








PIANOFORTE MUSIC. “3 
BACH, C. P. } Fantasia in C for Pi forte Sol I 
DA 
EIGES, K.—O N S 
— Op. 3 Impromptu ; 2 j Pi forte Solo 
GLAZOUNOW Op . Symphony N For Pia 
Duet 
HORVATH, G.—Op. 77. Three Staccato Studies. Pi: 
JUON, P.—Op. Den Kin il I P 
forte Solo Pieces , : ee 
NIELSEN, € Hanedans aus der k chen Oper ‘‘ Maska 
Arr. by L. Scuvrre for Pianoforte S ‘ 
PAN TSCHENKO, S.—Op. 43. Trois S . Pianofo S 
REBIKOFF, W.—Op. No. 4. Valse I 
Sol 
ROUBETZ, A.—Trois Préludes. Pianoforte S 
SAINT-SAENS.—Duos for Two Pianoforte Comp 
Separate N 1. Fanta and | s Cc 
t - ochne 4S. t, 4 Fin: 
CHAMBER MUSIC. 
BACH Overture or Suite f Two Vi Viola and Vi 
€ Ar y H. Scuréve S e, 45. ¢ t ; Part 
BADING, H.—Op. 14 Caprice in D minor. Clarinet a 
Pianoforte 
— Op.1 Andant 1ot Clarinet and Pianof 
BARUCH, I Op. 32. Q et for Two Violins, Vi 
a Pianofort ° 4 
COSSART, L. A.—Oy, Sona r Viol P rt 
GLINKA.—(Quatuor in F for Two Violins, Viola and Vi 
HEBERLIN, H.—Op. 4. Nine special Studies for Violo 
— M. ANN, R.—Op. 73. Sérénade for Pianoforte, Violin an 
| KOL AR, \ Op. 14. Scherzo Indian for Vi 1 Piz 
| KORNILOFF, D.—Andante in E fla. H ind Pianoforte 
LANGGAARD, A. I.—Aubade for Pianoforte and Violi 
NE DS Al, O.—V f Tw I Vi \ 
NOLCK, A.—Op. 67. Sixteen Studies for V iol 
megs | va J.—Op. 17. YQ I \ 
. > Scor 
SL Wik, J Variati a G Saite for Violin a 
WIDOR CH. M.—Sérénad € Pia rte Two \ 4 
ORGAN AND HARMONIUM MUSIC. 
BI E I Ht IVEN.—Andante fr Symp y, Op. 21, Harn 
i an ianoforte 
BLUMENTHAL. Op. 82. Sti ilder for Har , 
HILLEMACHER, P. |! Pieces for Orgar 7 
1. Prélu funebr 2. Meédit Petit Pr 
Fughetta t v . * en forme d'ét 
Pa (Su 4) 7 (Suite ) 
. Pr for Ca . Pri 
11. Ma 
KARG-ELERT.—Op. 4 For Vi and Or 1. Sa 
— Op. 14. Sonatinen for Harmoni No. 1 
VOCAL MUSIC, 
DEBUSSY, C.—La I Boi Song 
— Paysage sentimentale. Song 
—— Voici que le Printemp Song 
MASSENET, J.—Les Filles de la R 
— M ie Bretonne. Song 
FULL SCORE AND ORCHESTRAL PARTS 
DEBUSSY, ¢ Pelléas et Mélisande. Full S 
SCRIABINE, A.—Op. 54. Le Poeme de l'ext 
S net 1 Part 
SMETANA.—Mein Vaterla \ 1 S S 
LITERATURE. 
L't J. S. Bac " \ EP 
Lon! NOVELLO AND COMPANY, Limrtep 
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JOH. SEB. BACH. 





TWENTY-SIX SACRED PART-SONGS 


FOR 
 ( ) PR y 98. Forsak 
bee ; TTR sh rqr - 2 198. For th 
,ANO, CONTRALTO, TENOR AND BASS a 
Pte 207. Givee 
433. Givee 
ARRANGED BY oe nt 
sgt. Give t 
309. Give t! 
_ ,Y, y 1 383- Give u 
bk WULLNER +> 
A a 779. ory 
= ws X. = God b 
49. God b 
Enciisn VEI , —s 28. God 
NGI EKSION BY THE Rev. G. W. DAISLEY, M.A 1 God ie 
. S92. God is 
Shy. God is 
605. God is 
COMP, ys . i ee _ I3l. God is 
ETE IN ONE VOLUME. PRICE ONE SHILLING AND SIXPENCE God is 
= * 75. God sa 
473. God sc 
342. — 
ST) Tk : ae i a 
UITABLE FOR CHURCH USE OR CONCERT PERFORMANCES a God's 
siete _ sso. Grant, 
308. Grant, 
_ s17, Great 
187. Dit 
. 88. Dit 
CONTENTS : 2 me Great 
| 6o2. Great 
P, UP! MY ll 2" Tt" — aa : 
ic - I _ WITH GLADNESS 1s, COME, GENTLE DEATH, COME SWEET 136 Great 
[OW BLEST ARE THEY WHOSE FAITH REPOSE ' Gs 
UNSHAKEN ; j 48h. jreat 
WREATH OF GOD, LIFE GI 16. LET US WALK AS JESUS WILLETII 20. Griev 
. 4 rOD), | GI\ oS 
: = 17, WHEREFORE, LORD JES! 427. Hail! 


eewregenng ee 
= s Bag BvD Bigs SUN THIS 18 O SWEET IMMANUEL on Hail t 
Peden 19. FLY, MY SOUL, THIS DOLEFUL MOOD ee Halle 
>< dae oak aiealh eieeoeniaiiien “anid 20. ALL MY LIFE FROM JESUS SPRINGETI! St Hark 
SUNBEAMS DOWN STREAMING 21. O, GLOOMY NIGHT, WHEN CO\’sT (Hark 
rece THOU TO THY ENDING ii Hark 
GOD LIVETH STILI 22, © JESU SO MEEK, O JESU SO KIND i Haste 
LORD, POUR NOT THY VENGEANCE ON 23. WHEN SHALL I MEET MY LIFE’S LAST a Have 


MI 
‘ 77 
DA\ gor. Have 


0) ESI (; \ I T 'ST 
| . GLAD AM 24. I TRUST IN GOD'S GOOD WILL Mm Hear: 
_ ES . THO 5 e 
ART MINI 25. AH! WHY IN SUCH DISTRESS 16. Hear 


ESUS, IN THIS DAI WORLD LI 
AKhK IRLD’S LIGHT 
. . 2». © FRIEND OF SOULS, W I -H 
RIST. « R ITELPER AND LIFE GI’ » : . PF HAT JOY TO 138. Hear 
,ER WAKEN! 4 Hear, 


BREITKOPF & HARTEL, 7. Hear 


s4, GREAT MARLBOROUGH STREET, REGENT STREET, LONDON, W 77. He th 
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. Give thanks, O Israel 
. Give the King Thy be G. Alcock 
. Give the Lord 
3, Give unto the L ord ‘Hn W. Parker 


The Musical Times, 


o. 843. 





MYLES B. 


SIXTEEN VOLUMES NOW READY, 
He that shall endure to the end; 


§, Forsake me not ‘ J. Goss 
. For the mountains ..._ L, Samson 
. For this mortal S. S. Wesley 
. From the deep I called Spohr 


Give ear,O Lord T. M. Pattison 
Give ear, O Shepherd A. Whiting 
Give ear, O ye heavens Dr. Armes 
Ouseley 


H. Lloyd 


*y Glory be to God... S.S. Wesley 
m9. Gloryto Godinthe E. M. Lee 
341. God be merciful ... A. H. Mann 
“49. God be merciful S.S. Wesley 
236. God be merciful unto us C. F. Lloyd 
10s. God came from Teman Dr. Steggall 
128. God is gone up ose Dr. Croft 
S2. God is gone up . O. Gibbons 
%y. God is gone up Walter B. Gilbert 
os. Godis my salvation C. F. Bowes 
131. God is our hope Dr. Greene 
332. God is our refuge ... A. Foote 
jor. God is our refuge ... Dr. H. Hiles 
75. Godsaid, Behold Sir G. Macfarren 
473. God so loved the world J.V. Roberts 
342. God, that madestearth A.C. Fisher 
344. God, who at sundry times J. H. Mee 
715. God's peace is peaceeternal Grieg 
sso. Grant, we beseech Thee M. Elvey 
388. Grant, we beseech Thee Roberts 
s17. Great and marvellous J. F. Bridge 
187. Ditto eve Dr. Monk 
&8. Ditto .. TT. Tomkins 

23. Greatis Jehovah (Male) Schubert 
fo2. Great is our Lord M. B. Foster 
136. Greatisthe Lord .... Dr. Hayes 
708. Great isthe Lord A. W. Marchant 
237. Great isthe Lord Sir F. Ouseley 
481, Great is the Lord B. Steane 


Great is the Lord E.A. Sydenham 


2. Grieve not the Holy Spirit Stainer 


H. Blair 


6o9. Guide me, O Thou 
427. Hail! gladdening Light J. T. Field 
345. Hail! gladdening Light Martin 
326, Hail, thou that art... A. Carnall 
s60. Hail to the Christ . J. Barnby 
499. Hallelujah, Christ is risen Steane 
382. Hallelujah! the Light Oliver King 
173. Happy is the man ... E. Prout 
681. Hark the glad sound M. B. Foster 
9. Hark, the glad sound A. R. Gaul 
487. Hark the glad sound E. V. Hall 
245. Hark,the heraldangels E. V. Hall 
44. Hark! what news... Oliver King 
404. Harvest Hymn _s.. F. Tozer 
S20. Haste Thee, O God John Shepherd 
734. Have mercy upon me J. oe 
$35. Have mercy upon me , 
377. Have mercy upon me, Kellow). Pye 
401. Have mercy upon me J. Shaw 
773. Hearken unto me W. H. Bell 
89. Hear me when I call (Male) Distin 
339. Hear my prayer Mendelssohn 
146. Hear my prayer... C. Stroud 
442. Hear my words C. H. H. Parry 
310. Hear, O God A. Friedlander 
138. Hear, O heavens P. Humphreys 
94. Hear, O Lord Sir John Goss 
139. Hear, O Lord ‘ C. King 
Hear, O Lord Sir F. Ouseley 


Hear,O my people J. Holbrooke 


Hear, O Thou Shepherd Dr. Clarke 

Ditto 
Hear the voice and prayer 
He sendeth the springs 
He shall swallow up 
He that dwelleth 


A. Walmisley 
Tallis 
Wareing 
Greenish 
J. Booth 
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. Holy, 


. How blest are they 
5. How greatis the loving 
. How long wilt Thou Oliver King 


. How lovely are 


. I beheld, and lo 


. I cried unto the Lord 


. L have surely built... 


COMPOSED BY 


and, O rest in the Lord 
Mendelssohn 
He that spared ant His own Son 
E. Gladstone 
He.will swallow up ae ath Wesley 
Hide not Thy face Kellow J. Pye 
Holy Ghost, to earth . Dvorak 
Holy, holy, holy... Dr. Crotch 
Lord God T. Bateson 
Ho! every one «. G.C.Martin 
Ho! every one J. M. Crament 
Honour the Lord J. Stainer 
Hosanna . O. Gibbons 
Hosanna : Sir G. A. Macfarren 


. Hosanna to the living Lord 


C. W. Jordan 

Hosanna to the living Lord 
B. Luard-Selby 
How beautiful are the feet Handel 
Tschaikowsky 
.. Cowen 
West 


How excellent is Thy 


Ditto 
How lovely are 


Jeremiah Clarke 
C, Salaman 

+. Spohr 

Ch. Gounod 

- . V. Roberts 
Iam He that liveth T. Adams 
I am the Resurrection ... Croft 
I am the Resurrection R. Rogers 
Iamweil pleased J. Rheinberger 
1 beheld, and lo — r. Blow 
oo. Elvey 
C. Vincent 
Dr. Heap 

. Cruickshank 
. Stainer 
Pattison 
Dr. Blake 
Hamilton Clarke 
J. Goldwin 
Dr. Boyce 
I have surely built T. T. Trimnell 
I heard a great voice G. F. Cobb 
I heard a voice Sir John Goss 
I looked, and behold H. Willan 
I saw the Lord J. Stainer 
I was glad . T. Attwood 
I was glad «. Sir G. Elvey 


lam Alpha 
I am Alpha 


I came not to call 


I declare to you 

I desired wisdom ... 
I did call upon the Lord 
I have set God 
I have set God 
I have set God 


I was glad C. E. Horsley 
I was glad C. H. H. Parry 
I was glad T. T. Trimneil 
I was in the spirit R Dr. Blow 
I will alway give thanks Dr. Clarke 
I will cry unto God... H. J. King 
. Lwillcry unto God Dr. Steggall 
I willextol Thee C,. M. Hudson 


I willgivethanks ..._ J. Barnby 
I will give thanks ..E. J. Hopkins 
I will give thanks Mozart 
I will give you rain H.W. Wareing 
I will go unto ...Dr. Gauntlett 
I will go unto the altar C. Harris 
I will greatly rejoice Cruickshank 
I willlay me down A. C, Edwards 
I will lay me down H. Gadsby 
will lay me down... Dr. H. Hiles 
willlift up mine eyes D. S. Smith 
will love Thee . Kingston 
will love Thee,O Lord J. Clark 
will magnify Thee W.H. Bell 
will magnify Thee J. B. Calkin 
will magnify Thee Sir Joha Goss 
I will magnify Thee . F. lliffe 
1 will magnify Thee Oliver King 
I will magnify Thee E. M. Lee 


tt ee et et hey 


2d. 





AND COMPANY, 


EXTRA SUPPLEMENT. 
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190. My soul is weary Dr. Beckwith 
586. My cout truly waiteth B. Steane 
885 Ditto Attwood 
295. My soul, wait thou still (Male) 
Read 
629. Nearer, my God, to Thee T. Adams 
210. Notuntous,O Lord H. Gadsby 
558. Not unto us, O Lord John E. West 
592. Now is Christ risen T. Adams 
612. Nowiscomesalvation  C. Harris 
718. Now know I thatthe M. B. Foster 
695. Now lateonthe Coleridge-Taylor 
673. Nowsinksthesun H.W. Parker 
863. Nowwhen Jesus Joseph Holbrooke 3 
505. O all ye people H. Purcell 
833. O all ye that pass by 
Tomas Luis De La Vitoria 
506. O be joyfulinthe Lord G. Martin 
217. Oclap your hands ...T.T.Trimnell 
133. Oclap your hands Dr. Greene 
82. O clap your hands J. Seeiae r 
80. Oclap your handa ..E. H. Thort 
686. Oclap your hands J. L. Hopkins 
877. O come, all ye ane l 
. Tredaway 
656. O come and behold Longhurst 
202. O come before G. C. Martin 
241. Ocome hither W., Jackson 
875. O come hither and hearken 
W. Crotch 
569. Ocome, let ussing M. B. Foster 
12. O come near to the Cross Gounod 
11. O day of penitence Gounod 
730, O death, where isthy A. Hollins 
832. O everlasting — L- E. West 
16, O give thanks . Sir G. Elvey 
144. O give thanks oon H. Purcell 
17. O give thanks .. William Rea 
66. O give thanks «- S.S. Wesley 
2. O give thanks «Sir John Goss 
520. O give thanks B. Steane 
599. O give thanks «o. 8. V. Hall 
596. O give thanks . H.J. King 
8:6. O give thanks... E. A. Sydenham 
35. O God, have mercy... J. B. Calkin 
698. O God, my soul ... F. R. Greenish 
775. O God of my righteousness Greene 
106. O God, the King of Glory H. Smart 
141. OGod, Thou art my God H., Purcell 
585. Ditto B. Luard-Selby 
679. O God, Thou art my God F. Tozer 
34. O God, Thouart worthy A.Sullivan 
188 O God, Thou hast ., H. Purcell 
418. O God, Who hast ... A. S. Baker 
30 Ditto A. W. Batson 
507 Ditto V. Roberts 
880. O heart subdued with grieving 
Brahms 
47. O how amiable j. Barnby 
233. O how amiable . M. Pattison 
347. O how amiable Oliver King 
752. Ohowamiable... E. Faning 
48. O how plentiful T. M. Pattison 
490. O Jerusalem, look about E. Naylor 
301. O Jesu! Victim Rev, J. B. Powell 
536. O joyful Light B. Tours 
543. O Lamb of God ... J. Barnby 
870. O Lord, from Whom ‘all good 
things do come John E. West 
ast. O Lord God(Male) Ernest Ford 
204. O Lord God os Dr. Clarke 
184. O Lord, look down... J. Battishill 
702. O Lord, my God ose Nares 
306. O Lord of hosts . Kate Boundy 
a5. O Lord, our Governor H. Gadsby 
395. O Lord, Thou art my God 
Ch. H, Lloyd 
727. O Lord, Thou art my God J. Goss 
845. O Lord, Thou art my God 
>. Lee Williams 
690. O Lord, Thy Word J. F. Bridge 
588. O lovely peace ; Handel 
726. O love most A. H. Brewer 
3. O love the Lord Sir A. Sullivan 
556. Open to me the gates... F. Adlam 
350. O perfect love ‘ . Barnby 
124. O praise God r. Clarke 
40, O praise God T. T. Trimneil 
429. O praise God G. C. Martin 
355. O praise God Theodore Distin 
479. O praise our God, ye people Boyce 
782. O praise our God, ye am 4 Bihler 
14. O praise the Lord . J. Barnby 
683. O praise the Lord . Handel 
232. O praise the Lord T. M. Pattison 
178. O praise the Lord . ae Goss 
71. O praise the Lord . Ouseley 
266. O praise the Lord . Zingarelli 
358. O praise the Lord “Ww. G. Wood 
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166, oO pray for the peace E, H. Thorne 
824. O pray for the peace W.. Child 
837. O rest in the Lord; and, He that 
shall endure to the end 
Mendelssohn 
st. O Saving Victim(No.2) Gounod 
436 itto Rossini 
492 Ditto W.A. C. Cruickshank 
508. O Saviour of the (Male) Roberts 
142. Osinguntothe Lord H. Purcell 
551. Osing untothe Lord Cruickshank 
8. Otasteandsee _ ...Sir John Goss 
263. Otasteandsee ... A. H. Mann 
87. O that I knew where I Bennett 
772. Othat menwould J. B. McEwen 
806. O Thou the Central Orb Gibbons 
863. Our conversation is = heaven 
. B. Gilbert 
663. O Voice of the Beloved H. J. King 
123. Owhere shall wisdom Dr. Boyce 
435. Oworshipthe King... E. V. Hall 
135. Oworshipthe Lord... Dr. Hayes 
158. Oye that lovethe Lord Sir G. Elvey 
196. Ditto . W. Wareing 
234. Ditto Docker 
325 Ditto J. Naylor 
668. Our Blest Redeemer E. V. Hall 


. Our Father, which art 
6. Out of the deep 


. Out of the deep 
. Out of the deep 


J. Barnby 

. E. Mundella 
«. Dr. Naylor 
F. E. Gladstone 
«+ J. B. Calkin 

H. W. Davies 
.. G. C. Martin 


Our God is Lord 


Out of the deep 


Out of the deep 


Plead Thou my cause .. Mozart 
Ponder my words ... Henry Gadsby 
Ponder my words (Male) Sawyer 


Praised bethe Lord C. Steggall 


. Praised be the Lord C. H. Lloyd 
. Praise God in Hisholiness B. Tours ; 


E. V. Hall 


521. Praise,my soul _ ... 
641. Praise,O praise our God B. L. Selby 
712. Praise our God ... E. V. Hall 
70. Praise the Lord Sir G. Elvey 
172. Praisethe Lord Sir J. Benedict 
137. Praisethe Lord .. Dr. Hayes 
125. Praise the Lord J. Clark 
59. Praise the Lord . $.S. Wesley 
561. Praise the Lord... J. M. Crament 
577. Praise the Lord... J. H. Maunder 
208. Praise the Lord,O m,soul Mozart 
2 Ditto Sir qg*s Goss 
381. Ditto J. W. Elliott 
63. Ditto Dr. Garrett 
439 Ditto T. P. Royle 
513 Ditto H. Purcell 
298. Praisethe Lord,O Jerusalem Bliss 
316. Praise the Lord. O Jerusalem Hall 
§10. Ditto Purcell 
624. Praise the Lord, ye... B. Steane 
827. Praise to God, immortal praise 
John E. West 
45. Prepare ye the way ... Dr. Garrett 
151. Prepare ye the way ... M. Wise 
416, Prepare ye the way J. M. Crament 
846. Put me not to rebuke, O Lord 
W. Croft 
60. Rejoice greatly Henry Gadsby 
145. Rejoicein the Lor H. Purcell 
164. Rejoice in the Lord F.R. Statham 
200. Rejoice inthe Lord G. C. Martin 
258. Rejoice in the Lord J. Redford 
317. Rejoice in the Lord Philip Armes 
721. Rejoice in the Lord... A. Hollins 
272. Rejoice, Oye righteous Rheinberger 
38. Remembernow ... Dr. Steggall 
523- Remember, O Lord Walmisley 
336. Rend your heart J. Clippingdale 
€26. Rend your heart A. E. Godfrey 
753. Rest, weary Earth A. M. Goodhart 
o79. Righteous art Thou, O Lord 
John E. West 
860. Save, Lord, and hear us 
John Blow 
170. Save, Lord,and hearus Dr. Hayes 
287. Save me,O God ...J. L. Hopkins 
822. Save me, O God . John Blow 
858. Save me,O God William Boyce 
740. Save us,O Lord _ E. C. Bairstow 


. Sing a song of praise 
. Sing a song o* praise 


. Saviour, abide with us T. Hanforth 


Saviour, again to Thy dear Name 
G. W. Chadwick 

Saviour, Thy children keep 
Arthur Sullivan 


. Say where is He born Mendelssohn 


Seek ye the Lord —“e* Kinsey 
Seek ye the Lord Roberts 
Sing aloud aap PR oy Ss. Wesley 

King 
]. Stainer 





4d. 
3d. 


| 716. Sing and rejoice .. B. Harwood 4d 
| 235 Sing joyfully unto God = W. Byrd ad 
365. Sing, O daughter of Zion Dr. Rea jq 
291. Sing, O heavens A.C. Mackenzie 64 
369. Sing, Oheavens T.T. Trimnell 44 
562. Sing, O heavens H.D. Wetton 44 
781. Sing, O heavens Bruce Steane 34 
169. Sing praises to the Lord Dr. Croft 44 
36. Sing praises untothe Lord Gounod 64, 
542. Sing to the Lord with thanksgiving 
J. Barnby ‘44, 
167. Singtothe Lord ...Henry Smart 15 
99. Singtothe Lord ... Mendelssohn gy, 
525. Sing unto God (Chos. only) Purcell 24 
580. Sing untothe Lord J.F.Bridge 64, 
| 603. Sing unto the Lord C. Harris 34 
| 812. Sing unto the Lord 
A. Sydenham 34. 
856. Sing we merrily "adrian Batten 24 
410. Sing we merrily... E. V. Hall 4d. 
32. Sing we merrily F.A.W.Docker 4) 
761. Sing yetothe Lord C.H. Lloyd 34 
68. Stand up and bless the Lord Goss 4d, 
697. Suffer the little . B. Harwood 34 
| 426. Sun of my soul .._R. Dunstan 34, 
792. Sun«f my soul G. W. Chadwick 2d, 
297. Teach me, O Lord J. ay Gritton 34. 
540. Teach me, O Lord G. J. Elvey 34. 
669. Teach me Thy way Spohr 1d. 
850. Teach me Thy way W illiam Fox ad. 
852. Teach me Thy way E. Hooper 24. 
620. Ten thousand times... F. Tozer 4d 
808 Ditto E. V. Hall 34. 
458. Thanks be to God ...J. W. Gritton 34, 
627. Thanks be to God ... Oliver King 34. 
723. The arm of the Lord .. Haydn 4d. 
684. The Angelsaid(s.& 8.) A.H. Brown ad, 
194. The blessing of the Lord Mackenzie 34, 
472 Ditto F. Bridge 2d. 
421. Theday is past J.C. Marks, jun. 34, 
461. The Day of Resurrection E.V.Hall 34. 
552. The day Thou gavest Woodward 34. 
239. The earth is the Lord's Trimnell 4¢ 
289. The eyes of all...Orlando Gibbons 4d. 
482. The eyes of all... Adams 34. 
547. The eyes ofall ... G. J. Elvey 34 
73. The eyes ofall . M. B. Foster 3d. 
878. The eyes of the Lord are over the 
righteous .. John E. West 2d 
689. The face of death W. Parratt 2d 
448. The First Christmas J. Barnby 44 
534. The first day of the week B.Steane 3d 
214. The fool hathsaid SirW.Bennett 4d 
271. The fool within his Rheinberger 34. 
413. Thefost'ring earth J.L. Hopkins 3d 
746. The glory of Lebanon ...Wareing 34. 
593. The glory ofthe God T.Adams 3d 
177- The glory of the Lord...SirJ.Goss 6d 
245. The God of Jeshurun ...SirJ.Goss 64 
754. The hallowed day B. Luard- Selby 3d 
| 804. The Heavens declare the glory of 
| Ged we o C.Macpherson 4d. 
299. The hills stand ‘about G. Gardner 4d 
755. The hymnoftheangels J. E. West 44 
313. The king shall rejoice Stewart 6 
| 733. The King shall rejoice E. V. Hall 4d 
| 734. The King shailrejoice C. Harris 4d 
193. The Lordgave A.C. Mackenzie 2d 
270. The Lord give ear J. Rheinberger 3 
526. The Lord hath (Male) Mendelssohn 4d. 
312. The Lord hath been E.T.Chipp 3d 
477. The Lord hath been S.S. Wesley 34. 
163. The Lord hath done ... H.Smart 4d 
839. The Lordhathdone JohnE West 4d. 
224. The Lord hear thee }]. Barkworth 2d. 
| 823. The Lord hear thee “John Blow 2d. 
44. The Lordis great .... W.T.Best 34. 
248. The Lord is in Dr. G. Saunders 4d. 
704. The Lordisin Hisholy Stainer 4d. 
83. The L ord is King Henry Gadsby 6d. 
41. The Lordis King T.T. Trimneil 4d. 
367. The Lordis King... H.J]. King 4d 
869. The Lordis King ... W.King 2d 
39. The Lord is loving Dr. Garrett 34. 
483. The Lord is loving...A. W. Batson 3d. 
50. The Lordismylight Dr H.Hiles 3d. 
407. The Lordis my light C.W.Jordan 3d. 
815. The Lord is my light 
KE. A. Sydenham 3d 
632. The Lordis my Shepherd Higgs 44. 
67 Ditto (s.S.A.A.) Schubert 4d. 
594 Ditto (S.A.T.B.) Schubert 4d. 
152. Ditto J. Shaw 34. 
305. Ditto C. V. Stanford 6d. 
738 Ditto D. S. Smith 3d. 
| 793. Ditto (s.a.T.B.) H. Smart 3d. 
| 243. The Lordis my strength SirJ.Goss 64. 
862. The Lord is my strength 
Josiah Booth 3d 
398. Ditto S. Coleridge-Taylor 434. 
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